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PREFACE. 

In this bibliography Mr. Russell Sturgis and Mr. Henry E. Krehbiel place 
before readers, students, and librarians a thousand carefully chosen works on Fine 
Art, with descriptive, critical, and comparative notes. They thus enlarge five-fold 
their contributions to " The List of Books for Girls and Women and Their Clubs," 
published by the American Library Association m 1895. The notes here given 
incidentally offer many important canons of art criticism, and may well tempt 
readers to consecutive perusal. To librarians who wish to select books beyond the 
thousand here presented, the pages which follow, contain valuable indication — as in 
setting forth 'he Avery catalogue, on p. 38. The competent and helpful appraisal 
of literature, ow fairly begun by the American Library Association, it hopes to see 
extended in the near future. During 1897 it is expected that an appendix may 
he issued to ** The Reader's Guide to Economic, Social, and Political Science," 
published by the Society for Political Education in 1891. Within a year or two 
there is promise that an annotated bibliography of American history may be taken 
in hand, and also a similar guide to the literature of certain important fields of 
applied science. In the fulness of time it may be possible thus to appraise every 
worthy book shortly after its publication ; and, in addition to the issue of the notes 
in book- form, to distribute them on cards to follow title cards in the catalogue cases 
of public libraries and to be pasted in the books appraised. This plan would proffer 
guidance at the most effective points. 

The numbers which follow the notes are those of the Dewey Classification. 

The index is by Mrs. Mary E. Haines, of Brooklyn, N. Y. 

Mr. Russell Sturgis pursued the study of architecture in an architect's office 
in New York, and for a year and a half in Europe. He practised his art from 1865 
to 1878, during which time he designed many important buildings, including Battell 
Chapel, Farnam Hall, Durfee Hall, and Lawrance Hall of Yale College ; the 
Homoeopathic Medical College and Flower Hospital, New York ; the Mechanics* 
and Farmers' Bank at Albany ; and churches, business buildings, and residences in 
New York, Albany, Aurora, Tarrytown, and Watertown, N. Y.; New Haven, 
Tarmington, and Litchfield, Conn. ; Minneapolis and Louisville. 

In 1878 Mr. Sturgis spent some months in France. In 1880 he retired from 
business on account of weak health and went to Europe. He resided abroad about 
five years, during which period he renewed his early studies, and spent much time 
in the important architectural centres and cities rich in collections of fine art. He 
is a Fello>y of the American Institute of Architects ; Life Member of the American 
Numismatic and Archaeological Society ; Honorary Fellow of the Brooklyn Institute 
of Arts and Sciences ; Fellow in perpetuity and Member of the Corporation of 



Preface, 

the Metropolitan Museum of Art ; Fellow of the National Academy of Design ; 
Honorary Member of the National Society of Mural Painters. He is an active 
member of the Architectural League, the Grolier Club, and the Municipal Art 
Society, of New York ; the Archaeological Institute of America, and the National 
Sculpture Society ; the Japan Society, and the Society for the Promotion of 
Hellenic Studies, of London. He has been President of the Fine Arts Federation 
of New York since its establishment. At the reorganization of the American 
Institute of Architects, in 1868, when, from a New York Society, it became an 
organization with Chapters in the principal cities, he was Secretary of the Institute 
while the elder Upjohn was President and R. G. Hatfield Treasurer. From the 
organization of the Metropolitan Museum of Art, in 1870, he was an active member 
of the Executive Committee for several years. From 1888 he was President of the 
Architectural League of New York for four terms. 

Mr. Sturgis has written much for periodicals, and has delivered many public 
lectures as well as addresses before the numerous societies with which he is 
affiliated, his subject being always connected with the Fine Arts and especially 
the arts of decorative design. He was Editor for Decorative Art and Mediaeval 
Archaeology of the Century Dictionary ; Editor for the Fine Arts of Webster's 
International Dictionary, published in 1890 ; and Editor for Architecture and Fine 
Art of Johnson's Universal Cyclopaedia, edition of 1893-95. In October, 1896, was 
published his " European Architecture : A Historical Study.** 

Mr. Henry Edward Krehbiel was born in Ann Arbor, Mich., March lo^ 
1854. In 1874 he became connected with the musical department of the Cincinnati 
Gazette, In the College of Music, Cincinnati, organized by Theodore Thomas, he 
was for a time Professor of Musical History. In 1880, on the invitation of the Hon. 
Whitelaw Reid, he became Musical Editor of the New York Tribune ; his articles 
in that journal have accredited him as one of the best informed and soundest of 
American critics. Mr. Krehbiel is in wide acceptance as a lecturer as well as a 
journalist. In both capacities he addresses himself not only to the enlisted students 
of music, but to that much more numerous public which desires to add to its 
pleasure by listening to music with intelligence. The guidance sought at his hands 
in the formation of libraries for musical clubs has largely determined his selections 
in the present bibliography. His published works are : " An Account of the Fourth 
Cincinnati Musical Festival** (1880); "Notes on the Cultivation of Choral Music 
and the Oratorio Society of New York ** (1884); " Studies in the Wagnerian Drama*' 
(1891); "Review of the New York Musical Seasons, 1885-1890,** 5 vols.; "The 
Philharmonic Society of New York: A Memorial*' (1892); "How to Listen ta 
Music" (1896). In 1880 he translated and edited "The Technics of Violin 
Playing," by Karl Courvoisier. He is Consulting Editor of " Music of the Modera 
World.*' G. I. 
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PREFATORY NOTE. 



The Fine Arts are those which are concerned I 
Tirith beauty, expression, and the power of giv- 
ing intelligent and exalted pleasure through 
the senses. The term is often used for those 
fine arts only which appeal to the eye ; it is in 
this sense that it is used in these notes. 

These fine arts are called plastic, or con- 
cerned with moulding and shaping ; and graphic^ 
or concerned with drawing. 

The plastic arts we call in general sculpture ^ 
the graphic arts we call painting, which term, 
however, must be stretched to include drawing 
with many different materials, engraving, and 
especially engraving made for printing upon 
paper or other material, and also decoration in 
mosaic and other kinds of inlay. These last, it 
will be noticed, are merely applications to per- 
manent materials and in a peculiar way, as by 
cutting and shaping, of the general principle of 
drawing on flat surfaces. 

The Decorative Arts are the same fine arts 
applied and put to use in making necessary 
things beautiful. The chief of decorative arts 
is Architecture, in which building is made at- 
tractive and interesting by giving to it good 
form and good color, and sometimes by adding 
sculpture or painting, or both, to the building. 
Other decorative arts are Keramics, Glasswork 
which includes Enamelling, Metal Work of 
many kinds, Lacquering and other varnish 
work, Leather- Work including Bookbinding, 
and a multitude of arts in which these different 
ways of ornamenting are used to help one 
another. 

It must be understood, before one can go 
very far in the enjoyment of fine and decora- 
tive art, that it is generally the object of art 
itself, and its own value as a work of art, that 
the artist is interested in. When a person 
makes a drawing to explain something that he 
has seen, or when a cut is put into a botany 



book to explain a flower's shape and make, 
that drawing or cut will not often be at all 
valuable as a work of art. In like manner, fine 
art which has a narrative or explanatory pur- 
pose is seldom very exalted art, and decora- 
tive art of course has no such purpose. Illus- 
tration, as in books and weekly papers, is the 
best instance there is of fine art which has 
story-telling or incident for its chief object. 
Indeed it is well to use the word ** illustration" 
at once and generally for such art." Thus in a 
book of history a picture of Washington bid- 
ding farewell to his officers is illustration in so 
far as an attempt is made to tell the story and 
to get the costume right and the interior of the 
room right ; it is pure fine art in so far as the 
light and shade and color and the grace and 
force of the composition are concerned. Then 
there are freedom and truth of gesture, natural- 
ness of grouping, the probability of the atti- 
tudes and action of the personages, all of 
which partake of both illustration and fine art, 
and connect the two. In a general way. how- 
ever, it is true that artists care most about the 
form and color and composition, and the re- 
sulting beauty, originality and interest in the 
picture or the bas-relief. The student of art 
should of course try to see art as artists see it ; 
otherwise such student will remain in the dark 
as to what each individual work of art means. 

PRELIMINARY NOTE : PERIODICALS AND BOOKS 

IN SERIES. 

In this catalogue, articles and periodicals are 
occasionally named and very many more would 
be named but that it is not probable that many 
libraries would procure sets of back numbers 
of such periodicals. Much of the best writing 
on art is contained in periodicals, but the articles 
in question are frequently used afterwards in 
book form. 



Fine Art, 



Books belonging to several series of inexpen- 
sive handbooks are mentioned in this catalogue. 
In the case of each of these series, it may be 
easier and nearly as economical to purchase 
the whole series at once, and it will be found 
that all of the volumes are of some value, 
although it is thought that the best of them 
have been named below. 

The author of these notes on books reminds 
the reader that the titles, etc., are taken from 
the volumes themselves, and that although the 
clerical staff of the American Library Associa- 
tion has added what was known about editions, 



etc., it remains always possible that there may 
exist a later edition or a translation into Eng- 
lish of which no mention is made. 

NOTE ON TRANSLATIONS. 

As the best books on fine art are generally in 
French or in German, it is well to say that the 
translations of such books into English are 
generally very badly done. It seems to be 
thought that any one who can read a foreign 
language with a dictionary is fit to translate a 
technical book. An effort should be made by 
librarians to have the worst errors noted. 



PART I. 

300KS ON FINK ART IN A GENERAL SENSE: BOOKS ON ALL OR MANY OF THE FINK ARTS ASSOCIATED 

TOGETHER I ARCHytOLOGY, GLOSSARIES, AND DICTIONARIES, 



PRELIMINARY NOTE: ARCH/EOLOGY. 

Some of the best writing on fine art is to be 
found in treatises on archaeology. It is limited 
to certain branches: thus, a large part of Greek 
Archaeology is confined to sculpture and painted 
vases. Within the narrow limits chosen by the 
author of each work the writing is apt to be 
very exact in meaning ; and the appreciation 
of the relative value of ancient works of art 
and the classification as to dates and schools 
are often very just. 

PRELIMINARY NOTE : GLOSSARIES AND DIC- 
TIONARIES. 

Glossaries of technical terms are always very 
incomplete, and generally poor in that no at- 
tempt has been made to give the exact force of 
the noun or adjective as it would be used in a 
sentence written by an artist or workman who 



was also an accurate writer. Some glossaries 
are named below. As most librtiries have good 
English dictionaries, it may be said here that 
the Century Dictionary contains by far the 
fullest vocabulary of terms used in Architect- 
ure and in the Decorative Arts of all kinds, 
including Heraldry and Costume, that has ever 
been brought together ; and, also, most of the 
important terms used in painting, sculpture, 
engraving, etc. The definitions, moreover 
were prepared with peculiar care. The "In- 
ternational" Webster Dictionary of 1890 is as 
careful in this respect as the Century, but only 
a quarter as large and as full. *'The New 
English Dictionary on Historical Principles,'* 
published in New York by the Macmillan Co., 
may be expected, of course, to contain every woird 
which is properly considered English and with 
the definition explained and strengthened by 
quotations of many epochs. 



Atkinson, J. Beavington. 

An Art Tour to Northern Capitals of 
Europe. N. Y., Macmillan, 1873, $3. 

The description of a journey through Copenhagen, 
Christiania, Stockholm, St. Petersburg, and other 
Northern cities. The author, who writes on art for the 
Saturday Review^ the Port/olio^ and other English 
journals, which give attention to the fine arts, has made 
a careful study of those works of art in the Northern 
Galleries which he thinks especially worthy of atten- 
tion. He is far from t>eing an ideal critic 01 art ; he is 
unfortunately conservative in several ways ; the dicta 
contained in these pages are to be received as the pri- 
vate opinions of a man who holds his opinions a little 
too seriously ; but yet it is possible to learn from these 
pages what rank an important picture in a Northern 
Museum, little known to foreijg]aers. holds among the 
other works of an artist or of his scnool. Concerning 
buildings and their decoration, too, the facts may be 
trusted ; they are expressed in an intelligible way, al- 
thotigh the conclusions may be very rash. It is on the 
whole a useful book for any one wp'> '"'" *^e cautious 
in accepting its artistic criticism. 914 



Babelon, Ernest. 

ARCHfioLOGiE Orientale. [Biblioth^que de 
I'enseignement des beaux arts. (Hereafter 
abbreviated as B.E.B.A.).] Paris, Quan- 
tin, 5 fr. Translated and enl. by B. T. A. 
Evetts as Manual of Oriental Antiqui- 
ties. N. Y., Putnam, 1889, $3. 

A good book by a recognized authority. By Ori- 
ental Antiquities are meant those of Babylonia, As- 
syria, Chaidaea, Ancient Persia, and other Asiatic 
countries of remote antiquity. Remains of architect- 
ure and sculpture, engraved gems, metal-work, etc., 
are briefly but intelligently treated. 913.3 

Bayet, Charles. 

pRficis d'Histoire de l'Art. Paris, Quantin. 
1894, 5 fr. 

Any attempt to write a general history of art invites 
inquiry as to the plan to be pursued , and this is peculiar- 
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L'Akt Bvzantin. (B.E.B.A.) Illus. Paris, 

Quantin, 5 fr- 

Byzantindarebitecturelsthac wblcb heenn in the V. 
century in the eastern half of the sreal Roman Empire 

ft" destruction by the Crusaders in the XI 11. century, 
even continuing after this until the Turkish conquest oi 

in^he inferior styles of the Mohamnedaj. nations. 
la painting and decorative art influenced Italy on one 
side and Russia and the East on the other, but had no 
separate growth ; sculpture it never possessed in a high 
sense, as the art iKgan after classical sculpture was 

western nations did. Tbis is a fascinating and little 
known field of study snd Mr. Bayet's little book is a 
worthy tntroductioo 10 it, 706.9 

SUnc, Charles. 

Les Aktistes de mon Temps. Paris, Firmin- 

Didol, 1876, 18 fr. 

Biographies of t8 artis 

petsonally with the 9inL._ __ — 

Diipri, for whom see under Saunier .1. Part IV. Thi 
sculptors David d'Anger 
Engine Detacrnii. Henr% 
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Grammatre he 

URE, Sculpture, Peinture. 3"' ed. Paris, 

Henri Uurena. 13 fr. 

The works of this author are in a sense perfunctorv ; 
one does not go to blm for stimulating criticism or bold 
and incisive views. They are generally trustworthy, 
written by a hard-working man to whom all modern 
French culture and much of foreign thought were ac- 
cessible. This work and the "Gramminre des Arts 

well worth study. 701 

XolMler, Oaiton. 

Rome anii Pompeii : AHCH.«oLnoiCAL Ram- 
bles. Transl. by D. Havelock Fisher. 
With maps and plans. N. V., Putnam. 
1396, $2.50. 
Thnugh not eiclusively devoted 
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Ine old buildings, to the modern thorough and careful 
.tudent, forms oue of the most interesting parts of this 
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IBoulller, Auguste. 

L'Aet VtNiTiEN : Architecture, Sculpture, 
Peintuke. Paris, E. Denlu, 1870. Out of 

apolitical history of Venice, is full o'lnielligeni per- 
xe?'ion o( the true qualities of its an, 708.5 



Brownell, WiUiam C. 



tt Art. N. Y.. Scribner, 1893. Si. 25. 



class. ' . 1 a o ^^|_^^ 

French Traits. N. Y., Scribner, 

54-411 p. D.. $1.50. Meadville, Pa.. Flooil.J 
& Vincent (Chautauqua set.), 4-I-316 p. D.l. 



author. 

Brunp, Heintich. 

Griechische Kunstceschichte. I. Die An- . 
fSLnge und die Sltesle dekoralive Knnst. 
MUnchen, Verlagsanstalt fQr Kunst und 
Wissenschatt, 1893. Marks 7.50. 
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Macmillan, (2.35. 
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Roman Literature 

Art. Illus. N. y., Macmillan, 1SS8, 
Sa.35. 870. 

Oelllni, Bsnvenuto, Msmolra o£, 1 

Transl. by Thomas Roscoe. (Bohn.) N. Y., 
Macmillan, $1. Transl. by John Adding- 
ton Symonds. N. Y.. Scribner, {2.50. 
This celebrated book is not valuable as a guide to 
—■■-■- intelligent knowledge o' ' ""■■ 
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E L' Artiste. Transl. by Clara 
Hell as t,DircATiON OF the Artist. "' " 
Cassell, i836. 82. Out of prim. 
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Coffin, Wm. A. 
The Fine Akts at the Paris Exposmoi 
OF l88g. in the N. Y. A'alio,,. Vol. XLIX. 
nos. 1259-1263, inclusive (July to Octobei: 
ia8g). 
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Oollignon, Mudme. 

ARCHioLOGiE Grecqur. (B.E.B.A.) Paris, 

Quantin, 5 fr. Transl. by J. H. Wright as 

Manual of Greek Arch>€ology. N. Y., 

Cassell, 1886, I2. 

This book and Mr. A. S. Murray's on the same sub- 
ject contain all that any person except special students 
need read, except that this author's ^* Mythologry " 
(Phila., Lippincott, $3), or any similar treatise, should 
be referred to. 913.38 

Colvin, Sidney, 

Article Fine Art. Encyclopaedia Britannica, 

Qth ed. 

Full of frood sense and just perception. Even what 
seems fmcif'il will be found to be suggestive and to 
help to a righ: sense of what fine art is. The student 
should notice an error in speaking of sculpture, etc., 
as '* imitative arts." Fine art should not be said to 
imitate anything, but only to represent or express what 
it deals with. Indeed there is no such thing as an imi- 
tative fine art or a fine art of imitation. 

Article Art Encyclopaedia Britannica, 9th 

ed. 

Should be read with above-named article ** Fine 
Art." 

Oonway, Sir William M. 

Dawn of Art in the Ancient World: An 
ARCHy^oLOGicAL SKETCH. N. Y., Macmil- 
Ian, 1891, $1.25. 

Valuable for its suggestions as to the probable ori- 
gin of those artistic types which have become so famil- 
iar to the world that it is hard to reaUze the necessity 
, of accountincf for them. In such a book much must be 

?;iven as probable which cannot be proved in any satis- 
actory way. This book is to be read as an attempt to 
bring these probabilities into shape. It is valuable as 
an encouragement to independent thought on the part 
of the reader. dl3 

Oook, XSdward T. 

Studies in Ruskin: Some Aspects of the 
Work and Teaching of John Ruskin. With 
reproductions of drawings by Mr. Ruskin 
in the Ruskin Drawing School, Oxford. 
Illus. Lond., George Allen, 1890, 5s. 

That part of this book which is devoted to the art 
writings of Ruskin may be compared with the work 
cited under Waldstcin. Mr. Cook's work approaches 
the writings of Ruskin from the side of general appro- 
val and acimiration. 824.86 

De Forest, Julia B. 

Short History of Arf. N. Y., Dodd, Mead 
cS: Co.. $2. 

A popular account of works of art of the better 
known varieties. It is much sounder in its criticism and 
more generally trustworthy than some similar compila- 
tions, nut contains serious errors, such as the general 
information given as to Delia Robbia work, in which 
the very large and elaborate pieces are ignored, and an 
unsuitability ot the material to these is asserted , and 
such, also, as the wholly inaccurate account of Gothic 
vaulting. 709 

De Goncourt, Edmond and Jules. 

L'Aur IT XVIII. SiKciK. Paris, Deniu, 
iS()S. 2 V. Out of ])rint. 

The two brothers Do Goncourt were collectors of 
the line and dccoralivo art of the XVI 11. century, and 
they were also the authors of semi-historical works de- 
voted to that period. They had a very accurate and 
close sense of tlie value of that art and their writing 
upon It h.is iTitical vahie. The edition of this book 
named .ibove is inexpensive ; there is also an edition of 
iBS:.* with many phites and forming two lari^^e octavos. 

The art of tlie X\T11. century is more artilicial and 
more the creature of a luxurious society than most of 
that fine art whuh l^ in anv way I'stimable. It has 
been the custom, especially among I''.njj;lish speaking 
l>eoplr, to despise hoili the art hitettural and the ex- 
pression.il art of th.u time, hut it has j^reat merit and 
the brothers 1)0 (ioncouri deserve mm h ot the credit 
of having introduced it lo modern critical study This 



book is confined to the study of a dozen of the more 
celetxrated painters and dranghtsmen of the time, from 
Watteaa to Pnidhon. 70& 

!>• Laborda, Le Comte Alexandre. 

La Renaissance des Arts A la Cour de: 
France, i6"»« SifecLE. Paris, Potier, 1855. 
2 v., 24 fr. 

Great and sudden changes in the condition of the 
fine arts in any nation have been rare and their history 
is generally extremely obscure and wholly impossible 
to grasp in its deUils. Either it has Uken place at a 
time when historical record was impracticable or else 
the records have perished. For these reasons the very 
singular change in the spirit of art in France in the 
reigns of Charles VIII. and Louis XII., and the cul- 
mination of the change under Francis I., is worthy of 
close attention and even the seeminciy unimportant 
facts cited in parts of these volumes nave their value 
as enabling the reader to grasp the true order and sig- 
nificance of events. To those who like to approach the 
study of art from the historical and analytical side, 
these volumes are extremely valuable. Compare what 
IS said of the books by MUntz and Mrs.Pattison. 70& 

Delaborde, Henri. 

feruDES suR LES Beaux-Arts en France et 
EN Italie. Paris. J. Renouard, 1864, 15 fr. 

This author [has devoted himself especially to the 
study of engraving as his official position requires, but 
his knowledge of European art since the Middle Ages- 
is varied and profound, and it is good to have the studies 
upon art of writers who approach it from different 
points of view. 709- 

Dennie, John. 

Rome of To-Day and Yesterday. 3d ed.. 
with 5 maps and plans, and 58 illustrations- 
from photographs. N. Y., Putnam, 1896, 

$4. 

A square octavo of nearly 400 pages with a full 
index. The text is of the genera) character of a guide- 
book made interesting by sympathetic treatment. It 
can be read aloud continuously ; this is hardly true of 
Middleton's or Raber's book, so that although the 
present work pretends to no onginahty of research, it 
fives a great deal of information concerning the splen- 
did monuments of classical Rome. 913- 

Dennis, George. 

Cities and Cemeteries of Etruria. Lond., 
John Murray, 1878, 2 v.. 21s. 

The httle known and very puzzhne art of the ancient 
Etruscans is treated in this book in the more desultory 
way of geographical exploration. To be compared 
with the more orderly and more technical books by 
Jules Martha. 913- 

De Pouvourville, Albert. 

L'Art Indo-Chinois. (B.E.B.A.) Paris, 
Quantin, 5 fr. 

The arts of the great peninsula which our old geog- 
raphy books called Farther India have been little studied 
except by the French ; the museums of Europe, other 
than the Louvre, have few specimens of these arts. 
The author of this little book does not pretend to have 
studied these arts in the lands of Burmah, Siam, Anam, 
Cambodia, and Tonquin, but he has studied the monu- 
ments which exist in Europe and the works of those 
who have made a minute and fuller examination of the 
architecture, sculpture, and decorative objects left 
from the ancient civilization of these realms or made 
by the modern inhabitants. These arts are important 
in themselves and will be doubly important in all thor 
ough study of Chinese and Japanese art. 708.9' 

Diehl, Charles. 

L'Akt Hyzantin dans l'Italie Meridio- 

NALE. Paris, Librairie de I'Art, 1S94, 15 fr. 

Embodies an examination, previously unattempted,. 
of the Byzantine wall-paintings in southern Italy and 
Sicily. It IS most interesting reading; and although 
the "-tudy in detail of these little known pictures would 
lead the student far into the as yet half understood his- 
tory of mediaeval art, yet everything that can add to 
his sense of the importance of the art of the Ea£,.»frn 
empire should be insisted on. See what is said about 
the books by Bayet and Essenwein, 708.9' 
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Excursions in Greece to Recently Ex- 
plored Sites of Classical Interest. 
Transl. by Emma R. Perkins, Lond., H. 
Grevel & Co.; N. Y., Lemcke & Buechner, 
1893, f2. 

As a help to the study of Grecian art a knowledge 
of the archaeological explorations from which our re- 
cent increase in knowledge has sprung is very valu- 
able. The translation in this case is vouchea for by 
competent authority as being well done. The author 
is a very scholarly and thorough writer. See what is 
said of his other works. 913.38 



Lend., Chap- 



Dilke, Lady. 

Art in the Modern State. 
man & Hall, 1888, 9s. 

Lady Dilke is the Mrs. Mark Pattisoft whose works 
are cited elsewhere. In this book she undertakes to 
describe the first appearance m the modern world of a 
highly centralized system of line art fostered by the 
government and turned alike to industrial and purely 
artistic uses with deliberate purpose. The historical 
conditions of the time are explained at length and the 
conclusions of the book may be trusted, although there 
IS a natural exaggeration to be noticed in what is said 
of the historicaltendencies and the artistic tendencies, 
alike. The Protestants were hot put down by Richelieu 
because they were Protestants, but because tncy desired 
an imperium in imperio (page 7) ; the art of France 
under Louis XIV. was not all, or nearly all '* ro3ral," nor 
was the king the only employer of artists in France 
(page 52). 701 

Dohme, Robert. 

KuNST UND KOnstler des Mittelalters 
UND der Neuzeit. Leipzig, Seemann, 
1877-86, 6 v., 80 marks. 

This valuable treatise on medifeval and modem art 
is divided into Part I.: Germany and the Netherlands ; 
Part II.: Italy (occupying 3 vols.)? Part III., Spain, 
France, and Ensrland ; Part IV.'> The first half of the 
XIX. century. It is very much to be desired that this 
book be translated into English. 701 



D'Ooge, Martin L. 

The Acropolis of Athens. Illus. N. Y., 

Macmillan. Announced without date. 

The author is Professor of Greek in the University 
of Michigan, and was Director of the American School 
of Classical Studies at Athens during i886"87. 913.38 



Dresser, Christopher. 

Japan : Its Architecture, Art, and Art 

OF Manufactures. Lond. , Longmans, 1882. 

Out of print. 

The work of a traveller rather than of an expert, 
but the work of an enthusiastic lover of Japanese art ; 
as it is interesting reading, it will lead toward an ap- 
preciation of more exhaustive and more accurate 
treatises. 709.52 

Dyer, Thomsji H. 

On Imitative Art, Its Principles and Prog- 
ress, with preliminary remarks on Beauty, 
Sublimity, and Taste. Lond., George Bell 
& Sons, 1882. Out of print. 

From this book can be obtained a considerable 
knowledge of what exists and what is known to have 
existed in the way of works of fine art. The received 
opinions of several g^enerations are summed up in it in 
a sufficiently intelligible way. There is no great origi- 
nality of perception and little or no discrimination 
shown ; the only index is that of the works mentioned 
arranged under geographical heads. A book, there- 
fore, to read with a view of gaining knowledge of cer- 
tain well-ascertained facts. 701 



Zjmerson, Alfred 

Editor and reviser Article ARCHiBOLOov, John- 
son's Universal Cyclopaedia. Edition 1893-95. 



Brman, Adolph. 

Life in Ancient Egypt. Transl. by Helen 

Mary Tirard. Illus. N. Y., Macmillan, 

1894, $6. 

A knowledge of the religion, customs, dress, etc., 
of the ancient £g3rptians is necessary for even a slight 
understanding of their art, which without it remains an 
unmeaning and comparatively unimportant decoration. 
This book may be commended although the original 
text dates from 1889. The discoveries of the last few 
years are of singular importance ; we majr reasonably 
expect to see new editions of this work which will con- 
tain their results. In the meantime this is the best work 
of the kind existing, always excepting those by Mas- 
pero which have their peculiar value. 932 

Fdrster, XSmst. 

Denkmale deutscher Baukunst, Bildnerei 
UND Malerei, v. d. EinfOhrung des Chris- 
tenthums bis auf die neuste ZeitI Illus. 
Leipzig. F. O. Weigel, 12 v., 600 marks. 
(French translation, published Paris. 1866,. 
oiit of print.) 

The recognized monuments of Germany, of the 
Middle Ages, and later times oown to the beginning of 
the present century, are given here with sufficient ful- 
ness and with a text of sumcient analytic value to make 
the book of importance and to meet the requirements of 
many students in regard to Germany for those epochs. 

913.4a 

Frizzoni, Qustavo. 

Arte Italiana del Rinascimento, Saggi 
CRiTici. Milan, Dumolard, 1891, 11 lire. 

See what is said under Cavallucci and Selvatico of 
the desirability of getting; Italian thought about Italian 
art. The present work is more critical than either of 
the others. 70& 

Fromentin, Eugene. 

See his treatises on painting, Part II., in which, 
the true principles of fine art are admirably explained. 

Frothingham, A. L., Jr. 

Christian Rome. Illus. N. Y., Macmillan. 

Announced without date. Early mediaeval archaeol- 
ogy is Prof. Frothingham 's specialtv; he has resided 
long in Rome, first, as a student and lately m connec- 
tion with the American School of Archaeology. 945.6^ 

Qambier, Parry T. 

Ministry of Fine Art to the Happiness of- 
Life. Lond.. Murray, 1886, 14s. 

Remarkable as being the work of one of the veiy 
few amateur or non-professional artists whose artistic- 
work IS of any extent or value. M r< Gambier was a land- 
owner and man of wealth who did a great deal of 
mural painting, and who was largely instrumental in 
introducing the ** spmt- fresco ' ' process. The paper on 
** The Adornment of Sacred Buildings " is to be read in 
connection with Lord Lindsay's Christian Art. That 
on Gloucester Cathedral is an interesting archaeological 
essay showing the reader what problems and debatable 
questions even a minor ancient cathedral church may 
^w^ rise to. The paper on Colour and Sculpture is 
nearly superseded by later and more learned work. 

701 

Gardner, Percy. 

New Chapters in Greek History : Histori- 
cal Results of Recent Excavations in 
Greece and Asia Minor. Lond., Murray. 
1892, 15s. 

The account of the recent discoveries made on the 
Athenian Acropolis, at Olympia, and at Epidaurus, 
are, perhaps, the most interesting papers in this vol- 
ume, but the general discussions entitled '■ '*The Verifi- 
cation of Ancient History," '*Eleusis and the Myste- 
ries," "Ancient Cyprus," and especially "Recent 
Discoveries and the Homeric Poems" are also of 

freat value. As the whole work is based upon the new 
iscoveries made m the excavation and examination of 
ancient cities, it is clear that ever/ part of it bears 
directly on the history of fine art. 

Reviewed in Am. JL 0/ Archaology^ April, June 
1893. 913.39 



Chyat, Albart. 

L'Art Arabk. (B.E.B.A.) Paris, fiua 
1893. 5 fr. 
Tbii book diSen from thcottiEn of the tame 
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J B U well Terificd 

■od chtlcUm whkb mmrbc nadily accepUd. It II ■ 
•cfiaai altempt la dlKorer an cma lor Iha HohuB- 
maduiHtof EsTpt aod $rriB,>nda ncaslDg io that 
art: la tliii war It ii a flnt «cp la a new leld ol 
" ~~ ' r Ji 10 accept It for what it l> and 

Aaalorlcal critKHBd the itudedli 
iwi, alike, wm Bad Inoiejuunble fuili 
«-*■ conclusioai and hii wayi ol reacbiag 
> the beaianina: of a controveny (nun 
iKeitained Iniiil nay be eipecled 10 

"ReSewed Am./I.^ArcMwelixr.'VoX. IX., p, yj. 

L'AiT Persan. 'B.E.B.A.) Paris. Quantin. 

1895. 5 ff- 

Coallauei Ibe curioni laquiiy begun in the Bune 
■atbsr'i book "L'Art Arabe." The nine denre Io 
RtattheOnentaJ'apointof view, and to find out what 
aatton ^ ol hit own work* ol ul and what he tried to 

TBa !■■■ (Ood Me I 






Ii the bold auumplion 



TbiB beautifuJ volume is demCed eiclDilTely Io the 

painiine, itained-glass, [urnlture, and more portable 
decorative work whkn had thai architecture (or 11s 
atimuhia and Euidaacc. Gothic atehiltclure It prima 
lily French, oT the old royal domain, eoverned by the 
Kloea of France in the Xll. ceetnry, and of tbz prov- 

valuable derlv^ an, conlenipareneoiu with il in the 
other eonotriea of weilern Europe. Thii work ii 
lather too excluMvely Freoeb and one muM go to other 
wola for a koowtcdse of Ensliah, German, and other 
variant* of the Gothic Myle ; but the esicnilal charac- 
IcTMICI of the itylebothiu boildiagand In the minor 
'decoraiive arta arc better studied in French example* 
■■■ - ""--1 illualratiODi are of very 
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of very great 

ithout a cuedcnl number of plani. ^OB 

jAPONAis. Paris, Quantin, 1883, a v., 

richly illustrated of all the work* 00 Jap- 



lacquera and bmniea, carviass and swords, la pffi 
these beautiful prims, both black and m color, 
ten is nnerally that of the cullivated European 
hascollected and studied JapaneM works of an m 
rope. In [he chagicr oa paiollng an atlempl was a 

nss of tbe*art? Fo?th« Ihe^rllef's knowS™ i! 
lirely Inadequate, l\ seenia not to haie nccurre 
him that there would necessarily be a vast deal 
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(B.E.B.A.) Paris, Quan- 



L'Art I, 

tin. 5 fr. 
Transl. by M. P. Nickersonas Jafanese Art. 

Morrill, Higgins & Co., Chicago, publbhed 
■ -.i book in 1892, at Sa. Publishers. Jan., 
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Ooodyear, Willi: 

Rknaissa 
Pa,, Fii 



Rohan Ahd Hkdlkval Akt. Meadville. Pa., 
Flood & Vinceat, TB94, fi- 

Pnteaoc Goodrear il aa acchaologist of miniag and 
abttny, who 1> the onre terarable ■unoandinei of a 
Barapan Goantrywaald probaUybave bccooie widely 
known (or dMeoTerjr and cntieaTlaban. Even under 
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arelere to be read Krlamly. Tha]f 
la anlhor canfniia aieicly •••*'r'rv 
~'~K power. Oa thii aeeoonl 
■Dbjaet.aane'— that u, the 
-■ - - -' e or work ol 



■cnlpnue— (ar SMve weisbl Uw 

woDld admit '*•*> R hid. B' 

nan like Mirhrlinfrlo woald'hav*'i2iled flgiinrt 
from Romaa and Gradt avthokify wnh preciM^ ItM 
■ame power and ■ncciw that ha attained in the woryot 



a* he began to paiat ha would have btrgMta every' 
Ihinselw becanwofhaahanrptw m lb« w/tri^mri: 
It i* that and not relafloa, nor nunlilv, nor pluioaophy 
Batnre enepi aa •>- 
a lor while he worka. 



pre*rible 10 1 
hepalDled 1 
Catbolio Ul 



Iain frcfcoL. . , 

n denited irtwar to the mnteiwa of Iha 
~ tMalM IM^ntli: Iha othcn t» 



wholly WMHdUoBiaa^leEts, ra., the *■ School ot A^ 
en* " and the "neoy " with Apoho nreadintf over Iti 
and these are hia aett faapartant wotki, ladiiiUituiih 
able ID merit. Ii^Md, tOeh^anxcIo'* own "Dawn" 
and ■■Twilight," and the portrdls of the MedieeaD 
dukes all attached 10 the famous lambs ai San Larenio 
in Florence, have called forlb his lull Btrenglh. ana are 
at least equal to his Ruea Cbnn or his Pieta ai Rome. 
709.97 
Orinun, Hermann F. 

Life of Mickael Angelo. Boat.. Little, 
Browil&Cn., 1896, 2 v., $6. 
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Bosc. Roberts, 



Only in pan At 
tinople : Che treali 
student of art. T 

eveTinaT'^"^ 
VMy™ullful. 

Ora7«r, F. A. 

Les Oeuvres 
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)E LA Rekaissanck 
DK Saint-Jkan, BAt^- 

isTfeKEDE Florence. Paris, Loones. 1875, 



additions and adon 
XVI. centuries are 
tory of a simple sin: 

many now splendid oiiiiQings ui 

Hamerton, Philip O. 

The Intellecti/al Life. 
75 c. or $a ; paper, 50 c. 



'ived continual 
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Thoughts About Art. Bost., Roberts, ta. 

This boolc, which formed originally part of "The 

inlhcchapier5"Paint'ng from Nature"' and ''Paint- 
ing (rom Wemoranda." The SEneral telat.on of art 
and especially painiing. lo ftie general world of 
thought and perception is more plainly seen aflet 

contempt for art among English-speaking people is 
well eiplaUied and its ccnuequeiices pointed out. 704 

Present State of the Fine Art of France, 
with many illustrations. N. Y.. Macmillan. 
S7-50. 
A slight and popular account of the important Bub- 

the subject than almost any other writer in English and 



very inadequate , finally a bi 
mcruding etching. There a 
from etchings by competent 



Harford, John B. 

Life of Michael Anget.o Buonarroti, with 
Poems and Letters, also Memoirs o( Savo- 
narola, Raphael, and Vittoria Colonna. 
Lond., Longmans, 1857. 2 v. Out of print. 
Each of the biographi 
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Harrison, Jane B. 



"havVSleS^ 



Y Stijdies in Greek Art ; with 
map and illus. N. V., Macmillan, 1892, 
82.25. 

Miss Harrison has made a long-^vntinued study of 
Creek art, residing in Athens and keeping closely m 
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ideality in Egyptian and Syrian art too, and 11; 
authoress is not iuflictenlly ready to detect and 1 
this. Theseeuays are, however, eitremely cugg 

the finest sculpture known to men. 
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Mythology and Monuments of Ancient 
Athens : a translation of a porlion of the 
"Attica" of Pausanias, by Margaret de G. 
Verrall, with introductory essay and ar- 
chsological commentary. N. Y,, Macmil- 
lan. 1890, $4. 

Much more than a gnide-hook to Athens. As the 
ancient buildings there are of supreme importance in 
the history of classical architectural structure, this 

tions from pamied vases are used with great skill to 

ei3 

Holbig, Wolfgang. 

Guide to the Public Collections of Clas. 
siCAL Anti()uities IN RoME. Transl. by 
J. T. Muirhead. Leipzig, Baedeker, 1891, 



pon then 



of Rome and its Deigbborhood. 



Helbig, Wol^;ang, and Lancianl, Rodolfo. 

Article RoMAN Arch«ologv. Johnson's U 



Cyclopedia. Ed. 1893-95. 

tide 13 of smBular yalue, for, alth_ _„ 

to ihe city ofRome and its n«ghborhood, 



This article 13 of singular yalue, for, although it 
nfined to ihe city of Rome and its n«ghborhoo 
' ' ' ' inilding and fine art for. perhapi 



James, Henry. 

Foreign Parts. Leipsic. Tauehniti ; N. Y., 



Lemcke Si Buechner, 50 c. 
: of fine ar 



sight into the graphic arts. The 

BO generally compelled 10 say ihat 

1 not understand him nor his point 

« view, uiai mis noiewort y exception is most S'»^^^ 

Transatlantic Sketches. Bost., Hough- 



■■ Foreign Pi 
non-pr(3essi. 






in an altogether unusual degree. BIO 

Jarvai, Jamea Jackson. 

A Glimpse at the Art of Japan. Bost.. 
Houghton, 1876, (2.50. 



Jewitt, IilewellTD. 

Half Hours Among Some English Antiqui- 
ties. Lond,, Hardwick & Bogue, 1877, 
5s. Out of print. 






ailyil'mesYoundmEnglan-. ._ 
e subiecl of archasology of the 

ties of the Uter MitJdle Ages. ' S13.43 

Koehler, B. R. 

America."! Art. Illustrated by 35 plates ex- 
ecuted by the best Ajnerican etchers and 
wood-engravers, from paintings selected 
from public and private collections, with 
text by S. R. Koehler (Curator of the Print 
Dept. in Boston Museum of Fine Arts), i 
vol.. (olio. N. Y., Cassell. $15. 700 

Zia Farge, John. 

An Artist's Letters from Japan. Illus- ' 
trated by the author. N. Y.. Century Co., 
1897. 93- 

A part at least of the material of this book has ap- 
peared in the Cttii-rf Magati-u. The book is an. 
nounced to appear early in ite?. It will be a volume 
of J5D pages, containing about forty illustrations by the 
author. The, letleiB will be found lo contain much of 

bisever been written even by Mi. La Farge. 709.33 
Iianotanl, Rodolfo. 

Ancient Rome in the Light of Recent Dis- 

COVERIES. Bost., Houghton, 18S9, %,b. 

Mr. Lancianl is so profoundly versed in the ircfaK. 
ology of his native city and in Roman archeology 
throughout the peninsula, thai he writes upon these 
topics as a final authority 1 even Ihe popuhir treatment 
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of his theme cannot in any wav interfere with the 
tborouffhness of the treatises included in it. Roman 
archaeoiOflnr is of unique importance to all students of 
the art of Modem Europe, and yet it has been but 
little studied and we are only beginning to obtain the 
power of understanding it in a general sense. These 
excellent papers are among the most important aids 
•offered to students. 945.6 

Pagan and Christian Rome. Bost., Hough- 
ton, 1893, $6. 

See what » said above under Ancient Rome. The 
present work is in a tense its continuation, and may be 
recommended with equal confidence. Among the titles 
of its chapters are : ''Christian Churches/' *' Christian 
Cemeteries,** " Pagan Shrines and Temples," " Pagan 
Cemeteries ; *' two very interesting chapters deal with 
Imperial and Papal Tombs. 945.6 

History of the Destruction of Ancient 
Rome. IUus. N. Y., Macmillan. An- 
nounced without date. 

See what is said of this author under his other 
works. 945.6 

Xiane, Edward William. 

Manners and Customs of the Modern 
Egyptians. IUus. Lond., John Murray, 

I87I, 2 v., I2S. 

There is no such handbook as this for the study of a 
countnr and people of alien race and religion. In order 
to understand the Moslem nations a familiarity with 
this book is, perhaps, essential, and is certainly most 
useful. The nne arts of any race can only be rightly 
understood by those who are somewhat familiar with 
the beliefs, customs, and traditions of that people. 

Jjaogel, Auguate. 

L'Optique et les Arts. Paris, Baillidre, 
1869, fr. 2.50. 

Mr. Laugel is a writer of philosophical tendencies, 
who with a rare intelligence has combined political and 
scientific thought with philosophy. This treatise is a 
semi-scientific examination of the part played by the 
eye in the graphic and plastic arts. 701 

X«ane-Poole, Stanley. See Poole, Stanley Lane. 

Xiechevallier-Ohevignard, Edmond. 

Les Styles Fran^ais. (B.E.B.A.) Paris, 
Quantin, 1892, 5 fr. 

An admirable treatise in which the great epochs of 
art in France are well discriminated, and the works of 
art of all varieties belong^g to one epoch are con- 
sidered and compared. 700 

Xiemonnier, Henry. 

Etudes d'art et d'histoire de l'art fran- 

^Ais au temps de Richelieu et Mazarin. 

Paris, Hachette, 1893, fr. 3.50. 

A valuable book dealing with the long period of 
French art, the works of which are not much studied 
out of France. It is too much the custom to dismiss 
this art of the XVII. century as that of the decadence 
and as lacking in solid value. 700 

Xienormant, Fran9oi8. 

La Grande-Gr^ce : Paysages et Histoire. 
Paris, A. L6vy, 1884, 3 v., 12 fr. 

The extreme south of Italy has been very little ex- 
plored by archaeologists, even since the time of the 
journey recorded in these volumes in 1879. This jour- 
ney was only a rapid exploration, which the auther no 
doubt would have followed up had he lived longer. 
As a rapid passing in review of the architectural and 
other treasures of the far South, at once an interesting 
and instructing book. The historical and legendary 
value of each place receives full attention ; thus, forty 
pages are devoted to all that documentary evidence has 
to ^ive about the ancient Metapontum before the de- 
scription of the ruined Temple begins ; a description 
which has to be brief because no excavations or re- 
searches have been undertaken on the site. 913.38 



Lethaby, W. R. 

Architecture, Mysticism, and Myth. II- 

lus. N. Y., Macmillan, 1892. Out of 

print. 

Forms a curious contrast to the straightforward 
common sense of the author's ** Lead work. '^ To those 
who believe that symbolism has an important influence 
over architecture, this work may be recommended. I 
is the purpose of these notes to insist upon the artist's 
view of art as distinguished from the moralist's or the 
religious teacher's view of art ; it is hard to believe that 
the artist has been much swayed in the past or that he 
is now much swasred by other than artistic and struct- 
ural considerations. This book is in a sense a body of 
argument on the other side of this question, and may 
be taken as such. 720. 1 

Liibke, Wilhelm. 

Geschichte der deutschen Kunst von den 

frOhesten Zeiten bis zur Gegenwart. 

Stuttgart, Neff. 1894, 22 marks. 

A connected history of German art to which on oc- 
casion the work of Forster with its many illustrations 
would serve as adjunct. The book should be translated , 
for it is one of the author's latest productions. 700 

Marshall, Henry Rutgers. 

^Esthetic Principles. N. Y., Macmillan, 
1895, $1.25. 

The attempt of the author of *' Pain, Pleasure, and 
Esthetics " to explain in a brief and easily grasped form 
so much of his theory as should be read by students of 
art. MetaphjTsical inquiry into the sources of pleas- 
ure in art, or in beauty, has but little to do in art-study, 
but this book is prepared by an architect in active prac- 
tice and a designer of ability, and demands especial 
notice on that account. 701 

Martha, Jules. 

Manuel D'ARcnfeoLOGiE 6trusque et Ro- 
MAINE. (B.E.B.A.) Paris, Quantin, 5 fr. 

In this handbook Roman art is treated as in a sense 
a development of the Etruscan art, much modified by 
Greek influence. Roman art as we know it, that is 
the art of the Imperial epoch, has little trace left of its 
Etruscan oriein, out it is not to be doubted that the art 
of the Republic was almost wholly Italian at least, if 
not wholly Etruscan in a technical sense. The author 
is entirely competent and has furnished the student 
here with a book much more valuable than its small 
size and simplicity would indicate. 913 



Paris, Firmin-Didot & 



L*Art 6trusque. 

Cie., 1889, 40 fr. 

A lareer and more elaborate work by the author of 
the book mentioned above. It contains many illustra- 
tions and is the best general book on the subject as yet 
issued. Compare the book by Dennis. 913 

Maskell, Alfred. 

Russian Art and Art Objects in Russia. 
Lond., Chapman & Hall, 1884, 4s. 6d. 

Russian decorative art is of two kinds, the tradition- 
al adornment, as of the semi-Asiatic people, and the 
much more sophisticated design which has been partly 
inspired by Western Europe. Concerning the former 
of these, consult the work named under Viollet-le-Duc. 
The naturally designed housesof the people are, in some 
parts of the vast empire, log[-houses. of an improved 
sort, so to speak, and the design of these is sometimes 
remarkably effective. As regards the less admirable 
Russian design, the enamelled metal work, rather com- 
mon in our shops since 1890, or thereabout, may be 
cited. It is not without merit as combination of color 
but is hard, cold, and monotonous. 913 

Maspero, G. 

Arch^ologie £gyptienne. (B. E. B. A.) 
Paris, Quantin, 5 fr. Transl. by Amelia B. 
Edwards as Egyptian A rch/EOLogy. lllus. 
4th edition, revised. N. Y., Putnam, 1895, 
$2.25. 

Puts a very large subject into such form that its 
main outlines can be easily understood. The present 
edition is revised to date in accordance with newly 
discovered facts; new illustrations are added, such as 



Dawn of Civilization : Egypt and Chai.- 
D.«A. Illus. N. Y,, App1elon,i394. S7-50. 

milt« of xhe Esypt Bxploralion Fund, and cdilcd by 

oliwial, A. H. Sajree, Professor of Aaayciology aL On 

editor lo Maspcro's text. To Egypt I9 devoted nearly 

□I Egypt in nearly a i:entuty old, but that a? Chaldiea 
a tbin^ at ycilerday. The hislary of these ancient na- 
tioQi IS insosrsble from tbeir Sne act. as it Is ftom this 
thai [heir history Is chiefly learned. 813 

The Struggle oy the Nations : Egypt. 
SrRlA. AND Assyria. N. Y., Applelon, 
1896, 87.50. 



Maxwell, JiVr W. Stirling, i^r 5tirling-M,ix 
well. 

lOichelangelo, Lives o£. .T.v Grimm, H. F. 
Harford. J. S. , and Wilson, C. H., Part I. 
alsu Sweeiser, M. F,. Pari II. 
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MiUet, Frank D.; Low, Will H.; Mitchell, 
J. A.; aibaoik, W. Hamilton; Smith, F. Hop- 

SoME Artists at the Fair. N. Y., Scrib- 
ner. 1893,81.25. 
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Molmenti, F. O. 

La Vie Piiiv£e .V Venise. Veni 

7 lire.) 

Although not a treatise on art this t 
to students of the Italian lioe art of th 
^jid 10 a lesser degree lo the student ol 
olber early art. The reproduction uf b 
eilremely intelligent and suggestive: t 
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Moody, F. W. 

LecTUKES AND LESSONS ON Art: Being a: 

TRODUCTION TO A PRACTICAL AND COMPRE- 
HENSIVE Scheme. 3th edition, Illus. N. 
Y.. Macmillan, 1893, 81.25. 
An extremely valuable treatise on tbe right ptincl. 

of design. The author seems to'he perfectly aware oi 
[possibility of teaching people 10 design, but he 
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Mr. Morris had a thorough understanding of the 

and by iJie coinmerrial spirit which controls it. He 
saw also the wav in which the arts ol the far East have 
been and are beinEdealroyed by the interference of Eu- 
ropean commercial methods. The complete diBappear- 
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MilDtz, Euggni 
La Renaissance en Italie et en France X 

L'fcpoyuE DE Charles VIIL Illus. Paris, 

Didot, 1885, 30 fr, 

Thii valuable book is lo be studied in connection 
with those by De Laborde and Mrs. PattisDofor -■■- 
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HiSTOIRE DE L'ART PeNDANT LA RENAIS- 
SANCE. Vol. I., Italic: Les Primitifs, 30 fr. 
—Vol. II.. Italic: L'Age d'Or, 35 fr.— Vol. 
III., Italic: La Fin dc la Renaissance, 35 
fr. Paris, Hachette & Cie., 1895. 

These large volumes, elaborately illustrated, will be 
found too expensive for many libraries, but are of 
sinsplar importance to all who would make a serious 
study of the fine arts in general or of modem painting, 
sculpture, and decoration. Learning and a true sense 
of the meaning of fine art have been combined in this 
work in a very unusual wav. The Renaissance in art 
is wholly of Italian orinn, however much it mav have 
been moidified when in later years it began to innuence 
other nations. 709 

LeS PRfeCURSEURS DE LA RENAISSANCE. Paris, 

Librairie de I'Art, 1882, 25 fr. 

A valuable study of the influences which were at 
work in Italy durine the XIV. century and the early 

Sears of the aV., all tending toward that strange and 
rilliant development of fine art which marks the early 
years of the Renaissance. Those who study this au- 
thor's large work in three volumes, named above, may, 
perhaps, dispense with this one, although this is a valu- 
able study in itself. 709 

Florence et Toscane. Paris, Hachette, 
40 fr. 

A more familiar treatise on the noticeable works of 
art of this singularly artistic region of Italy. 700 

Murray, A. S. 

Article Archaeology, the Classical part, be- 
ginning p. 343, Encyclopaedia Britannica, 
9th ed. 

Although much advance has been made in archseol- 
Ojgy since this volume was published (1878), this trea- 
tise may be used with advantage by those who have not 
access to the same author's book next named. 

Handbook of Greek Arch.«ology ; Vases, 

Bronzes, Gems. Sculpture, Terra-Cotta, 

Mural Paintings, Architecture, etc. 

With numerous illustrations. Lond., John 

Murray, i8s. N. Y., Scribner, $6. 

By a very competent archaeologist; devotes much 
space to the painted and other pottery vases of the 
Greeks ; of course, a very important branch of archaeol- 
ogy. Sculpture in marble and bronze and on a larger 
scale is also discussed with some fulness. Architect- 
ure receives very brief treatment. 913.38 

Norton, Charles Eliot. 

Notes of Travel and Study in Italy. 
Bost., Houghton, 1896, $1.25. 

Of unique value because of its delicate appreciation 
of the value of fine art. A part of the book is devoted 
to an account of the building of Orvieto cathedral in the 
XIV. century ; the way of proceeding, so different 
from the modern way in similar cases, is well worth 
careful consideration by all students. 914.5 

Owen, A. O. 

Art Schools of Mediaeval Christendom. 
Edited by J. Ruskin. Lond., Mozley & 
Smith, 1876. Out of print. 

Miss Owen's book is a useful introduction to the 
study of mediaeval sculpture and XV. century painting 
together with their related arts. The tone of criticism 
is, however, that suggested by a study of Mr. Ruskin's 
works. 709 

Paleologue, Maurice. 

L'Art Chinois. (B.E.B.A.) Paris, Quan- 

tin, 5 fr. 

Divided into Bronzes ; Architecture ; Carved Stone ; 
Carved Wood and Ivory ; Work in Hard Stones — that 
is, jade, rock crystals, and the like ; Ceramics, Glass, 
Enamels, Paintings, Lacquer. The author has been 
much in China, but probably the greater part of his 
study of the works of Chinese art has been in the 
splendid private collections of Paris and its neighbor- 
hood. He has been successful in insisting upon the 
truly lofty and worthy character of the fine art which 
has seemed to so many Western people only trivial. 

709 



Palgrave, Francis Turner. 

Essays on Art. Lend., Macmillan, 1866, 6s. 
Out of print. 

Should be read In connection with Mr. Rossetti*& 
book named below. Mr. Palgrave is the well-known 
compiler of the "Golden Treasuiy/* a scholar and 
literary man who rave much thouffnt to art during' the 
years previous to the publication 0? this book. 704r 

Paravicini, T. V. 

Le Arti del Disegno in Italia: Parte Terza, 
L'Evo Moderno. Milan, Vallardi, 30 lire. 

This volume is the third of a series (see under Sel- 
vatico and also Selvatico and Chirtani). The three 
works together give the history of art m Italy from the 
earliest times to the middle of the XVII I. century. 
The treatment is entirely popular and the arrangement 
of the material is not the best conceivable. It is, how- 
ever, of the highest value to students to see an impor- 
tant national art as far as they may with the eyes of^the 
nation that called it forth. In the absence of more 
critical works in Italian, except for certain limited 
epochs, this book is useful 70& 

Pater, Walter. 

Greek Studies : Essays prepared for the 
press by Chas. L. Shadwell. N. Y.. Mac- 
millan, 1895, $1.75. 

About half this volume is devoted expressly to the 
fine art of the Greeks ; much of the remainder bears 
closely upon it. What is said of Greek sculpture and 
Greek feeling for art is very suggestive and inspiring. 
No man not himself an artist has felt more accurately, 
and as it seems instinctively, what the artist's concep- 
tion IS. 018.38 

Pattison, Mrs, Mark. 

The Renaissance of Art in France. Lond., 
C. Kegan Paul & Co., 1879, 2 v. Out of 
print. 

A popular account of one of the most extraordinary 
passages in the history of fine art. Compare what is 
said of the book of De Laborde. The sense of dec- 
orative art, as in architecture, is very strong in this 
book, and if painting and sculpture are not wholly 
understood in their true artistic sense, the book is 
scarcely less valuable as a body of information. 700 

Perate, Andre. 

L'ARCHioLOGiE Chr^tienne. (B.E.B.A.) 
Paris, Quantin, 1892, 5 fr. 

Christian archaeology in the sense of the study of its 
iconography and its artistic remains is rapidly attaining 
the position which had been stained before by the study 
of classical art. It is now almost a science, and only 
strong differences of creed among the modern students 

?revent it from being a science in the strict sense, 
'his little book affords an admirable introduction to 
the study of the subject. It is one of the best of the 
excellent series to which it belongs. 013 

Parrot, Georges, et Chipiez, Charles. 

HiSTOIRE DE L'ArT DANS L'AnTIQUITE : 

6gypte. Paris, Hachette, 1882, 30 fr. 
Transh by Walter Armstrong as History 
OF Art in Ancient Egypt. Lond., Chap- 
man & Hall, 30S. 

The first volume of the extensive work on ancient 
art, which Mr. Perrot, who is a member of the Institute, 
and Mr. Chipiez, who is an architect and a descriptive 
artist of great skill, are engaged in producing. The 
volumes form separate books, and these books have 
been translated into English and published, generally, 
if not always, in two volumes to each one of the French 
original. In accordance with the custom established in 
this catalogue the original work is named and described. 
The serious defects which have been alluded to else- 
where (see note at the beginning of the work) as exist- 
ing in many, and even most, translations, are especially 
noticeable in some of these volumes. On the other 
hand those volumes (see separate notices) which have 
been translated by Walter Armstrong have been well 
done. In all such cases it is altogether better to possess 
and use the original. Librarians might do well to en- 
courage those who use their libraries to make some 
effort toward understanding the original in the certainly 
which they may feel that tour translations out of five 
are inadequate and, perhaps, two out of five are absurd. 



HiSTOIRE DE L'ART DANS L'ANTIQUITS: CHAL- 

d£e et Absvrie. Paris, Hachelte, 1884, 
30 fr. Trans), by Walter Arrtistrong as 
HiSTORvoF Ancient .Ak^ IN Chald«a, and 
Assyria. Load., Chapman & Hall. 42s- 
The second book by- (hue auibare of the aeries 
spoken of above under the work on Ejfypt. Il conCajni 
much more (hat is ongmal (han the ^lyin. because ihe 

indeed the writer knows of no workTlarge or small, 
ure 13 a great additi< 



knowledge. 
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HlSTOlRE riE L'ART dans L'ANTIQUITfe; PHft- 

NIC1E ET Cyphe. Paris. Hachette. 1885. 
30 fr. Transl. Cy Waller Armstrong as 
History ok Ancient Art in PHfENiciA 
AND Its Dependencies. Lond., Chapman 
& Hal], J3S. 
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HiSTOIRE DE L'ArT DANS L'ANTlQlTlTfi. JUDf.E, 

Sardaigse, Svrie et Cappadoce. Paris. 
Hacheue. 1887. 30 (r. Transl. as History 
OF Ancient Art in Sardinia, Jud«a. 
SvRiA, AND Asia Minor. Lond., Chapman 
& Hall. 36s. 

The fourth book of the series described above. That 
whKli will especially excite ioietesi 1 

most unknownantiquitieBof Sardini. , 
OU9 and dispDted work of the people 
Hillitesin English, are also consldere 
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HiSTOIRE DE l'Art DANS l'AntiquitS: Phrv- 
cie; Lvdie ET Cahie; Lycie; Perse. Paris, 
Hachelte, 1890, 30 fr. Transl. as History 
OF Ancient Art in Phrycia ; Lydia and 
Caria — Lvcia. Lond., Chapman & Hall, 



a! badness at the ( 



which (he sense o( the originaT is modified in a ruinous 
way. 709 

HiSTOIRE DE l'Art dans l'Antii3UIt6 : La 
Gr6ce Primitive; l'Art MycfiNiEN. Paris, 
Hachette, i8<m, 30 fr. 
The study of the primitive and in a sense historic 

art which has been found in Greece, but is only in a 

can be named which is wholly devoted to it. The 
objects in*' pottery and metal which have eieiled so 
elaborate study of the prehistoric arebiteelure of Greece 



Fetrle, W. M. Fllnderi. 

Ten Years Du,(.in^ in Eoypt, i83i-i8gi ; 
with map and 116 illustrations. Lond., 
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Foole, Stanley Lane. 

Art of the Saracens in Eovpt. Illus. 
Lond.. Chapman & Hall. 18B6, 4s. 
Most works on the arts of peoples not of European 
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Cairo; Sketches of Its History. Monu- 
ments, AND Social Life. Lond.. J. S, Vir- 
tue. 1893, 13S. 6d. 
A study of a CKy and its neighborhood, if put inl» 

buy It as a ^ide-book. will not often be found a work 
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Portfolio, The. 

During itof and '95 there appeared twelve separate 

monographs are not all artistic in sub]ecl, and some 
may Be called only in a limited sense artistic. The 

some of Ihem conUm ; while many are valuable as af- 
fording information not elsewhere accessible. The 
publiriiers are Seeley 4 Co., London; the Macmillan 
Co., Kcv Vork. 70& 

Proiut, Antoaln, 

L'Art Fran^ais. Publication officielle de la 
Commission des Beaux-Arts. Paris, Baschet, 
i8qo, 60 fr. 

A book of iSa quarto pases.divided Into leu separate 
chapters by different writers ; thus Andr« Michel writes 
on landscape, Louis Gonse on architecture. There is 
also a general introduction by Paul Manti, By way of 

aides etchings and woodcuts. There is perhaps no 

Ramiay, WiUiam, una' Iiantiiani, Rodolio. 

and partly rewritlen by Rodolfo Lanciani. 

N. v., Scribner. 1895, $3. 

Mr. Lanciani is intimately connected with the gov- 
emment and municipal care of the antiquities olthe 
city of Rome and of Italy in general. All that he has 

latest knowledge. The original work by Mr. Ramsay 



of It 



1 this editi< 



worthy. See Helbig 



Reinanh, Salomon. 

Antii;uit£s nationales : Description rai 
soNNiE Du mus6e de Saint-Germain-en 
Laye. Bronzes figures de la Gaule ro 
MAINE. Avec 4 heliogravures et 600 dessln: 
par J. Devillard et S. Reinach. Paris 
Didot. 1895, 10 fr. 
The Museum of St. Germain is devoted to the earlie 

antiquities of France, Roman, Gallo-Roman and earl; 
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Hosenberg, Adolph. 

Geschicte der Modernen Kunst. Leipzig, 
Fr. Wilh. Grunow, 1889, 3 v., 42 marks. 

Volume I. is devoted to the history of French art 
from 1789 to the date of publication, 1884 ; the other two 
volumes to German art from 1795 to the date of publi- 
cation, 1889. There is promisea a fourth volume which 
is to deal with the art ot Austria-Hungary, Switzerland, 
the Netherlands, the Scandinavian countries, England, 
Italy, Spain, and Russia. 

There are no illustrations ; the book is in octavo form, 
handsomely printed, a serious effort at a complete his- 
tory of the fine arts of a whole century, sculpture and 
architecture receiving as much attention^ proportion- 
ately, as the more popular and more easily described 
art of painting, while it does not appear that a propor- 
tionate amount of attention has been given to engraving 
and other arts considered less dignified. This would 
be a good book for some American house to publish in 
English with abundant photographic illustrations. 
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Hossetti, William Michael. 

Fine Art: Chiefly Contemporary; Notices 

reprinted with revisions. 

This -book, dated 1867 (now out of print), gives an 
interesting account of British and foreign art as it ap- 
peared to able and instructed Englishmen at that time. 
"The author is the brother of the painter and poet, Dante 
Gabriel Rossetti, and, though not an artist himself, has 
lived with artists and has thought deeply on the sub- 
ject of art. In 1867 he was about thirtv-ei^ht years old, 
and his opinions were matured. He had oeen a mem- 
ber of the famous Pre-Raphaelite Brotherhood eigh- 
teen years before the appearance of this book. One of 
his essays is a review of Mr. Palgrave*s book, which 
see. 704 

Ruskin, John. 

Lectures on Architecture and Painting. 
With 15 illustrations drawn by the author. 
Lond., Geo. Allen, 7s. 6d. Also, with pref- 
ace by Prof. Charles Eliot Norton. N. Y., 
Maynard, Merrill & Co., $2.75. 

The first and the second lectures are a plea for Gothic 
architecture and the revival of that style in modem 
times. The theory, insisted on in *' Stones of Venice " 
•(see Part II. )« appears here again; namely, that the 
^sculptured ornament of a building is its greatest and 
only important feature, artistically considered. The 
third lecture is on Turner, the landscape painter, the 
artist to whose art the greater part of " Modern Paint- 
ers " (see Part II.) is devoted. The fourth lecture is on 
the subject of Pre-Raphaelitism. 704 

The Two Paths: Lectures on applications of 
art to decoration and manufacture. Lond., 
Geo. Allen, 5s. Also, with preface by Prof. 
Charles Eliot Norton. N. Y., Maynard, 
Merrill & Co.. I1.50. 

First published in 1859. The first edition contains 
two very beautiful prints engraved after drawings by 
the author. 704 

Lectures on Art. Delivered at Oxford, 
1870. Lond., Geo. Allen, 5s. Also, with 
preface by Prof. Charles Eliot Norton. 
N. Y., Maynard, Merrill & Co., $1.50. 704 

8ayce, A. H. 

Article Hakvlonia, Encyclopaedia Britannica, 

9th cd. 

Althouj^h much has been learned since this article 
was written, it is still very valuable. 

Echliemann. .SV^* Schuchhardt, C. 

Schreiber, Gustav Theodor. 

A'liAS OK Classical AN'ii<,)riTiKS. Edited bv 

VxiA. W. C. F. Anderson ; with preface by 

Prof. Percy Gardner. N. Y., Macmillan, 

1S95. $6.50. 

An obionff folio containing" .1 very preat number of 
outline or little elaborated lij^'ures in a hundred plates. 
In the orif,nnal (ierman form this book was of singular 
value ; the present edition has the text wholly reworked 
and enlarged by excellent English archaeologists. 
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Schiichhardt, O. 

Schliemann's Excavations: an archaeological 
and historical study. Illus. N. Y., Mac- 
millan, 1 89 1, $4. 

A compact and intelligible account of Dr. Schlie- 
mann's excavations at the supposed site of Troy at 
Tirjms and at Mycenae, as well as at some less im- 
portant sites. It IS to be observed that not Dr. Schlie- 
mann's theories alone, but the matured omnions of 
many scholars, are utilized in this book. The intro- 
duction bv Dr. Leaf points out in a suggestive manner 
the varied and numerous unanswered questions which 
Schliemann's discoveries have raised. 913.88 

Schultz, Alwin. 

Kunstgeschichte. Berlin, G. Grote, 1895-6. 
To be published in about 30 parts, at 2 
marks each. 

Of this work the present writer has seen only three 
parts. It promises to be somewhat novel in its point 
of view and treatment of subjects; the i11ustrati<Mas, 
which are to be very numerous, are likely to be drawn 
to a great extent from unfamiliar sources. The German 
is simple and not hard to understand. 709 

Seeley, J. R. 

Lectures and Essays. Lond., Macmillan. 

1870, los. 6d. Out of print. 

See the Essay on Elementary Principles in Art; a 
very suggestive and a very instructive p>aper, teaching 
how art Siould be studied. The author pretends to no 
peculiar knowledge of artists and their ways, but has, 
by clear reasoning, reached very truly artistic conclu- 
sions. . 825 

Selvatico, Pietro. 

Le Arti del Disegno in Italia. Parte 
Prima : L'Arte Antica. Milan, Vallardi. 
1879, 20 lire. 

This volume is the first of a series (see under Se- 
vatico and Chirtani and also Paravicini). 709 

Selvatico, P., and Chirtani, L. 

Le Arti del Disegno in Italia. Parte Se- 
conda; Medio Evo. Milan, Vallardi, 30 lire. 

This volume is the second of a series (see under Sel- 
vatico and also Paravicini). 709 

Se3rniour, Thomas D. 

Homeric Antiquities. Illus. N. Y., Mac- 
millan. Announced without date. 

Prof. Seymour is connected with Yale University, 
and is Chairman cf the Managing Committee of the 
American School of Classical Studies at Athens. 

913.38 

Smith, Major R. Murdoch. 

Persian Art. Lond., Chapman & Hall, 2s. 

One of the South Kensington guide-books ; a little 
volume of only 60 pages. It contains a few very good 
illustrations and introduces the reader to the subject. 

700 

Stendhal, De, (Henri Beyle.) 

Promenades dans Rome. Paris, Delaunay, 

1829, 2 V. Out of print. 

The few works of this early epoch which are marked 
by a true insight into fine art are well worth reading 
even in our time of greater critical knowledge. They 
suggest at least the questions which were then seen to 
exist, and which can never be answered finally or to 
every one's satisfaction. It is always well to begin 
again at the day of first inquiry to see whether our re- 
cent studies have yet answered all that is required of 
them. 945.6 

Stirling-Maxwell, Sir William. 

Annals ok the Artists ok Stain. Illus. 
Lond., John C. Nimmo, 1S91, 4 v., 84s. 
With Cloister Life of the Emperor Charles 
v., and Miscellaneous Essays and Address- 
es ; in all 6 v., N. Y., Scribner, §^45. 

Spanish art is ^'^ — ^•♦♦l*^ known in Europe; this is 
the only Englir '^ouate, devoted to the 
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ins bogk to lead suwell as veiy vnluable for reference . 
700 
Story, WUliam Wetmore. 

RoBA Di Roma. New ed. Boat., Houghton. 

2 v.. $2. 50. 

This book, of which the tille BifrniflP' Roman things, 
or Roman goods, is only in part devoted 10 artistic 
outten. ll is capable, however, of gtviog a very 
Btrangand intimaic feeling of the be»uiy ol the ancient 

years have been made more acceulble'aad have been 
■noTCihoroughlf studied than ever before. The Italian 



Castle St. AN-r.ELo and The Evii 
ing additional chapters to Roba 
Lond., Chapman & Hall, 1877. it 
Five additional chapters which might 

Sopriety be iMund in with the vrark eniilli 
ima." Tlie Cattle is the mausoleuni of 1 

sora, together witli hia own, as the Rreat ir 

the Middle Age 
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Eye, be- 
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which fills 1=0 paeea of the Lresent 

tting piece of ^xnitectiual history. 
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the tMwk before ua ia worthy of study for the trtalment 
of the fine arts as forming a part of the whole world of 
thought, a treatment which it is almost impossible to 
get eicept from an aniat who is alao a man of cultiva- 
Son. 704 

ExctJRSiONS IN Art and Lettkrs. Boat., 
HoughiQi., i3gi. 81.25. 
Mr. Slocy was an accompliahed sculptor and a prac- 

analysis ol the art of sculpture. 812 

Stnigli, SuneU. 

Article Fi\k AhTs, Johnson's Universal 
Cyclopiedia, ed. of 1893-5. 

Article Realism in Fine Art, Johnson's 
Universal Cyclopedia. See also in the 
same worlt. Articles "Painting," "Sculpl- 
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£ jmands, John Addlngton. 

Renaissance i.n Itai.v. N. Y., Holt. 7 v., 
$14. Short History ok the Renaissance 
IN Italy, selected by Alfred Pearson. N. 
Y.. Scribner. S3.73. 
Wit)iout showing! any profound seme of the inner 

spirit ot finean, IhiB work IS a valuable history of that 

"""'""Tin EngliTh oVr """"' 



Art. ,3 

Life of Michei-*ngelo Buonarotte. Ilius. 
Lond., John C. Nimmo, 1893, i v., ars. 
N. Y., Scribner, 87.50. 
The latest of the many lives of this great .irtisl, and 

sary in the other books on the man and his'ilme^nd 
much additional infonnalion. There are valuable 
plates. 980 

Talne, Hippoljrte Adolphe. La Philosophie 
DE L'ArT; IJ. Pun.. DE l'Art EN Itaue ; 

t.A Phil, de l'Art hans lks Pays Bas; 
L'id£al dans l'Art: and other essays. 
Tntnsl. by John Durand as 

Lectures on Art. ist Series; The Philos- 
ophy OF Art ; The Ideal in Art. N. V.. 
Holt. 82.50. ad Series; The Philosophy 

Greece. N. Y.. Holt, $2.50. 
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art, and its place in the general world of art. is gen- 
eially a false, or at least an inadequate theory. If a 

offinean. or™nyepoc"or'"y^'ofMiiEewfll°finTMr. 
Taine'a crilidam ol^the worka or the epoch in question 

^uf Qt'a work of ^ and tl^" MMrl ™u author 



TarbeU, F. B. 

History of Greek Art. With introdut^tory 

chapter on Art in Egypt and Mesopotamia. 

lUus. Meadville, Pa.,Flot)d & Vincent, tl. 
709 
Taountas, OreatOB. 

The Mycen.«an Age. TransL from ihe 

Greek, edited e.nd enlarged by 'Prof. J. 

Irving Manalt and Dr. Barker Newhall. 

With about 100 illustrations. Bost., Hough-- 

ttm. Announced for early in l3g7, $6. 

Dr. Tsountas's original wxjrk is a recognized au- 
thority. In Its English dress it will be as complete a 
treatise as is now possible on that strange type of early 
art which, while its chief remains have been found in 



oranon. 913.38 

'Fasari, OetHgia. 

Le Vite DE Piu Eccellenti Pittori, Schl- 
TORi ED Architettori. Transl. by Mis. 
Jonathan Foster as Lives of the Most 
Eminent Painters. Scvlptors, anoArcki- 
tects, with Notes and Illustrations, etc 
(Bohn.) N. Y., Macmillan, 6 v.. !i each. 
These biographies by Vaaari are the jtroundwork of 
□ur knowledge of the great Italian artists of the XV. 
and XVI. eenturiea. Their exlraordinarj- fame as com- 
pared with the popular appreciation of Spanish, Flem. 
ish, or Dutch artists is in great part due to this lH»k. 
ll IS extremely interesting, full ol anecdote and oictu- 
resuue narrative, and gives brilliant pictures of life in 
Italy during the epoch. The author'* slatements of 
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LiVES OF the Painters ; edited and anno- 
tated by E. H. and E. W. Blashtield and 
A. A. Hopkins, with 48 photogravure re- 
productions of masterpieces of Italian paint- 
and sculpture. N. Y., Scribaer, 1897. 
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Fine Art, 



lectioDf taken from Mrs. Foster's translation fsee the 

Erevious title), and accompanied by very full notes, 
oth historical and critical. A careful examination has 
satisfied the writer that no more important contribution 
to art history has been offered for many years. The 
thoroughness of the research into the documents and 
the clearness of the elucidation of the difficult historical 
and biographical points are only equalled by the intelli- 
gence with which the difficult questions are designed 
and selected for attention. The art criticism is of an 
unusually high quality ; such a body of criticism as is 
given here forms a very important adjunct to all books 
of biography, including the important biographical 
dictionaries, which are apt to fail m this respect. 

027 

Viollet-le-Duc, E. E. 

L'ArT RUSSE, SES ORIGINES, SES feL^MENTS 
CONSTITUTlfiS. SON APOGEE. SON AVENIR. 

Paris. Morel & Cie.. 1877. 25 fr. 

For Russian art. compare also book cited under 
Maskell. The work now under consideration is an 
attempt at a very thorough and critical analysis of this 
art, peculiar attention being given to those processes of 
building which effect a decorative result, especially the 
strange and effective cupolas which take their typical 
construction from the Byzantine art of the VI. cen- 
tury. That art found a development among the Mos- 
lems and another among the Greek Christians of the 
North, and these two evolutions of the Byzantine type 
show singular resemblances and vaasK interesting diver- 
gences. 700 

Waldstein, Charles. 

The Study of Art in Universities. N. Y., 
Harper, 1895, $1.25. 

A lecture concerning the teaching of art as a subject 
of general knowledge : that is to say, of the theory, his- 
tory, and cnticism of art. A theory broached by the 
author, that artists should strive for university education 
in the ordinary sense, is certainly the reverse of the 
truth; the contrary proposition, that artists should begin 
the specialized study of their art very early, could be 
maintained. See Nation^ Nov. 28, 1895, p. 388. 

704 

The Work OF John Ruskin : Its Influence 
UPON Modern Thought and Life. N, Y., 
Harper, 1893, $1. 

The wntings of Mr. Ruskin on the fine arts are 
spoken of under his name. The present book in its 
first chapter, Ruskin as a Writer on Art, ^ives, perhapys, 
the best criticism of the subject that exists. Compare 
the book cited under Cook. 704 

Waring, John Burley. 

Stone Monuments. Titmuli, and Ornaments 
of Remote Ages, with Remarks on the 
Early Architecture of Ireland and 
Scotland. Lond., John B. Day, 1870. 
Out of print. 

Contains a great number of trustworthy drawings 
and a useful text. Perhaps the best book for the study 
of prehistoric and undated buildings. 013 

Watts, Theodore. 

Article "Poetry,*' Encyclopaedia Britannica, 
9th ed. 

Should be read for the comparison of different Fine 
Arts, as poetry with painting and sculpture, and for 
the remarks upon thoughts expressible in painting and 
sculpture though not m words. 

White, John Williams. 

Greek Private Life. Illus. N. Y.. Mac- 

millan. Announced without date. 

The author was Chairman of the Managing Commit- 
tee of the American School of Classical Studies at 
Athens, and is Professor of Greek m Harvard Univer- 
sity. 913.38 

Wilson, Charles Heath. 

Life and Works of Michael Angelo Buo- 

narottl 2ded. Lond., John Murray, 1881, 

15s. 

Mr, Wilson had the rare good fortune to gain access 
to the scaffolding erected close under the vault of the 



Ststme Chapel , he thence analyzed the processes used 
bv Michelangelo m the frescoes there, which consti- 
tute, perhaps, the most important monument of the 
(Winter's art m Europe. This would be a useful life of 
the artist even without the valuable facts alluded to- 
above. 020* 



GLOSSARIES AND DICTIONARIIIS. 

{See Note at Head 0/ Part /.) 

Adeline, Jules. 

Lexique des Termes D'Art. (B.E.B.A.). 
Paris, Quaniin, 5 fr. Transl. as Art Dic-^ 
TiONARY. Authorized and enl. ed. N. Y.. 
Appleton, 1891. I2.25. 

So small a book can only give a few of the terms, 
used m art; moreover, the translation of a dictionary 
IS peculiarly difficult, because of the rearrangement 
necessary. Some terms are used in very different 
senses in France and m America, as Verandah ; and 
these differences are not always marked m this transla- 
tion. 70^ 

Bryan, Michael. 

Dictionary of Painters and Engravers. 
New edition, edited by R. E. Graves- 
N. Y., Macmillan. 1886, 2 v.. $22.50. 

This book, in two large volumes, is more costly 
than most of the books in this list, but it is the smallest 
one in English tha*^ can be recommended. There are 
strange omissions from it, but on the whole it is trust- 
worthy Of course, one does not look to such a book 
for very cntical appreciation of works of art. 750* 

Olement, 01araZ]r8kine,a;i</Hatton, Laurence. 

Artists of the Nineteenth Century ani> 

Their Works. Bost., Houghton. $3. 

A useful book, revised in the latest edition to 1884, 
and givins^ brief biographies of artists, with mention of 
their works. Its space is used up by a great many 
vague and msignincant critical notices: the preface 
says that the *' average opinion " has been sought for, 
but It IS clear that that can never be found. Ten or 
twenty lines of "an average opinion " on any artist are- 
absolutely useless. If one man had written all the 
notices it would at least be possible to get a comparative 
notion, but, as it is, neither positive nor comparative 
information is given. 927 

Harper's Dictionary of Olassical Literature 
and Antiquities. 

Edited by Harry Thurston Peck, M.A., 
Ph.D., Professor of the Latin Language 
and Literature in Columbia University, 
New York. With the co-operation of many 
Special Contributors ; with nearly 1500 Il- 
lustrations, Maps, and Diagrams. N. Y., 
Harper, $6. 

This book, which is announced as published at the 
close of November, 1896, contains biography, geogra- 
phy, Greek and Roman Antiquities, etc., and will,. 
necessarily, be verv brief in its treatment of all these 
subjects. It may be expected to be trustworthy and 
useful. The list of Special Contributors is excellent. 

James, Ralph N. 

Painters and Their Works a Dictionary of 
Great Artists who are not now alive ; giv- 
ing their names, lives, and the prices paid 
for their works at auctions. Lond., L. Up- 
cott Gill, small 8vo, 612 p. N. Y,, Scribner, 
1896, 3 v., $15. 

Announced to be in three volumes. This is a per- 
haps needed addition to the too small number of such 
books in English. It must be observed that it does not 
replace books like Bryan, because excluding Hollar, 
Pierre Drevet, and Gerard Edelinck ; nor books like 
Seubert, because excluding sculptors, engravers, archi- 
tects, and living artists. It is hard to explain the omis- 
sion of Couture, Diaz, and Galland. On the other 
hand, some artists little known in England are treated 
fully and in an open-minded way. 750 
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lIKfUler, H. A. 

BlOGRAPHlSCHES KONSTLER-LeXIKON DER Ge- 

GENWART Leipzig ^Bibliogr. Institut 1882, 

6 marks. 

>A smaM book conlaininfir the lives of painters of our 
-own time, marked by a very just tone of criticism. It 
IS very desirable that il should be translated into Eng- 



lish 



nflr. 
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Seubert, Adolph. 

AlLGEMEINES KONSTLER-LeXIKON, ODER Le- 
BEN UND WeRKE DER BEROHMTESTEN BiL- 

i>ERN DER KOnstler. Frankfurt a/M., 
HUtten R. Loening, 1882, 3 v., 20 marks. 

Probably the most valuable dictionary of artists 
'which exists, as the work of Nagler is full of errors and 
antiquated as well as rare and costly, while the i^eat 
work which is to supersede it comes out very slowly. 
Seubert should be translated into English with some 
modifications. 750 

Sey£fert, Oskar. 

Dictionary of Classical Antiquities. My- 



thology. Religion, Literature, and Art. 

From the German. Revised and edited 

with additions by Henry Nettleship. M.A. 

and J. E, Sandys. .Illus. N. Y., Macmil- 

lan, $3. 

A smaller and less expensive book than the one cata- 
logued under Smith, 913 

Smith, Sir William, Wayte, William, and Ma. 
rindin, Q. E. 

Dictionary of Greek and Roman Antiqui- 
ties. 3d ed. Lend., John Murray, 1891. 
2 v., 63s. 

Practically the only book of the kind accessible to 
students, and in spite of errors, omissions, and inexcu- 
sable misinterpretations, it can be used with general 
confidence That is to say, the proportion of error to 
sound and intelligent explanation is very small The 
ideal dictionary of classical antiquities seems to be diffi- 
cult to obtain : even the great French work now slowly 
coming out in parts will be extremely difficult to con- 
sult, as It is divided into comparatively few long essays, 
and has no minutely divided alphabetical system. 013 



PART II. 



PAINTING AND SCULPTURE. 



preliminary note on painting. 

Most writing about the art of painting has 
been by persons not very conversant with the 
actual practice of the art. This is true of all 
the fine arts ; but it is especially true of paint- 
ing because this art is more popular than 
others, and also because persons who expect 
to find literary, narrative, moral, or religious 
sentiment in fine art are naturally led to look 
for it most in painting. The student should be 
on his guard against the discussion of this art 
as if it were closely akin to writing in prose or 
verse. Painting has its own language and its 
own set of ideas, which are sufficient for it. 
5ee Prefatory Note, 

preliminary note on sculpture. 

Very little has been published, in English, 
on the art of sculpture, except in the form of 



treatises on Classical Archaeology. It is to be 
noted, however, that much of that avowedly 
archaeological writing is just and discriminat- 
ing in its dealing with sculpture. The art of 
sculpture is far less misleading to those who 
have not especially studied it than painting is; it 
is much less complicated, it is much more direct 
and simple in its appeal to the sense of beauty, 
and in its association with nature. Moreover, 
it does not appeal so strongly as painting to 
the popular love of anecdote and incident in 
art. Those who wish to see stories of bat- 
tle and adventure, or of domestic sentiment 
and pathos, will generally choose a collection 
of pictures rather than a sculpture gallery. 
Therefore the common writing about fine art, 
looked at from a literary standpoint, is far less 
harmful in the case of sculpture than in paint- 
ing. 



Alexandre, Arsene. 

A. L. Barye. (L.A.C.) Paris. Librairie de 

I'Art, 1889. 7 fr. 

Barye is the well-known sculptor of wild and domes- 
tic animals. The present biography is far from bein^ 
.an ideal critical work, but it may be accepted as a sum- 
cient description of Barye's life and sculpture. Many 
illustrations. 730 

£cole Flamande et Hollandaise. Histoire 
populaire de la Peinture, avec 250 gravures. 

Paris, Laurens, 1895, 10 fr. 

This author is a bookmaker in the department of 
fine art, and produces a great many large illustrated 
works. They have the fault of being somewhat popu- 
<ar in style and of being verbose; that is to say, the 
fault of containing too much writing about a subject 
.and of lacking precision. They are written, however, 
writh an extensive, if not always profound, knowledge 



of the subject in hand. They are always abundantly 
illustrated, and serve an excellent purpose either alone 
or m connection with more critical works which they 
supplement and assist. 759.9 

French Posters and Book-Covers. In The 
Modern Poster. N. Y., Scribner, 1895. 
The singular branch of the painting art which the 
collectors of "posters" are doing so much to encour- 
age received its largest development in Pans, though, 
perhaps not originating there. Paper book-covers dec- 
oratecf with designs in color are, of course, more at 
home in France, where all books, except a few Christ • 
mas gift-books and the like, are sold unbound. This 
article shows the close relation existing between the 
decorated book-cover and the poster in its ordinary 
sense The illustrations are excellent. 740 

Histoire Populaire de la Peinture- 6cole 
Franc;; aise. Paris, Henri Laurens, 14 fr. 
Note what is said above under this author's ** Ecole 
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Flamande." This volume contains a great number of 
wood-cuts valuable as representing paintings which are 
cited in the histories, yet are not often seen eng^ved. 
This applies especially to the very recent works, of 
which there are a number. 750 

HiSTOIRE DE LA PeINTURE MiLITAIRE EN 

France. Paris, Henri Laurens, fr. 4.50. 

The seventy-one illustrations in this little volume 
are all drawn from interesting originals ; the history of 
the subject is taken up with the reign of Louis XIV., 
and carried through to our own time. In French art 
so much excellent technical and artistic skill has gone 
to battle-painting that a separate treatise on the subject 
is desirable. The present one is hardly complete, but 
it will serve a useful purpose. 750 

Jean CARRifes, imagier et potier : £tude 
d'une Oeuvre et d'une Vie. Paris, Quan- 
tin, 1895. 25 fr. 

See what is said above under this author's ** ^cole 
Flamande." 

Jean Carrie was a sculptor of g^eat and unusual 
gifts, who died young in 1894. after having devoted 
Himself for twenty years mainly to decorative work. 
Pottery interested him greatly, and he produced many 
pieces of extraordinary novelty of form and glaze. The 
Dook contains a great many pictures of these and of his 
sculpture. 730 

Allston, WaBhington. See Sweetser, M. F. 

Anderson, William. 

Japanese Wood-Engravings. Portfolio Mon- 
ograph, May, 1895. Lend., Seeiey & Co. 
N. Y., Macmillan, 75 c. 

The present catalogue is mainly confined to Euro- 

J)ean art, as a proper consideration of Oriental art 
eads necessarily towards the inclusion of very costly 
books. The present little work should be noted as 
written by an entirely trustworthy scholar, the author 
of large and valuable works on the same subject. Jap- 
anese Prints and Color, which have attracted very 
much attention and have brought enormous prices of 
late, are treated here briefly but well. 761 

Angelico, Fra. See Sweetser, M. F. 

Armstrong, Walter. 

The Art of William Quiller Orchardson. 

Portfolio Monograph, Feb., 1895. Lond., 

Seeiey & Co. N. Y., Macmillan, 75 c. 

Orchardson is a painter whose work is admired by 
painters, as well as a composer of popular subjects of 
romantic and sentimental character. His genius is 
unique in each of these departments : it is a g^eat pity 
that so little of his work is to be seen in America. Mr. 
Armstrong is a very competent critic and biographer. 

750 

The Life of Velasquez. Portfolio Mono- 
graph, July, 1896. Lond., Seeiey & Co. 
N. Y., Macmillan, $1.25. 

The ^iant of art, Velasquez, whose life is written 
exhaustively by Justi, whose genius is discussed elabo- 
rately by Stevenson, and concerning whom there is a 
good monograph by Lefort, is treated here by an ex- 
cellent critic and man of sound judgment. There are 
four admirable plates and a number of text illustrations 
all produced by photographic processes. 750 

The Art of Velasquez. Portfolio Mono- 
graph, Oct., 1896. Lond., Seeiey & Co. 
N. Y., Macmillan, $1.25. 

Forms the natural conclusion of the author's '* Life 
of Velasquez." 

Thomas Gainsborough. Portfolio Mono- 
graph, Sept., 1894. Lond., Seeiey & Co. 
N. Y., Macmillan, 75 c. 

One of the more valuable of these monographs. The 
illustrations are excellent, the biography ana criticism 
brief and full of meaning. 750 

Alfred Stevens, a biographical study. Paris, 
Librairie de I'Art, 1881, 15 fr. 
Alfred George, or simply Alfred Stevens, was a 



Best., Hough- 



sculptor who. if he had lived in Italv in the XV. cen 
tury, or in France in the XVL, would have been one 
of the productive and famous men of his time. He 
died in 1875, leaving behind him no large and costly 
monument except the tomb of the Duke of Wellington 
in St. FauKs Cathedral. The story of his life and work, 
and the strange way in which he was misused, is well 
told in this book. Many illustrauons. 730 

Babelon, Ernest. 

La Gravure en Pierres Fines, Cam^es et 
Intailles. (B. E. B. a.) Paris, Quantin^ 

5fr. 

Gem engraving, as the phrase is In English, included 
both cameo-cuttmg and engraving in intaglio. These 
arts were at their highest excellence in antiqiuity, but 
the gems of the Renaissance are also beautiful, and 
there is modem work of value. Mr. Babelon is an en- 
tirely competent judge and historian of this subject. 

760 

Bacon, Henry. 

Parisian Art and Artists. 
ton, 1883, $3. 

An account of the artist-life of Paris, which is the 
great centre of art study in Europe, and, with this, 
notices of the painters, French and other, whom the 
author has thought most interesting as subjects of dis- 
cussion. Calculated to give a really intelli^^ent sense 
of the g[eneral character of modern art, especially paint- 
ing, as it is found in Paris. 

The reader is reminded how much must be allowed 
for the differences of opinion even among the best in- 
formed and most profound and delicate critics. A 
change of a few years in the date of an author's re- 
marks may often make a decided change in the point 
of view he takes. Thus, it is probable that the remarks 
devoted to Manet as compared with Alfred Stevens 
would be very different if written in x8o6, instead of 
1883, or before. In like manner it is pernaps to be re- 
gretted that the three painters of militarv suDJects, De- 
taille, De NeuviUe, and Elizabeth Tnompson, now 
Lady Butler, should be treated as if they were of Quite 
or nearly the same degree of merit. 70O 

Baldry, Alfred Lys. 

Albert Moore: His Life and Works. Lond.» 
George Bell & Sons. N. Y., Macmillan, 
1894, $22.50. 

Albert Moore was a painter of that class which rather 
disregards narrative and anecdote and what may be 
called literary subjects in paintings. He cared for color 
and for design in line and mass ; he was a painter of 
almost unec^ualled merit both technically and in matter 
of composition and expression. After his death in 1893 
this handsome volume was prepared to commemorate 
his work. A great number of very beautiful photo- 
graphic illustrations are included, and the text is of 
value. See what is said under Bell's *' Bume-Jones.'* 

760 



Bastien-Lepage, Jules. See Cartwright, Julia. 
Bartolommeo, Fra. See Scott, Leader. 

Bayet, Oharles. 

La Peinture et la Sculpture CHRfeTiENNE 
EN Orient. Paris, Thorin. 1889, fr. 4.50. 

A treatise in extension or continuation of the same 
author's work on Byzantine art. See what is said of 
the books by Diehl. 7&0 

Beard, William H. 

Action in Art. N. Y., Cassell, 1894, $2. 

An interesting book in very simple language, and 
with many slight illustrations. It would be useful for 
the student, as calling his attention to some of the con- 
ventional resources of the descriptive painter. A 
great deal may be learned from it ot the way in which. 
painters and illustrators work. 707 

Beckwith, J. Carroll. 

Carolus-Duran : Edouard Manet. 

Two articles of "Modern French Masters** (which 
see). The paper on Manet is peculiarly valuable aa 
iving some familiar insight into the end sought bjr 
is, the first of the so-called Impressionists. 
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Bell, Mrs, Arthur (N. D'Anvers). 

Masterpieces of the Great Artists, a.d. 

1400-1700. Illus. Lond., Geo. Bell & 

Sons. N. Y., Macmillan, 1895, $7.50. 

Process plates of a number of the best known pict- 
ures in Europe are eiven in this volume ; 01) their ac- 
count it IS well worth possessing. The text is of little 
importance, but names and dates, reasonably well veri- 
fied, give every such book a certai** utility. 750 

Bell, Sir Charles. 

Anatomy and Philosophy of Expression as 

Connected WITH Fine Art. Ed. (Bohn.) 

N. Y., Macmillan, $1.50. 

This celebrated book still retains its utility; its 
views should be compared with those in Hamerton's 
•* Man in Art," Beard's " Action m Art," and Darwin's 
** Expression of Emotions in Man and Animals." The 
illustrations are deservedly esteemed. 700 

Bell; Malcolm. 

Sir Edward Burne-Jones. Lond., George 
Bell & Sons. N. Y.. Macmillan, 1895, $9. 

First published in 1892 ; the present is the second 
edition. Bume-Jones is the chiet living representative 
of that kind of painting which was once called Pre- 
Raphaelite, or, ot its natural development. Differences 
of opinion as to the value of this artist's painting must, 
of course, exist and must be very positive and decided. 
This book represents his pictures and drawings as well 
as can be done m black and white and in about 100 
illustrations. It is suggested that this book, Mr. Rhys's 
book on Leiehton, and that of Baldry on Albert Moore. 
be compared, especially in their illustrations, as a good 
way of forming an idea of the great variety observable 
m modem English painting. 750 

Benedite, Iieonce. 

Le MusfeE bu Luxembourg. Avec gravures 

et 5 planches hors texte. Paris, Librairie 

d'Art, 1894, 18 fr. 

The Museum of the Luxemboui^ is peculiarly im- 
portant to students as containing what have been 
thought from time to time the masterpieces of French 
painting and sculpture. There are other works in 
which the treasures of this museum are engraved and 
described, but this is the most recent. 708.4 

Benjamin, S. Q. W. 

Art in America : a Critical and Historical 

Sketch. N. Y., Harper. 1880. Out of 

print. 

The appreciation of different artists and their pecu- 
liarities IS worthy of praise. It is, therefore, valuable 
for a history of painting and sculpture in America dur- 
ing the years previous to 1880. 704 

Beraldi, Henri. 

LeS GrAVEURS DU DlX-NErV'lEME SifeCLE. 

Paris, Morgand & Fatout, 1882, 3 v., 90 fr. 

The numerous works intended for the guidance of 
the student and collector of ancient prints cannot be 
named in this catalogue. The old engravers in almost 
all cases are considered in special works both critical 
and biographical. This work on the artistic en^^ravers 
of our own day has a peculiar utility in presenting the 
names, and works, of men who are not as yet so well 
known to the wntten history of art. 760 

Berenson, Bemhard. 

Venetian Painters of the Renaissance : 
With an index to their works. N. Y.. Put- 
nam. 1895, $1.25. 

Mr. Berenson's works on art have made a remark- 
able impression on thinking people : the one before us 
js a little pamphlet of &> paf es, to which is added a clas- 
sified list of the works of Venetian Masters occupying 
60 paces more, the place where each picture is to be 
found being mentioned. It must be understood that 
the text of the book itself is not at all of the nature of a 
catal(^n>c- It IS a sympathetic examination into the 
hi«*^ory and true nature of Venetian painting. 759.5 



► The Florentine Painters of the Renais- 
sance : With an index to their works, 
N. Y., Putnam, 1896, $1. 

A book in all respects like the *' Venetian Painters.** 
We are promised also two other similar volumes, one 
on the central Italian painters and one on the north 
Italian painters, thus making^ a treatise in four volumes 
on the painters of the Renaissance. 759.5 

Lorenzo Lotto : an essay in constructive 
art criticism. N. Y.. Putnam. 1895. $3.50. 

The two books described above are small handbooks; 
the present one is a square octavo volume of 350 pages> 
devoted to a close examination of the works of a little- 
known painter who lived from 1480 to 1512. 

This is a monos^raph of unusual merit, containing an 
amount of original research which few such books have 
required. It is illustrated by about 25 photographic 
plates, and text and illustrations together bring the 
student very close to the spirit of early! talian painting. 

704 

Bertrand, Alexis. 

Fran(;ois Rude. (L. A. C.) Paris, Librairie 

de I'Art, 1888, fr. 7.50. 

Of this great sculptor there is an admirable notice 
in Hamerton's '* Modern Frenchmen," given in this list. 
The present work is adorned with some excellent illus- 
trations of Rude's work and with two portraits of the 
man. There is no modern sculptor with whom it is 
easier to sympathize than Rude, and whose work has a 
greater charm. 730 

Blackburn, Henry. 

Randolph Caldecott; a personal memoir of 
his early art career. Illus. N. Y., Rout- 
ledge, 1886, $3. 

Caldecott was one of the most original and vigorous 
of modern artists in book illustration. There is as yet 
no other biography of him than this very interesting 
and instructive book. 70O 

Blake, William. See Gilchrist, A. 

Blashfield, E. H. 

LfeoN BoNNAT : Jean-Paul Laurens. 

Two papers forming part of ** Modem French Mas- 
ters," wnich see. The article on Bonnat contains a great 
deal of anecdote about artist-life in Paris, but 1^ a 
great deal of artistic criticism mixed with it. In the 
case of Laurens the critic had the difficult task of criti- 
cising an artist who is too much of a story-teller, too 
much of a narrator, to be a perfectly sound and true 
modern painter, and also one who, as is here stated, 
has no power of representing movement, and who is 
still a man of proaigious ability. In each of these 
cases we wish for a more fearless critical treatment. 
Mr. Blashfield *s power as critic is fully shown in his 
edition of Vasari, which see. 

Bouchot, Henri. 

La Lithographie. (B. E. B. A ) Paris, 

Quantin, 5 fr. 

One of the books of an excellent series, and not in- 
ferior to the others. Even the reproductions, though 
on so small a scale, are of utility to tne student. Lithog- 
raphy, introduced during the first quarter of the pres- 
ent century, is an art as closely dependent upon the 
artist's own eye and hand as etching itself. It is 
greatly to be regretted that photography has caused a 
compsurative abandonment of this art for popular illus- 
tration. 763 

Bracquemond. 

Du Dessin et dk la Couleur. Paris. G, 
Charpentier & Cie.. 1S85, fr. 3.50. 

Bracouemond is a painter who has given ntich at- 
tion to oecorative art, and he is also an etcher of very 
widesprtsui reputation This volume is a far more an- 
al3rtical treatise than those of his brother painters Cou- 
ture and Fromentin. and is less imaginative and inter- 
esting : It IS in fax.t a text^book from which much can 
be learned. 707 
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Brfioke, Bnut. ■ 

The Hi;man Figure: Its Beauties and De- 
fects. With preface by Wm, Anderson. 
I Lond., H. Grevel & Co.. 1891, 7s. 6d. 

A luiQilboolc calculated 10 be of very great use 10 
the student □[ Hgure-painllnK.BSa 9abj«t ta tie studinl 
for enjoyment and cultivation. Whether any hind, 
booki arc of any use to the practical student of [he 
Ueure Is extremely doubtful. Scewbat iasaidor Mr. 
Ratton's book iu iLla list. 707 

Buuner, H. O. 

Amekican Posters, Past and Present. In 
The Moderti Poster. N. Y.. Scribner. 1895. 
In this paper Mr, Banner has gone further back Into 

atalehtyiuartialicpaEI than theauthorsof other articles 

Ihouah the pictures are reproductions of the ugliest 
possible originals— or half of them are. 740 

Burokhttrdt, J. 

The Cicerone: Paintings in Itai-v. Lond., 
Murra.y, 1879. Out of prim. A French 
edition, Paris, Didoi, a v., 25 fr. 

higher class much used by studious travellers in H^ly. 

Burne-Jones, Sir Edward. Sic Bell. Malcolm. 

Caldecott, Randolph. Sic Blackburn, Henry. 

C allot I Jacques. JiVfVachon, M. 

Carpaccio. iVt^ Molmenti, P. G. 

Oarpeatix, J. B. Ste Chesneau, Ernest. 

Cartwright, Julia (Mrs. Henry Ady). 



half-tones help In fiie notice of this_grtai realist See 
also Mr. Welr^» paper in " Modem French Masters." 
706 

Jean Francois Millet ; His Life and Let- 
ters. Lond., Swan Sonnenschein 4 Co. 
N. v., Macmillan, 1896, $5. 
The authoress has combined the informafion gath. 

ered from the books of Sensier and Piedagniel and 

lines, together with a number of Millet's letters. The 
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rope. forminF^a body of art second only to that no- 
duced by the Greeks of Ihe Great Period. The modern 

be asked to" conecl, or confirm, the "conchSInu'of 
writers in French, German, and English. 730 

Century Gallery. 

SET.EtrrED Proofs from the Centurv MaoA^A 
ziNE ANii St. Nicholas. N. V,, Century 1 

Co.. 1893, $10. ' 

A portfolio of proof ImprMrfonaof wood-cuti. The 

especially Ihe leader in this development. Compart 
the volumes described under Cole and Slillman and 
Cole and Van Dyke. This peculiar American w^.. 
eneraviog comprises much that is beautiful and tnihr , 
artistic. 705 \ 

Ohapin, WilliR O. 

Masters and M, 
N. Y., Harper, 



as well as engraving o 
Ohapu. See Fidiore 
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Ohesueau, Bmeit. 

Artistes Anglais Contkmporains ; J. I 

MiLLAlS, E. BlIRNE-JONES, ETC. Paffs, I, 

brairie dc I'Art, 1882, 25 fr. 

See what is said of this critic under " L'£duc 
rArliste.'MnParll. His crlticlsmsof English, 
been marked by an insight into its sienificanc 
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La Peinture Angi.aisr. Transl. by L. MvcL 
Etheringlon as The English School ovfl 
Painting. Edited by John Sparltes, 
a preface by Prof. Ruskin. N. Y., Cassell, "] 
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Le Stati:airk J. B. Carpeaux, sa 
fflUVRE. Paris. Quanlin, l38o. ; 
One of the best of the monographs of 



of the French sculptors of our own lime, CarpeaaitM 
one of the utotl characteristic, powerful, aod ""'~' — 
He is perhaps liefll kuown hy the interesting 
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Child, Theodore. 
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Olarac, Oharlea, Comte de. 

Mus£e de Sculpture, antique 

Description, kistokique et graphique, 

Du Louvre kt de toutes ses parties. 

Paris. Texicr. 1826-53, 320 fr. Out o£ print. 

6 v.oeiSTo at tril. fir. oblnog of plates. 
of scutpluR, BDcienl and madFm. inclnding many 
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<]Umetit, Charles. 

Decamps. (L.A.C.) Paris. Lihrairiede I'Ari, 
1886, fr. 3.50. 

A moaoKraph on a painlef 90 rHcnl thai he has nol 
as yet reached his assured place in an. Infnnnallon 
ning^such^arlisw a especially iliiBcult toobuin. 

of ihem being det()leil to carica- 



Clament, Olara Enkine. 

Handbook of Ckhistian Symbols and Sto- 
ries OF THE Saints AS Illustrated in Art. 
Edited by Kalherine E. Conway, Dost., 
Houghton, 1895, Sa. 



-subject would lake (he form of a ^reat encyclDpiedic 

idea of rhe necessary tabor, cost, and time required for 
4he work can be fi:atiiered by comparison with Rohault 
^e Fleury's wort, "La MesK," and its coolinualion, 
" Les Samls de la Messe." which two works extend to ,3 

will it be possible,' until such an »haa<live w^ shall 
have appeared. Id prepare a handbook that shall be 

consideration will not lead one very far astray, and 
will elve at all evenls Ihe commonly received eiplana- 
lion, which may often he all ihat is required. 703 



American Ii.Li!5TttATinNS of To-Dav. 5m//- 
nfr's Ma^iidnr. Jan., Feb., and March, iSga. 

of Ihe pecuW character of Illusitation as a line art, 

and of drawlnes not strictly "■ ' •"■•-- 

or are called so becauf- ^~ 



iserted In books and pe.-iDd- 
bntr-! Mngo- 



A Word AboL't Painti\o. 
aine, April, 1894, 
Mr. Coffin is one of ihe verv few painters who write 

may be studied wilh great profit. 



. Pascal Da<;n 



Mr. Coffin's critical work is of aioEUlar value; it is 
f cnEraiion° M^namous and^p^wertureach of s'llStwl 



Coin, Timothy, 

Old Di'Tt-n and Fi.en 
Jjj- Timothy Coie ; 



John C. Van Dyke, and comments by the 

ennraver. N, Y., CenluryCo., 1895, $7.50. 

See whai inaid of Mr, Cole's wood-eneravineundef 

■' Old Italian Masters." The notes by Mr. Van Dyke 

have been carefully prepared, and embody a good aC' 

count of the painting of the Netherlands. See what i> 

708.9 

Olh Italian Masters engravea by Timothy 
Cole; with hiatoricai notes by W, J. Still- 
man, and brief comments by the engraver. 
N. v.. Century Co., iSga, $10. 

I by Mr. Cole from paintings in Italy 
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Hlh Italian painting; 

prepared wilh care, and with a knowledge 

-•. u.EunLBnJ the most recent authorities. Notes are 

studied : there are other notes by Mr, C. F. Murray, 
Dlied authority on Italian painting. 708. & 

Oollignon, MaKiire. 

HisrriiHE lip, LA Sculpture GRECf^UE, Paris, 
Firmin-Oidol & Cie., i8g2, 30 ir. 
Only the first volume has appeared of this excellent 
---■ - - sense and for a lime, final hislory of Greek 
It deals with the art before the time ol 

Ihe common consent of arcbicolaglsts. such 
work as the Spear-hearer (Doryphorort of 
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Oonwajr, Sir WilUotn Hartio. 

Early Flemish Artists and Their Prede- 
cessors ON THE Loweh Rhine, N. V., 

Macmillan, 1S87, tz-SO. 
always interested students. Compare works menlioned 
mooogTBphs oo special artist*. Many taustntion*. 

769,9 
Oook, Bdward T. 



Contains a great many extracts from Ruikin'i works, 
has a preface by him, and mixhl be assumed to be 
wriilen from Ihe critical point of view of that celebrated 
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Corot, Oamille. 

Petit Album classique des chefs-d'oeuvre 
DE Corot ; 40 reproductions des priocipales 
oeuvres du maitre dans les mus6es ou col- 
lections particuli^res ; texte par Roger-Miles. 
Paris and N. Y.. Braun Clement Cie.. 1895, 
$1.50. 

This inezpenstve little oollectton of photognq>liic re- 
prodoctioDS gives forty pictures of the man whom 
many persons think the ereatest landscape painter of 
modem times. Corot is hardly this^ became his art is 
very limited in its character, but it is of anrivalled 
beauty in its chosen way. Althoogfa the charm of color 
is the greatest charm in Corot's ptctnres, they are still 
fine when translated in black and white, for thca beauty 
of line and mass is unsurpassed. 759.4 

Album du centenaire de Camille Corot. 

coraprenant 50 photogravures d'apr^ les 

principales ceuvres du maitre. Texte ex- 

plicatif par Ch. Formentin et Roger-Miles. 

Etudes, sonnets, ponies diverses. par les 

principaux ecrivains et po6tes. Paris and 

N. Y., Braun Clement Cie.. 1895. 

See what is said in next preceding note under ** Petit 
Album classique des chef s-d*oravresde Corot " ; one of 
these books can be procured if the other cannot. 

See also under Thomson, D. C. 759.4 

Ck>rreggio. See Ricci, C. 

Cotira^jod, Ijoms. 

Les Origines de l'art moderne. le^on d'ou- 
verture du cours d'histoire de la sculpture 
du moyen age. de la Renaissance et des 
temps modernes ; k I'^cole du Louvre, 
1893-94. Paris. Leroux, 1894, fr. 3.50. 

This, with the book next cited, forms part of a his- 
tory of modem sculpture which will be of considerable 
value. It must be understood that the sculpture which 
has its centre in Paris and which forms a ereat school 
of art. very independent in its methods and original in 
some of its attainments, is as fully important as the cor- 
responding school of ^tntine . Sculpture is generally 
less popular than painting, out that only makes the 
study of it the more important to one who wishes to 
understand modem art. Mr. Courajod is well known 
as an archaeological student in matters connected with 
the fine arts, and especially with the vast collections of 
the Louvre. 730 

L'histoire du departement de la sculpture 
moderne au Mus^e du Louvre. Paris, 
Leroux, 1894, fr. 3.50. 

This book is to be considered in connection with the 
work named next above. 735 

Couture, ThomaB. 

M^thode et extretiens d' atelier. Paris, 
Published by the author. 1867, 7 fr. 

Couture was a most able painter, concerning the 
quality of whose art there will always be great differ- 
ences of opinion. He died in 1879, leaving behind him 
but little work, yet that little sure to command the 
closest attention from students of painting. He left 
two small bookscontaining his impressionsand opinions 
about his art; these would be of singular value to 
criticism even if the words of able painters were not so 
seldom recorded for our use. 751 

Paysage : Entretiens d'atelier. Paris, 
Published by the author, 1S69, 4 fr. 
See next preceding note. 751 

Cox, Kenyon. 

PUVIS DE ClIAVANNES : PaUL BaUDRY. 

In *• Modem French Masters," which see. Mr. Cox, 
who has given special attention to mural painting, and 
who IS a practised and a very able writer on artistic 
subjects of many sorts, treats in these two papers the 
two men who are probably the most oowerful painters 
of large compositions for decorative purposes of all the 
modem world. 



Orowe, Sir Joseph A. 

Handbook of Painting: the German, Flem- 
ish, AND Dutch Schools, based on the 
handbook of Kugler. In two parts. Lond.. 
John Murray. 1S89. 24s. 

Almost entirdy a new work, baaed upon the Waagen 
editioa of Kogler but remade, with oauasioas and ad- 
There is DO better book for the ttndy of the 

- 759- 



ditioos. 

earlier painting of the north <A Europe. 



Orowe, Sir Joseph A^ and Oavalcaselle, Q. B. 

New History of Painttng in Italy from 

THE II. TO XVI. Century. Drawn up from 

materials and recent researches in the 

archives of Italy, as well as from personal 

inspection of the works of art scattered 

throughout Europe. Lond., John Murray, 

1866, 3 v., 63s. Out of print. 

The four principal works by these authors, namely.. 
those devoted to Italian art, are books which it is im- 
possible to di^>ense with in any library devoted to fine 
art. They are very voluminous, the matter is not skil- 
fully arranged, and many of the ascriptkms have been 
disputed by good judges. But there is no encyclopedia 
of Italian art which contains the result ot so much, 
labor and of so large and perso na l and immediate 
knowledge of the paintings themselves. The books- 
are sometimes difficult to obtain and vague promises of 
revised editions have been made. 759- 5" 

History of Painitng in North Italy. Ven- 
ice, Padua, Vicenza. Verona, Ferrara, 
Milan, Friuli. Brescia, from the XIV. 
to the XVI. Century. Lond., John Mur- 
ray, 1 871, 2 v., 42s. Out of print. 

See what is said of this and the other works by the 
same authors under ** History of Painting in Italy.'* 

759.S 

Raphael: His Life and Works. Lond.,^ 
John Murray, 1S85, 2 v., 33s. 

See what is said of this and the other works by the 
same authors under '* History of Painting in Italy.** 
Apart from its value as an ainalysis of Raphael's art 
and an account of its relation to the art of his time,, 
this IS a most interesting and instructive book, at once a 
romance and a valuable piece of history. 750 

Titian : His Life and Times, with some ac- 
count of his family. Illus. Lond., John 
Murray, 1877, 2 v., 21s. 

See what is said of this and the other worics oy the 
same authors under " History of Painting in Italy." 
There is comparatively little information in existence 
concerning the details of Titian's long life ; this book 
is devoted mainly to his paintings, great ingenuity 
being shown in ascertaining the historical sequence of 
undated works. The changes in his style as a painter 
are followed up with great thoroughness. 750 

The Early Flemish Painters ; their Lives 

AND Works. 2d ed. Illus. Lond., John 

Murray, 1S72, 15s. N. Y., Scribner, $6. 

First ptublished in 1857, reissued as a second edition 
in 1872 with valuable additions and .an index. It treats 
more fully what is contained in the first volume of 
Crowe's edition of Kugler, named elsewhere, and is, 
perhaps, the best book on the subject. 759.& 

Crownmshield, Frederick. 

Mural Painting. Bost., Ticknor & Co.,. 
1887. Out of print. 

Devoted to an examination into the different proc> 
esses used in painting on walls, that is tc say, of large- 
scale painting in which decorative and expressional art 
are combined, and in which the artist has in view to 
provide a picture interesting to the public, although 
primarily of artistical value as a decorative composition. 
Encaustic painting, which was the art specially in use 
among the ancient Romans; tempera, or distemper^ 
which was especially in use in the Middle Ages; 
fresco, or painting on wet plaster; painting on dry 
plaster; painting m oil, as on stretched canvas; and 
painting by the modem process of water glass, are all 
described and their methods explained with sufficient 
fulness to aid in a decision as to the method to be em^ 
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Cuodall, Joiepb. 

Hans Holbein. (Great ArtislaSeriea.) Lond., 
Low, i3;9, 3s. 6d. N. Y., Scribner, $1.25. 
An insOTicIivelillle book pnlhe life nf » great artiM 

on b\9 work. It has b«n'rompi!ed from [he lanrer 
work iD German of Dr. Alfred WaTtmiutii. 750 



? His 



f Wood-Engraving, >-rom 
Land., Sampson Low & 
. N. Y., Scribner, fi. 



Oiut, Uonel. 
Albert DOrer's Enghavinc-.s. Portlolio 
Monograph, Nov., 1894. Lond.. Seeley & 
Co. N. Y., Macmillan. 75 c. 



(Uitwe on paeei st and 5} being noiably defective} 
othen, and upedally the full-paee plate, are very fim 
JDdeed. The tut is bloeraphicaf. 761 

Saxgenty, O. 

Le Bahon Ghos. (L.A.C.) Paris, Librairii 
de TArl, 1887, fr. 6.50- 



fashinned hislon 



|»lnler of the bi^. old- 



Bonie study by modemfi. The present work ifltolerablj 
complete, and contains a list of his works as well as ol 
his very aumerous pupils, and a bibltocrapby. 7&C 

Darwin, Charlei Robert. 

The Expression oi; Emotions in Ma\ ane 

Animals, lllus. N. Y., Appleton, S3. 50. 

Tiiough written withouC any reference to fine art. 
such books as Bell's '■Anatomy of Eipression." Dar 






?E?S 



n of II 



.f fati 



i animals, is 
slivt iasieht 
ffnter. 138 



I>avilli«r, S^ra^ 


Oharlei. 


FORTVNV, SA V 


E. SOS lEn-RE. SA CORK 


ANCE. Paris 


AuguEle Aubry. 1S75 


Fortnny wai 




utioa; a painter 


and etcher who, whalever 






pro« to be, is certain never 10 be ianand 


^orfiveadmu 




letters, and a bn 






ed m this book. The ar 




ve™"fheieTs'a smaller lii' 


ful treatise m ! 




Anises C^tbce^ 


.P^inj.L.brauie del-Art, 


Decamps. S.-: C 


Ifeir.ent, Charles. 




Alfred. 




-EINTVRE DiO:'!i.lTn-E. 


LauTC- 




Pertai 




cept Mr. 





I>elaborde, Henri, ( 'icomle. 

La Gravirk. (B.E.B.A.) Paris. Quanlin, 
; fr. TransL by R. A. M. Stevenson aa 

E\ORAViN«; Its Okicjin, Processus, ani> 

HiSTORV. N. v., Cassell, 18S6, $a. Out 

of print. 

Trean Ihe wbject in a larffe way, taking up wood- 
engravinK aod typography; the crtbU proceu, elcl^ 
\a^, engravinff wiin the burin, me»otln(, sllpptei 

art. A very lue/ul book. 7Sl 

GiRARD fiiiEUNCK. (L.A.C.) Paris, Li- 
brairiede TArl, fr. 6.50. 

of LouisXI^a'ndLoutsXV. OnlycollecUin of prints 

know mucb about hira, or much of the other aniita at 

his lime, and it it for this reason Ihal thia book, with 

many acJimi.e . ua ra looi, is inc e ere. ^^^ 

Delacroix, Eugene. See Virun, E. 

Delaroche, Paul. Sc- Recs, J, Ruul;!. 

De IiONtalot, Alfred. 

Les Chefs-i)-(Euvre dk L-Art au XIX. .Sift- 
ci.E : L'fecoLK e'rani;aise he Delacroix A 
Regnault. Paris, Librairie Illusirfie, Moni- 
gredien, 2G fr. 

Be'onEn lo the seriea calalo_Bued under Ihe name:i of 
Gonse. Leforl, Michel, and De Wyiewa. The eiwh 

rouehly as 1830 10 1B70. thus covering Ihe later work* 
of &nl. Couture, Delacruii, and Mil^t, and the earlier 

thesecond.aodLefDn'sthetliird. ' 769.4 

Del Sarto, Andrea. Si-e Scoll, Leader. 

De Poiitda, Luoien IJaTeai^i. 

^Ti-BEs si:r i.a Pefnturk V£nitik\\e. J'ariM, 
Levy (rires, 1867. 3 fr. 



The a 



' of this I 



of thai proposeJ w 
tuggesuve volume. 

De^jardim, AbeL 

La Vie et l*( 



M.F 



i333, I 



de Vagoronville, Paris, Quan- 
ifr. 



Thii „ _. . _ 

artist, of which only one or two are commonfy irnown 

pboLoi^raphi and drawings aredevoted. after all, load 
ama of tbe second importance. This is the artiit 
called in luly Giovanni Bologiu. and mmrlimet in 
English John of Dooai. who is Ihe author bl Ihe well- 
kfiown "MercDryAliBhtingonEanh,"u3d seen poised 

lery at Ftoreace, and of itac famous bTetnit i'yrs 'it tlje 
Cathedral of Pin. The book itTaluaUe lor lU c™- 
sderation of the architectural ai - ' 



of till ar 
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Dextree. Olhrisr Qvorgtm. 

The Rena;^iav:e ot Sc'.-i.pti.-re i^ BtLr,r.-w. 
P;r:iol:i> Monoerapb. Nov.. iVf;. Lrjnd., 
Ste.ey i Co. N. Y.. Macmillan. 75 <:. 
One cf the more iapof ias t of the sew " Po*tf<*i'> ** 
■ icradncirj tix ita^a t^ ar. art 'il which 
-ae fcS^t:^. The art ',f Belrinr. is 



Paimttng and Stml^ure. 



LSS PRt-RArHAfLITES : DMCS I 

tif el la peinlure en Angtetei 
IKetrich. iSqs- 4 fr. 
Vahnb^ ugmng iJk oaiaxNi ol i 
al inSneiMz oa u ut peculmljr Eq 



Lcs Chefs o'tEmE de L'Akt au XIX. Sifc- 
CLE : La Putctuks firKAKGlnB. Pari*, Li- 
brairic lllnstrte. Montgredien, 36 fr. 
OoeofthenT ■■ ■ - - 

Hid^. Thnn 



7BB 

Sldnm, Artolph* Niqwlson. 

Makl-kl o'lcoKOGkATHtK CHK*T«N. Tnuisl. 
by E. J. Millington as Christiak iconog- 
RAPHV : history of Christian an in the 
Middle Ages ; nilh appendices and supple- 
ments by Margaret Stokes. (Bohn.) N. Y.. 
Macmillan, 3 v.. (j. 

„..^ lecenS 
« EmpBC It 




Co., 1891. t7-SO. 

A Hon ■ravuheik and 
of a cmi punter who 
Thaafi to bn engrlTing 



.- _. 11 olwara be bellcr 

■Buwa •* a imruijci aiid UtiriK of itW mUlKIS o( 

Ilia liaw ibui h an aniat in (be mon limited leut. 
Bdi Hr. DobiDa hasdonehim imticc la bolb capacities^ 
Time IS a^ a mailer ireaitae by tbc aUDe aoibOT in 
ihe"Greai Aniila Series," Lgod.. Low, 31. 6d. N. Y., 
Soibaer. «i.3j. 7S0 

DonatsUo. .SV/ Muntz. E. 

Itapri, A. ^» Saunier. A. 

JXlrar, Albert. Sii Gust, Ljon«l; Ephrussi, C. ; 
Scott. W. B.; Sweelser, M. F.; and Thaus- 

Xaitlake, Lady. 

History or- Ol'r Lord. Sit Jameson, Anna 

Bdelinck, Oitard. Sii Delaborde, Henri. Vi- 

Sphnual, Oharlea. 

Albert DCrek et ses Dessi.ns. Paris, Quan- 
tin. iSi2. 70 fr. 



Ktongf The i.luitralio 



^rawiDgs, together with reprtiducElons of some impor- 
tant paidliTigs. Many of Ib«^ prints art imporianL 
photographic plates printed separately. Such a work 
ulhi9nu]> be considered as 3 considerable privaie gal- 
lery of works of an, Y,-itb aa inteilieenc commenl fat 

' 740 
Stez, A. See Mangeant, P. E. 

'^•mu', Frederick W. 

"hb Lice of Christ a- Repkesenthi I^ Abi. 
Illus. N. v., Matmiltan. liqj, &f,. 



lalie in bR"Hi*lai7 0l Ow Lord" liee nnder Jaa 



KAUd, wbether Bibliol a 

wnhttiehiMaiyDt the Saranr, tbcic ia B^acCDoih. 
o( the reproeotailoa* of OidTeMaaniiDCideaa which 
were anumed lo hare relainns to mnilv luddeau ^a 
HnhHtorr. Tbere are nuny illnsratkHu. and these 
will be foond luefiil, (hoDEb tbev aie oot ol great 
bcaotr. 700 

PvnolloM, B. F. 
Mural Paixiisgs i\ Bostos Pi-buc Li- 
brary. Host., Cuniss & Co.. 1S96, 35 c. 
A pamplilet dealoiied for Traitors to tbe Bonon Pnb- 
lie Obrary, deacnbliie tbe imponani wall-paiDQnga 
completed ID i«9(bTpuviideChaTaaDei.)eluiS.S>r- 
seat, aod E. A. Abbej . Tbe valoe ol these paintings » 
well eiplaioed, but Uie tone ol lamkuioii is eacessiTe. 
760 
Fidi^r«,0. 
Ckapd. sa vie en son (EL'vre. Illus. de 6 
heliogravures et de 45 gravures en nmr el 
encouleur. Paris. Plon, 1S94. i! fr. 
Ad ifeooal o( Die life and work of an eminent 
ilptor who died In 1S91 : tbe authi 

Fiihar, R. 

l!*TRODl.'CTION TO A CATALOGUE Or THE EARLY 

Itauan Prints in the Bhitish Mi'sei;ii. 

Lond., 1886. iSs. Out of prim. 

A bnel introduction to the stodjr of old prints which 

will be useful to nunjr a begiaoer, 700 



Fotgnea, Btigene. 

Gavarm, Paul. (L.A.C.) Paris, Librairic 

de I'Art, 1SS7. 6 fr. 

The RreMcN carkaliiriK of modern times, a Bndent 
ol ctaiimcler lo brilliant ud 10 profouod that it ia to be 
regretud that he erer turned hiaalteiilioD id carianire, 
baa nerer jet bees made tbe vibj*et af an adomure 
bnwruhy. Ttaoe an many woefca 
might be niade, but thli bnef iKitio 
any of them, and needs to complete 
of his works Ibr which there is, of o 
popular Duooa'. A niunberoC Gavanu's drawings ana 
aerera] portraits of the artist are reproduced. 741 






FSnrt«i, Eriuit. 

Painting and Sculpture in Gekuanv. 
See Pan I. 

Fortnum, O. Sraxy E. 
Descriptive Catalogue ok the Bronzes of 
EfROPEAN Origin in the SofTH Kensing- 
ton MirsEi'M. Lond., Chapman & Hall, 
1S76. as. 6d, 
There is, perhaEa, no book on European broniei as 



lales repte 



Painting and Sculpture, 
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Fiirtw&ngler, Adolf. 

Masterpieces of Greek Sculpture : essays 
on history of art. Edited by Eug6nie Sel- 
lers, with 19 full-page plates and 200 text 
illus. N. Y., Scribner, 1895, $15. 

This IS a remaking in English, rather than a literal 
translation, of the important work in German of Dr. 
FurtwSngler. It is a study brought down to very late 
date, of the latest conclusions of archaeologists in regard 
to the best known names of the sculptors of antiquity 
and the existing works which may be assigned to them 
in originals or in copies; and also of the Venus de 
Milo and the Apollo of the Belvedere. An appendix 
of sixty pages contains a most interesting account of 
the buildings on the Acropolis at Athens. In all this 
long inquiry the theories advanced are often very 
bold, and some of them undoubtedly fail to be accepted 
as final truth ; but the undue boldness of ascription, or 
dating, can do no harm except to a reader who is 
unaware that all assertions as to ancient art are more 
or less relative. 733 

Meisterwerke der Griechischen Plastik. 
Kunstgeschichtliche Untersuchungen. Il- 
lus. Leipzig und Berlin, von Giesecke & 
Devrient, 1893. 85 marks. 

See the rearranged translation of this book under 
the next preceding title, " Masterpieces of Greek Sculpt- 
ure." 

See a thorough review in American Journal 0/ 
Archteology^ Vol. IX., p. 220. 733 

Ghdnsboroogh, T. See Armstrong, W. 

Oalland, P. V. See Havard. H. 

Gkurdner, Ernest A. 

Handbook of Greek Sculpture. Illus. 
N Y., Macmillan. 1896. $1.25. 

This is only half of the proposed work : it will be 
when completed the best convenient manual of Greek 
sculpture in existence. Written in a critical spirit, with 
lai^e knowledge of arclueok^cal research. 733 

Gardner, Percy. 

Types of Greek Coixs : an archxological 
essay. Illus. Cambridge, University Press. 
N. Y., Macmillan, $8. 

Not a treatise upoo numismatics bat an analysis of 
Greek coinage coosadcred mainly as a branch of sculpt- 
ore. Sixteen plates contain aboat $00 pbotcwraphic 
reprodnctioos of Greek coins chosen for tbeir b(^uty, 
anid these are rlawifird according to the design, the 
emblem or figure, the head or groop which forms tbeir 
principal sobject. Some of the rarest coins and some 
of the oommooest arc given here, the attempt being to 
offer perfect specnnens of the finest types, and to ex- 
plain and ^t%nxiK them. 737 

Gkivami, PaniL See Forgnes, Eugene. 



La-vdscape IX Art Before Claude and Sal- 
vator- Illus. Loud., John Murray. I S*5. 30s. 

The valne xA tha book to the student will be as an 
hxsconcai record otf landscape painting in Europe from 
i3^ badcgrooads of raediaeraJ miniatures m books and 
sosajcs down to Rnbens, Oande Lorrain, and Sairator 
Rosa. Tbe rcieTenoes to landscape treatment by «cu}&- 
v:x% 1= aauqpirp and artists of different kinds m tb«r 
'ExsL are of but htl3e rahi^ and the citations from clav 
sKal aicbccs can ajd tbe smdmt but iittie in lormina an 
sdea u6 tbe Bnman or Greek ricw cf andfrapr 758 



Life z-t Wiixiam Buuzx. New and enlarged 

cri_. zJMBS^ from Blaise's own works. Lond. . 

M^cscBaa. iSSow 2 t. Out of pnr.t. 

be one of tbe rs-:-*: in- 

"rf an. This :s ibc ar- 

ccpfted imaAr" % ir>c.sd;n^ c. !:f? by n. 

-tex j*>t:£&, pfiiTLsa: 
cf kis 1 reat znanr r*^->cuc- 

'■ne::=:es f-j.^-s:z«:d. 

vS arid pracLJoe. 'A 
700 




Gonse, Louis. 

EuGfeNE Fromentin, Painter and Writer. 
Transl. by M. C. Robbins. Host., Mough- 
ton. 1883, $3. 

This book, although mainly a life of Fromentin, 
contains long passages of his critical work. I n Chap. V. 
are notes for lectures. 769.9' 

Les Chefs-d'CEuvre de i/Art au XIX. 
SrfccLE. La Sculpture et la Gravurk au 
XIX. sifccLE. Paris, Librairie Illustr6e,. 
26 fr. 

This work belongs to the series catalogued under 
the names of Lefort, De Lostalot, Michel, and De 
Wyzewa. This volume may, perhaps, be the most 
useful and the most welcome to American readers as 
containing an account of those arts of which they see 
the least. The very important sculpture of the modern 
French school is treated here with great intelligence. 
The tone of criticism is very just, though with that 
tendency toward laudation hard to avoid in treating 
the work of one's strongest contemporaries. There 
are twenty full-page plates, some photographic, and 
nearly two hundred drawings in the text. 769* 

La Sculpture Fran(;aise def'uis le XIV. 
SifecLE. Paris, Quantin, 1895, 60 fr. 

An historical account of French sculpture, beginning 
with the appearance of the Classical taste in France, 
late in the aV. century. For Gothic sculpture and the 
still earlier schools, tne author's work, **L'Art Goth- 
ioue,** may be consulted. Beginning with the masters- 
01 the reign of Charles VIII. and Louis XII., the history 
unrolls itself to our own time, and includes artists who- 
are still young men. The illustrations are of great 
beauty and value. YSfr 

Gower, Lord Ronald. 

Figure Painters of Holland. (G.A.S.) 
Lend., Low, 1880, 38. 6d. N. Y., Scrib- 
ner, f 1.25. 

An interesting^ inauiry into a school of painting not 
much studied. Dutch landscape painting is the founda- 
tion of modem schools of that art, but tne figure paint- 
ing of tbe country is less considered than it slumld be. 

769.9 

Grahame, George. 

Clauiie Lorrain, Painter ani> Etcher. 
Portfolio Monograph, March, 1895. Lond., 
Seeley & Co. N. Y., Macmillan, 75 c. 

Valuable chiefly for illustrations of great beauty. 
In the valuable monc^;raph by Mrs. Mark Fattison 
(now Lady Dilke) no one of the numerous illustrations 
IS comparable for beauty and accuracy to some of these. 

75a 

Gros, I^ Baron. See Dargenty, G. 

• • 

Gmyer, F. A. 

La Peintuke au Chateau i>v, Chantjllv. 

V. I. 6coles fetranj^ercs, avec 40 h(:Vi<jfirU' 

vures. Paris, Plon, I's'y?, 40 fr. 

The collections at Chantilly hat'e doubled in va2oe 
to tbe world at large since the Due D'Aumale's mag- 
nificent gift of the palace and its c<micnt« to the people 
of France, This book give* in portable form some, at 
least, of tbe vaJuabic pictures intiuded m the collection. 
Most of them will be new to the student : the study of 
art can be pursued with added material new that they 
are made acce»ible. 759.4 

Voyage avtoik i>«; Salon Cakr^ at MvsfeK 

Ij': Lovvke. PixT'i*i, F:rm:n-I>idoi &i Cie., 

iv^. C5 fr. 

A CO. ',*sciirjm of fine photographk plates of the most 
:3:;/^jrLir-: picture* in tn*: famouk Sr,'uar*r K'X/m of the 
Louvrt Gallerv-, It i* a« a co;iectJ</n of work* of art 
'.bar f-iv t^xj€. 1% to be l*ough!. but the printed <x;mment 
:s tj'A witL'jat i\.% value v> rtude^tb. 759 

GrmStrey. Jules. 

An7v:nl Van Dv^k. '-..k v:h >.: von n,':vkK. 

Z'Tit %f:'j^/r3't edition of i Vx/k prints ja 1%; is foiio 
w:ii •rC'.i.:^^. la tbe at^ence of a thoroui^y cnisad 
,:ii 'A Vii. Dyck, iLj* bwjt ba* ilh vaiue, aitl*crt»|fii tiie 



Painting and Scuipiut 



Saden, Francis Seymour. 

The Etched Work of Rembrandt. Lond.. 
Macmillan, 1879. Oul o( print. 
Onginallv a pielacc 10 Itac calalogut of Ihc line col 

Buclmglon Fmc Arts Club, in 1S77. Tbe calaloniH ul 
the Club are piacIicAlly out of reacb of Ibp purcbaBidK 
public. th» preface was pTiDled by itself as being ot 

pu t«s Ibe authenticity oi loany prtnts aidijiaiily ascnbild 
<a Ibe great master 767 

About Ercunic. Pan 1. Notes on a collec- 
tion of etchings and engravings by the 
?rea( masters lent by Mr, Haden to ihe 
Fine Art Society to illustrate tlie subject of 
etching. 

Part II. An annotated catalogue of the ex- 
ampies exhibited ol etchers' and painter- 
engravers' worli. illus. with an original 
etching by Mr, Haden and 15 fac-similes of 
etchings. Lond.. The Fine Art Society, 
iSjg, Published at its,, oEfered by Bats- 
ford, London. iSs. 

admirable cocrective of some of Ihe too hasty 



Mr. Haden 
I taste and v 



l%£\ 



The fifteen iihistiations ar 
nmUes of aactent ptinit wbicl 
wiiler. Tbe originals of iht 
and mou precious pnnu Id e 

Even are derepli 

Samerton, Fbilip Q. 

Article DKAWi.NG. Encyclopjcdia Bi 



copy is BiigblTy enlarged, 767 



epochs and difiereTit 

Article Enhravi: 

ca, 9th ed. 



a.-^ 



, Encyclopedia Bril 



*' Drawing and EngrayiDg. 



tweo brought together with 
wlucb see tteil tielow. 

Enckavinc. with Numerous 

N. v.. Macmillan. $7. 
lutbor's anicles m the Encyclopedia 



Bosi.. Roberts. S; 
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Etching anp Etchi 

First published in tM6, at a lime when tbe on of 
«tdung wasbeing taken up by many paintenazwl many 
engraven. The Gnl ediuon, and a third one tA iMd, 
wf» costly illustralcd boots. A ■ecood aad cbeajier 
ikwitb iUDitimtionsespeciaIt]taieaiitl«itDdeais, 



h bw niH o 



i^ ceatmy to date. 

The Graphic Arts. 



11 det^opoicnt tzom the 



Bosl.. Robert?, ?2. 
A scries of descnptive and analytic cbapurs oo I 
ddfercnt procmes ol diawing* pa nn i n g, and r^an 
loff. foaiiily practical; deroccd eichiBiTcljr t< 
who imh to leam how (bo« fine WIS an p(i 



Man in Art. Sti'dtes is Religions and His-- ] 
torical Art, Portrait and Genre. 

lustraied by etchings and photogravui 

N. v., Macmillan, $30, 

Bneods the subject treated in "'The Graphic Arts." 
and analyics theari ol diHennt tiia«aDd naliontwilh 
reteience to the way 10 which the human body and Ihe 

a named la tbe belief that a cheapec edition may ap- 
pear. 7S0 



Landscape. Bost.. Roberts 


%-i. 


ari, i'ls puiposc and history, and 1 

■nal edj't.on^as about filly large 1 
Macmillan, (15)- 


in "Tbe Graphic 
nlum'Si^heo™'- 


MoDERs Frenchven, Bost 


Roberts. \i. 


Contains biographies ol Franc 
tor, and Henri Tte(niaull. the pa 


01, Rude, the Kulp- 
." " ^* 9M.4 


Life of J. M. W. Ti-rner 

J2. 


Bost. Roberts, 


In Ihe discustioB of Ibe work 
many valuable truths about fine 
■milted on. The life ol Ihisartist 


"X ^'dS^nS'Srf 



Imagination in Lai 

Roberts, %i. 

It IB important to un 
artist's mind plays in 



The Etchings of Rembrandt. Portfolio. 

Jan.. 1894. Lond., Seeley & Co, N, Y.. 

Macmillan, 75 c. 

A well arranged and useful account of a sntnecl 
which tbe author baa midc peculiarly bis own. The 

lion with this may be reed Mr. Binyoi 



enlury." PortfatiD, 
Sept., iBa^. The two books lorm afood iDtrodnctioB 
to the subject of metal engraving m tBe north. 767 

F To-Dat ; exan^iles 
o£ their work, with some criticisms antl ai>- 
preciations. Illus. N. Y.. Macmillan. I 

«20. 

As a collection of reproductions of contemporarT | 
enlioned below. tS^' 



n $upenor ia Mr. Harper^ 



allym 



orieiool purpose and u 



n had b 
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Hazriaon, Jano B. 

Intro DVCTORv STtmres is Greek Art. 

Ins. N. Y.. MacmiUan, $2.25. 



Greek Sculpture. The : 



■Cher ancient peoples^ hi 
that of the Cteeis. 



ues that she is irriBg I 
r finds in Greek Alt. 



't^Im 




Hatton, Bitihard O. 
FiGtRE Drawing and Composition, IIlnB. 

Lond.. Chapman & Kail. 1S95. qs. 

.^ useful guide for tbe student, nw of an a ■ nv- -] 
Ewi lo be fallowed, bul of works oj an lo be studied m A 
we study lueralure. ''^- * ~— ' — •- --- • -^- ■ 



Painting and Sculpture, 
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Hiatt, Charles. 

Picture P-'. =te?=. 



:::-«. 



The poster, '-r :'-*: :'. :ivtraiitri '^^jstst. a% t-.<* r.t^ 



figure draughtsman and the conventions adopted by 
artists are well explained. 

The great difficulties which attend the right drawing 
of the human figure are well foi even the theoretical 
student ot art to understand ; this book is capable of 
fi^iving to such a student a sense of what figure drawing 
really is. 707 

Havard, Henry. 

I-aPeinture Hollandaise. (B.E.B.A.) Par- 
is, Quantin, 5 fr. Transl. by G. Powell as 
The Dutch School of Painting. N. Y., 
Cassell, 1885, $2. Out of print. 

A very good brief history of that great school of 
painting upon which English painting is mainly 
founded, and which has strongly influenced French 
Ipainting of the XVIII and XIX. centuries, i he crit- 
ical remarks are generally useful as guides. 769.9 

L'Art et les Artistes Hollandais. Paris, 
Quantin, 1879, 2 v., 40 fr. 

A treatise on the art of Holland larger than the 
liandbook of the B. E. B. A. series and devoted to other 
arts as well as to painting. At one time of his life Mr. 
Havard made a special study of the Low Countries, 
making several journeys in the less known part of the 
country and studying the people and their 'ancient 
monuments of art with much thoroughness. 759.9 

L'CEuvRE de p. V. Galland. Avec prfes de 
200 planches inMites. Paris, Quantin, 1895, 
60 fr. 

Pierre Victor Galland was a decorative artist of very 
high rank ; a man who knew how to combine painting 
and the other fine arts in the decoration of a large or 
small apartment or a series of rooms or halls, and who 
made this his principal study, while at the same time 
he was a modeller and a pamter of easel-pictures of 
merit. In English-spealung countries this use .of all 
the fine arts together in the ornamentation of buildings 
IS so little studied that the work of such an artist is apt 
to be underrated. It is the more important that Amer- 
icans should inform themselves of the ways of work 
in a country of such superior achievement as modem 
France. 759.4 



Heaton, Mrs, Charles. 

Concise History of Painting. New ed. re- 
vised by Cosmo Monkhouse. (Bohn.) N. Y., 
Macmillan, 1393, $1.50. 

The most valuab'e of the older small histories of 
painting. Mrs. Heaton's book has been entirely re- 
vised, both as to matters of fact and date and as to 
critical appreciation. During the lifteen years between 
its first a{^)earance and the publication of the present 
edition both the history ana criticism of art haid been 

greatly remade. This new materia! has been well used 
y the editor. * 750 

SemanB, Charles Isidore. 

A History of Medi.cval Christianity and 
Sacred Art. Lond., Williams & Norfjate, 
1872, 2 v., lis. 

The w<nic of as enthosiastfc stwient of what is called 
sacred art in Ita'y: tha: \% to ^ay. *.he ^Ajntmg mYiuJt* 
has Bib'icaJ o€ legendary church h:«r>ry i'A Jt» subject, 
or which IS in vjtzi k:n -rei way osnrtn-jrf with the 
service of the cfcurc'i The boo< :» :z,iitr^:Uinf[, and 
capatrie of gi^nr.^ s-cr, au-l \rj ^ryivA.\ ;r. ti-e wav of 
suggestion and food for :i'>c^.L a.vi caa ^^ardly lead 
them astray. 755 I 



pa£[e has ;i, r-a.i rjV. *. wart vw. a v: u'.j .r. vjfjc.^ 'j,/^/f\ 

at pictona: ar: ac-c -^ *-', i.-:T*rr. leau*-.*. : '..v* ra ■>► 'A ' 
this boo< 1*. t-'a.'. : ^ t»-i b-,*:^^* ria-r vi^-^sttf: ^ *^«ra- | 
lion of •siacj'/. •_'*!*► i-i^-rr.: tri -^ 'A. »vr<. "A'e,. w^ ; 
to dare. ' ! 

\». 740 i 
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Hitchcocki J. R. W. 

Etching in America. N. Y., White, Stokes 
& Allen, 1886. Out of print. 

Speaks judiciously of the beginning of etching in 
America. The art wa« more in vogue oef ore the date 
of this book than it has been since, out the pause in its 
practice and influence can only be temporary. 767 

Hogarth, William. See Dobson, Austin. 
Holbein, Hans. See Cundall, J., and Mantz, P. 

Homes in City and Country. 

By Russell Sturgis. John W. Root, RRtrcR 
Price, Donald G. NIitchell, .Sa>ii;kl Par- 
SONS, Jr., and W. A. LiNN. Illus. N. Y., 
Scribner, 1893, 82. 

The articles in this book are mentioned under the 
names of their authors. The first article deals with the 
plan and arrang^ement of the city house rather than 
with architectural designing. 728 

H6pfner, Th. 

Die Heiligen in dkr christlichkn Kunht. 

Leipzig, Breitkopf & HSlrtel, 1894, markw 

5.50. 

A treatise on Christian iconography, to be compared 
with the works of Lord Lindsay. Mrs. Jameson, Canon 
Farrar on the '* Life of Christ,*' Didron, and others. J t 
is ^ood to study this subject from the German stand • 
point. 247 

Humphreys, H. NoeL 

Coin Collector's Manual: Guide to the 
Nuniismatic .Student in the Formation of a 
Cabinet of Coin*. Illus. (Bohn.) N. Y., 
Macmillan, 2 v., $3, 

There are many large and thorough studies of nu- 
mismatics, both in English and cnber languatfes, but 
the supply of inexpensive books and of i\umi tnat may 
serve as introductions to the subject is very inade/^uate. 
This book is almost confined to the Greek and litttruan 
coins ; only im pages are given to the wh/^le field tH 
post-classic Europe, There is a great deal Ui be learned 
from it, however, and it conuins a number of illustra' 
tions. See also Lenormant, and for classical antMiuity. 
Gardner. 707 

Himt, William M. 

Talks on Art. Fir«t and second series, 
M(j%i., }lou((hton, 2 v., $2. 

Scattered remarks n^/ted down by a pupil '// a very 
able painter whff dev/ied himnen »\vf Ut t«a/,bing. 
Such notes, 4eysurau4 irrrm their amw.nt f4 Airw.i yirj- 
§fjnzl instructv^^ and daily \nU:Ti;tfixrm'.. can have n't 
value except as suggesci/^ns and a« sti mulus Ut iht/Uf^f. 
in this respect these Uxrks are usefuL 7(H 

Jaccaci, Attgost. 

Italia?* PovrKVs Avr^ Mi:%tf>}iffffK (lovp,ti%. 
In " Th*: MrxJ#rrn I'/zst/^r. " N, V„ Vril/f^rr, 

fy/mpl^Aa *h^, work f/i whi/.h »h* //th^tr rhr^^ fAr*% 
art nfAuj-A nfA^.f Akxandre, Sf^lma/i, »^ h*iMu^ 
The five t\)tt¥firi*'/fi% tctvf:n af*r Ir^/m 4*m%9f>*k t/y Httf 
naroi, Vuruu, }4f^'s '3* H^AumM^.tft. Mtau. *ft4 %itf*/f 
n%. Thtry are //f hfgti tittnttt and great ^iMlrt'/r^ty/ff ; 
v*:rY different ff/Wi ftftphtOK 'A f.he tt^/Urtt Vr^t^.h 

Mr. I'AtJAtA h;M aJV/wed htffr^ii t/tjt a 1*rw w^/fit tt* 
wh>/,h t// ex(naiA U^ iftcu,utr,f,i^^ 'A ff,*» i>far#/,h *A 
ItaJjan art. 74^ 

Jackson, Johiu 

7 It %k\ f\h OS HV/rr- f'>'^i' A vr v''/ iifvrottCAf. 

ty,. i'^/'/f'. \S.</. \'^,i.i,. r>///. 0-? 'A yi.uu 
H*% V>f# t^#^ ^ufUUtf^, U/f ittntky y*iii% fV ik«^ ^Au 
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chang^es being, in the main, additions of new matter 
not worked into the body of the text. It is less critical 
than a work of to-day would have to be to claim no- 
tice, but it contains a great bDdy of valuable infor- 
mation, with many {'lustrations. Helpful if used in 
connection with the smaller but more technically exact 
books mentioned under the names of Cundall and Lin- 
ton. 761 

Jameson, Mrs. Anna. 

Sacred and Legendary Art ; edited with 
additional notes by Estelle M. Hurll, abun- 
dantly illustrated with designs from ancient 
and modern art. Bost., Houghton, 1894, 
2 V. , %2. 50, cr $6. 

Mrs. Jameson^s work on the treatment of Biblical 
and legendary persons in Christian art was intended to 
be a single book under the one name ** Sacred and Leg- 
endary Art." This title, however, is practically limit«l 
to the first two volumes, which deal with the angels, 
the persons of the New Testament, except the Saviour, 
the Virgin and the Saints, whose legends are thought 
to be of the widest interest, such as the Virgin Martyrs, 
the Early Hermits, the Doctors of the Church, etc. 
The legends of the Madonna form another volume, and 
the legends of the Monastic orders a fourth. Finally 
Mrs. Jameson's notes for a similar history of the Saviour 
as represented in art were taken up by Lady Eastlake, 
who completed the work. The first four volumes have 
been reprinted with revision by Estelle M. Hurll. 

This work is excellent for reference in the matter of 
recognizing a sacred personage by his attributes as 
given in a picture, and as to the proper way of repre- 
sentin3r each personage. The historical part, the record 
of the i^rowth of the legends and the changes in them, 
is very imperfect, but no better book is rc^ily acces- 
sible. The author had no great knowledge of art, and 
her criticisms are of little value. Compare what is said 
of Lord Lindsay's book. 247 

Legends of the Madonna; edited with addi- 
tional notes by Estelle M. Hurll, abundantly 
illustrated with designs from ancient and 
modern art. Bost., Houghton, 1894, f 1.25, 
or I3. 

See what is said above under ** Sacred and Legend- 
ary Art." 709 

Legends of the Monastic Orders; edited 
with additional notes by Estelle M. Hurll, 
abundantly illustrated with designs from 
ancient and modern art. Bost., Houghton, 
1S94, $1.25, or $3. 

See what is said above under ** Sacred and Legend- 
ary Art." 709 

History of Our Lord as Exemplified in 
Works of Art. Edited by Lady Eastlake. 
2d ed. N. Y., Longmans, 1S65, 2 v., |8. 

See what is said above under " Sacred and Legend- 
ary Art." This book has been carried farther in the 
way of illustration, and is also much more elaborate 
and more of a permanent work on the subject than any 
other of Mrs. Jameson's treatises. It includes accounts 
of the fall of man, much of the Old Testament history, 
with the record of John the Baptist in art, the Murder 
of the Innocents, etc.; and finally a certain amount of 
legendary matter such as that concerning the Sibyls, 
the history of the Virgin and St. Joseph. 232 

Memoirs of Early Italian Painters; thor- 
oughly revised and. in part rewritten by 
Estelle M. Hurll, with 62 portraits. Host., 
Houghton, 1S92, $1.25, or $3. 

Originally of little yaloe. Tbe dumges made in tliis 
new editiofi are imptovemeots ia general; the book ia 
one of a nomber mich «rve a q^tain pm ppae in re- 
lathug the better kaowa IkIs aboot afSuMNnbodrof 
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extant works of ancient writers and inscriptions which, 
bear on Greek art. The present work is a selection 
of the moat important and most interesting of these 
passages, with the addition of some which have been 
discovered more recently. The use of such a book is- 
mainly to show the student how slight and vague is the 
knowledge we can obtain from the famous writers of 
antiquity concerning works of fine art, and in this way 
to elucidate modern archaeological methods. 733 

Justi, Karl. 

Diego Velazquez and His Time. Transl. 

by Prof. A. H. Keane, and revised by the 

author. Lond., H. Grevel & Co. Phil., 

Lippincott, 1889, |8. 

Jnsti's book, in the German, is a standard of excel- 
lence in careful biography of an artist. This edition 
purports to be a close translation of it, and has a few 
valuable illustrations. The book is called tedious and 
hard to read consecutively, but it will not be found so- 
by a person interested in this man, one of the two or 
three greatest painters of all times. Mr. Stevenson's- 
essay would be read in connection with it if possible. 

759.e 

Earoly, Earl. 

Guide to the Paintings of Florence : a 
Complete Historical and Critical Account 
of All the Pictures and Frescoes in Flor- 
ence, with Quotations from the Best Au- 
thorities; Short Notices of the Legends and 
Stories connected with them or their Sub- 
jects ; and Lives of the Saints and Chief 
Personages represented. Illus. Lond.^ 
George Bell & Sons. N. Y., Macmillan> 
1893, %i.5o. 

The scope of this book is even fuller than that of its 
companion, "The Paintings of Venice." Compare 



what is said of that book. 
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GuiD>: TO the Paintings of Venice: an His- 
torical and Critical Account of all the pict- 
ures' in Venice, with Quotations from the 
best Authorities ; and Short Lives of the 
Venetian Masters. Illus. Lond., George 
Bell & Sons. N. Y., Macmillan, 1895, $1.50. 

The title explains the object of this book. Its ob- 
vious fault is in the use of criticisms by writers taking 
absolutely contrary views of art, and by some writers 
who have given no attention to art at all, so that the 
standard of judgment applied to one picture is not that 
applied to anouier. John Ruskin^rowe and Caval- 
caselle. Sir H. A. Lajrard, Sir A. Hume, W. D. How- 
ells, Charles Blanc, Mrs. Oliphant, Bemhard Berenson, 
and Sir Charles Eastlake— it is only necessary to men- 
tion such a list of sources to show how valueless is the 
comparative criticism obtained. Historically and as a 
work of reference the book has great value. 708.5 

Raphael's Madonnas and Other Great 

Pictures ; reproduced from the original 

paintings, with a life of Raphael, and an 

account of his chief works. Illus. Lond., 

Geo. Bell & Sons. N. Y., Macmillan, 1894, 

$8. 

The plates in this volume, numerous and good, give 
an excellent idea of so much of Raphael's art as is apart 
from his great wall-paintings. Those wall-paintmgs 
are of course the really immortal and in their way un- 
equalled part of his work: but the easel-pictures, and 
en)ecially the Madonnas, will always be most gener- 
ally popular. Compare what is said of the work of 
JuUa Cartwright above. 709 

Eeane, O. 8. See Layard, G. S. 

Koehler, 8. R. 

Etching. An outline of its technical proc- 
esses and its history, with some remarks on 
collections and collecting. Illustrated by 
30 plates by old and modern etchers, and 
namerous reproductions in the text. N. Y. , 
Cassell, f 20. 
** A miipitooas volume.* 767 
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Xia Farge, John. 

CoNSlOE RATIONS ON PAINTING: Lectures given 
in iSgs at the Melropoliun Museum of New 
York. N. Y., Macmillan, iSqS- *'.25. 
The reader of Itaes: leclurasvrill (cbI b certain dis- 

Fery hard lo recall the thread cf thought or even the 
geneial plan of a lecture. The style is pictureaqur^ and 

such a subject can possibly be made; therefore the 
reader wiU find that easy and pleasant whrch jt is alto- 
Sether advi»ble to undertake— namely, the careful ra- 
reaJinK of the teit. To M r. La Far^e, an BCCompliahed 
■niU fn the maturity of his ooHera. and a life-long 



Ziafeneatre, Georges. 

LApElNTrREllALlENNK. (B.E.B.A,) Vol.1. 
Paris. Quantin, 5 fr. 

xv!cenmry. The illuslralions are 5inBu;arly well 
c 03en,an ,inspileo e.tBuia aiis, yetyins ^Miv^ 

Iiafeneatre, Qeorges, </ Riohtenberger, Eu- 
gene. 
Le MusEe National i>u Luuvhe. Paris, 
Quantin, lofr. 
A volume of 3B0 paffes, vjth idq photojrraphic plates, 



d under 



e diSerei 



title is accompanied by a descdption of the picture and 
a brief sketch of its iiistory, the book is uicfuL 10 all 
trho are studyiag paiaiing in any ly^iematlc wa}^ 



Iduidaeer, . 



o appeared (Oct.. 1396). 
r Edwin. Se! Swee 



', M. F. 



Lanal, L'Abb^ Luigi. 

HisTOiRE DE LA Peivture EN Italie. Paris, 

H. Seguin, 1824, 5 v. Out of print. 

This celcbiated writer wrote before the foundation 
cheeked tiy later and more seveii inveslieators. This 

iBIion IS much better known than the Italian oriirlnal. 
709.5 
Iiayard, George Bomsa. 

Life and Letteks of Charles Samuel 

Keene. Lond., Sampson Low, 1S93, 12s. 6d. 

This life of the greai artist in black and white, the 

best man, probably, tbal ever worked for ^aiu-A, should 

be compared with the "Life of Caldccott," hy Hen- 

SBlacltburo, and Spielman's "HlBtory o( />««*.■* 
larlesKeenewasamanof great and peculiar genius, 
and the reader will understand that the fact of his work 
brioB in small and black pictures instead ol large and 
colored ones in no way lowers their standard as wnrks 
of ori^fiaai genius. 741 

Iiecomte, OetirgM. 

TION PRIviE BE M. DURAND-RUEL. 36 

Eaux-Fortes, pointe-s^ches et Illustrations 
dans le texte de A. M. Lauzet. N. Y.. Du- 
rand-Ruel, i8qz. tio. 
It is, perhaps, too early to compose a general tret. 



supposed to represent. It is desirat^e, therefore, thai 
a cheaper edition without the illustrations should he 

belter works on the general subject may be expected"; 

Iiecoy de la Marche, Albert. 

Le,? Sceal-x. (B.E.B.A.) Paris. Quamiin, 
iSSg, 5 fr. 
The study of seals is closely akin to that of coins 

in intaglio— as the phrase is taken from the Italian! 



with tlieir namei and t^les. and are t^hus capable of 
being dated accurately. They are valuable also for 

Insiania. Compare what is said of Mr, Demay's book 

Lefort, Paul. 

LES CuEt-S-D'CEUVHE DE L'Aht AL' XtX, Sife- 

cle La Peinti;re Fran(;aise actitei.le. 

Paris, Montgredien, Libra! ric Illustrie, 

26 fr. 

Belongs to the series catalogued under ihe names 
of Gonse, De LosUlot. Michel, and De Wyzewa. It 
is a very good account o( French painting from. 



ling them i 



d their WDrlcsiniheB 



7Se.4 



La Peintl-HE Esi'Ar.NOLE, (B.E.B.A.) Paris, 
Quantin, 5 fr. 
Undoubtedly the tiest account of Spanish pninling 

.Middle Ages. Its tone of cniicism is just and equable, 
7BB.6 
VEt.ASQUE2. (L.A.C.) Paris, Librairie de 
fArt. 1888. fr. 8.50. 

works by Armstrong and Stevenson, and the larger 
ones by lusii and Maiwell. 768.6 

Leighton, Sir Frederick. Sec Rhys, E. 

Xienormant, Francois. 

Mon\aiesetM£daiu,es. (B.E.B.A.) Paris, 
guanlin. 5 fr. 
By an archaeologist of excellent standings, recently 

of Important works on these subjects. See also Hum- 
phreys. 737 



LindRay, Lord. 
Sketches oe the History o 

Art. Lond., Murray, 1S86, a v,, 34s. 

This work, which was intended 10 treat of the re. 
ligious meaning and the sentiment of Italian painting, 
was never earned beyond the time of Fra Angelicr. 
Its tuneof discussion is extremely delicate and jusL It 
16 10 be compared with such a book as Rio's, and. for 
ils account ul Christian myths, and their significance, 
with Mrs. Jameson's. 247 
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Linton, W. J. 

Wood- Engraving : A Manual of Instruc- 
tion. Illus. N. Y., Macmillan, $3. 

By one of the most able and truly artistic ens^ravers 
of modern times on his own art, its technicalities and 
true nature, and its history. Mr. Linton is one of 
those very few artists who know how to write upon 
art. In reading his work one learns not only much 
about wood -engraving but also much about art as the 
artist sees it. 761 

liOrndn, Claude. See Grahame. G.; Michel, 
Emil ; Pattison, Mrs, Mark ; and Sweetser, 
M. F. 

Low, wm H. 

A Century of Painting. McClures Maga- 
zine. N. Y., S. S. McClure Co.» 12 nos., 
$1. 

This series of papers began Dec., 1895, was continued 
to Oct., 1896, inclusive, and concluded Apr., 1897 It 
forms a consecutive account of the painting which has 
Its centre in Pans during the hundred years ending in 
1890 or thereabout. Mr. Low is an American painter 
•of reputation and ability, of Parisian teaching but now 
for many years a resident of New York. His articles 
are illustrated by a great number of tolerably success- 
ful half-tone prints. 759.1 

Jean L6on GfeR6ME : Maurice Boutet de 

MONVEL. 

In " Modern French Masters." 

Very careful reading will interpret Mr. Low's 
guarded expressions of opinion, whicn opinion is alto- 
gether wortn having when it is found. That G^rdme 
13 not much of a painter but a very powerful illustrator, 
that is, a story-teller and even a historian in line and 
color, IS an important fact which the author of these 
notices lets us see, although he does not say it in any 
one place verv plainly. As for the less known artist 
who, althougn working as an illustrator, is really an 
artist pure and simple, Mr. Low's paper is almost the 
•only information about him which is easily accessible ; 
its accuracy and precision of statement leave nothing 
to be desired. 759.4 

Xflbke, Wilhelm. 

Geschichte der Italienischen Malerei. 
Stuttgart, Ebner & Seubert, 1878, 54 marks. 

First published in 1878 ; does not replace any of the 
other ratner numerous works on the same subject, but 
has its value, and should be added to a library at all 
rich in works on Fine Art. 735 

liAaoklin, Rev, Herbert W. 

Monumental Brasses. Illus. Lond., Swan 
Sonnenschein & Co., 1890, 3s. 6d. N. Y., 
Macmillan, $1.25. 

England is richer than the countries on the Conti- 
nent m the engraved metal plates which formed the 
most ornamental part of mediaeval tombs. These 
plates are deeply engraved with figures of knights in 
their armor and ladies in their more splendid dresses ; 
the study of the history of costume owes much to them. 
The inscriptions are often of historical interest and the 
engraving, though simple, is well worthy of study as a 
branch of the decorative art of the time. 247.3 

Mangeant, P. E. 

Antoine Etex, Peintre, Sculpteur et Ar- 
chitecte. Versailles, P. E. Mangeant, 1895. 

Etex is the celebrated sculptor of one of the great 
groups on the Arc de I'Etoile. He is far better known 
as a sculptor than in any other way ; his active career 
lasted through the reigns of Louis Philippe and Napo- 
leon III. 700 

Mantz, FauL 

Hans Holbein : Dessins et gravures sous la 
direction de Edouard Li6vre. Paris, Quan- 
tin, 1879, ICO fr. 

Th*- -vrltar- tl|e 



an etcher of merit who has made it his peculiar task to 
reproduce with extreme accuracy ancient works of art, 
especially decorative pieces. His training has fitteJ 
him well for producing the close copies required for 
Holbein's paintings and drawings 760 

Francois Boucher, Lemoyne et Natoire. 
Paris. Quantin, 1880, 100 fr. 

Boucher is the best known of the painters of the 
reign of Louis XV. His pictures form an important 
part of the rich decoration of the interiors which we 
now call *' rococo " and *' Pompadour " . they appear as 
panels above doors or m the large coves at the top of 
walls, as well as separately framed like what are called 
easel-pictures. He is eminently a decorative artist, and 
the dainty ornament of the time would hardly have 
been all that it was without his aid. The illustrations 
to this volume are very numerous, mostly etchings after 
the artist's paintings, though a few are his original 
work. Lemoyne and Natoire are less known artists of 
the same period. By far the greater part of this volume 
and nearly all the illustrations are devoted to Boucher. 

759 4 

Marquand, Allan, and Frothingham, Arthur 
li. 

History of Sculpture. N. Y., Longmans, 
1896. $1.50. 

One of the Series of College Histories of Art; see 
under Hamlin and Van Dyke. In spite of the title it is 
devoted to European sculpture exclusively, and that 
since the beginning of historical times. It is illustrated 
by 113 half-tone prints, and, as in the other volumes of 
the series, each chapter is headed by a bibliography 
and is closed by other useful information in concen- 
trated form. Tnere is also a table of the addresses of 
makers of photographs and plaster casts : a really in- 
valuable help to the student in this country. The two 
authors are scholars of the ri^ht sort ; each in his way 
as thorough and careful as comd be desired^systematic 
and critical. 730 

Marx, Roger. 

Henri Regnault. (L.A.C.) Paris, Librairie 
de I'Art, 1886, 7 fr. 

Regnault was already famous, and deservedly so, 
when at the age of twenty-eight he was killed during 
the fights before Paris. His most celebrated picture is 
the portrait of Marshal Prim now m the Louvre. This 
volume contains a number of successful illustrations. 

758.4 

Mason, George C. 

Life and Works of Gilbert Stuart. N. Y., 
Scribner, 1879, $10. 

For Americans, Stuart has a peculiar value beyond 
his artistic merit, though that is considerable. The 
book before us contains ten photographic copies ol 
portraits by the artist, besides the two of the ** Gibbs 
Washington " and two portraits of Stuart himself. Tlie 
text is interesting biographically and historically. 

759.1 

Mesnard, Leonce. 

La Peinture A Sienne. Paris, 1878. O.P. 

The Sienese School has a value in early Italianpaint- 
ing more nearly equal to that of the Florentine l&hool 
than readers of Vasari are led to suppose. This bool- 
partly corrects the erroneous impression referred t'> 
and is of general value in the history of the art. 

75G.5 

Michel, Andre. 

Les Chefs iVCEuvre de L'Art au XIX. 
SifecLE. L'Ecole Fran^'aise de Ingres A 
Delacrolx. Paris, Montgredien, Librairie 
Illustr6e, 26 fr. 

Belongs to the series catalogued under the names 
of Gonse, Lefort, De Lostalot, and De Wyzewa. It 
covers what may be called the earliest epoch of 
modern French painting, namely from about 1770 to 
the beginning of the contest between the Classic and 
Romantic Schools. It is valuable in itself, but its pe- 
culiar importance is as a prelude to the worli^ by De 
Lostalot and Lefort. 758.4 

Idohel, EmiL 

Rembrandt : His Life, His Work, and His 
Tdce. TransL from the French by Flor- 
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ence Simmonds, edited by Frederick Wed- 
more. Lond., Wm. Heinemann, 1894, 2 v., 
42s. 

A thoroufi^h and valuable treatise of the life and works 
•of one of the greatest painters of Europe, who is also 
the recognized chief of all etchers, past and present. 
The French original is a large and handsome book with 
many illustrations; the English translation is made 
'Still more showy and expensive, and has added plates. 
These costly monographs often contain so much that is 
valuable to the student that they require special men 
•tion. and this is one of the best of them. There is a 
smaller work by the same author in the series called 
JLes Artistes C^Ubres. (Paris, Librairie de I'Art, 8 frO 

l^TUDES SUR L'HISTOIRE DE L'ArT : DiEGO 

Velasquez; Les Debuts du Paysage dans 

il'6cole Flamande, Claude Lorrain ; Les 

Arts A la Cour de Fr^d^ric II. Paris. 

Hachette, 1895, fr. 3.50. 

Separate monographs by a very competent writer 
made into one volume. 759.6 



Paris, Renouard, 



michiels, Alfred. 

Van Dyck et ses 6l^.ves. 
1881, 20 fr. 

Has a number of engravings after Van Dyck. and 
five excellent fac-similes of those remarkable etchings 
■of his, which command the admiration of all artists and 
are rare and of great value in their best condition. 

Not exactly a critical work; but the information 
g^iven of the surroundings of the' painter, the condition 
of the societies in which he Uvea, and the characters 
of the men with whom he associated, is very full and 
valuable as a preparation for the understanding of the 
remarkable art ot the painter. 759.9 

Bliddleton, J. Henry. 

Engraved Gems of Classical Times, with a 

catalogue of the Gems in the Fitzwilliam 

Museum, Cambridge. N. Y., Macmillan, 

1891, $3-50. 

The matter of engraved gems is so very important 
to the student of ancient art and of decorative art that 
he may well wish to go farther than the little hand- 
books of Babelon anaLecoy de la Marche can take 
him. This book by an excellent all-round student of 

;art, recently deceased, will be found of the very highest 
value, and in general seems to be based on a close per- 
sonal knowledge of the works of art described. Cameos 

•or gems carved in relief are treated as well as those en- 
graved as for seals. 736 

Article Schools of Painting, Encyclopaedia 

Britannica, 9th ed.* 

Gives brief accounts of all the principal schools and 
names all the greatest masters. Many illustrations. 
The criticism is generally just. 

Article Sculpture, Encyclopaedia Britannica, 
9th ed. 
Valuable paper, both technical and historical. 

Article Wood-Carving, Encyclopaedia Britan- 
nica, 9th ed. 

Article Tempera, Encyclopaedia Britannica, 

9th ed. 

Describes the process which was most used in Italy 
both for wall worlc and panel painting during the days 
of the early Renaissance. 

Jttillet, Jean Fran9oi8. See Cartwright, Julia ; 
Roger-Miles, L. ; and Sensier, A. 



3Sitchell| Lucy M. 

History of Ancient Sculpture. 
Dodd, Mead & Co., 1883, $4. 



N. Y., 



An excellent manual for general use. It makes little 
claim to originality of research on the part of its author, 
but the marshalling of the facts and the presentation of 
the different theories is intelligible, and there is prob- 
■abty no better book for the constant reference required 
In a library of fine art. There are 300 illustrations. 



They are not very excellent as pictures but they serve 
their purpose The publishers nave issued a portfolio 
with phototype illustrations of 36 pieces of sculpture 
under the title "Selections from Ancient Sculpture** 
($4); this work may be considered a supplement to Mrs. 
Mitchell's volume. 732 

Modem French Masters. 

A Series of Biographical and Critical Reviews 
by American Artists. Edited by John C. 
Van Dyke. N. Y., Century Co., 1896, $10. 

The authors of this book are J. Carroll Beckwith, 
E. H. Blashfield, William A. Coffin, Kenyon Cox, Wyatt 
Eaton, G. P. A. Healy, Arthur Hoeber, William H. 
Howe, Samuel Isham, Will H , Low, Theodore Robin- 
son, D. W. Tryon, H. W Watrous, and J. Alden Weir. 
Some of the more important articles are mentioned 
separately under the artists* names. The book is illus- 
trated by 37 large wood-cuts, of that high character of 
excellence in artistic workmanship whicn the Century 
Magazine has done so much to establish, and 28 half- 
tone prints. The editor expressly states in his preface 
that It has been with deliberate purpose that *' tne best 
wood-engravings and the best half-tones " are put here 
together side by side for comparison. 

As all the articles in this book are by practising 
painters writing about other painters whose works they 
intimately know, the reader fias one of the best oppor- 
tunities possible to see for himself what professional 
art criticism really is. There is only one drawback to 
keep in mind— the quasi-necessity of being at once 
entertaining and untechnical. An artist writing for 
artists would produce something, on the whole, more 
instructive for the few who would read it intelligently. 

759.4 

Modem Poster, The. 

By Ars^ne Alexandre, M. H. Spielman, H. 
C. BuNNER, and August Jaccacl Illus. 
N. Y., Scribner, 1895, $3. 
See notes under the names of contributors. 740 

Mollett, John W. 

Rembrandt. (G.A.S.) Lond., Low, 1879, 

3s. 6d. N. Y., Scribner, $1.25. 

Very judiciously compiled from the larger work of 
>smaer described in this catalogue. 750.9 



Vosmaer 



Molmenti, P. G. 



Ve- 



Carpaccio, son Temps et son CEuvre. 

nise, Ongania, 1893, 6 lire. 

Carpaccio*s chief value in the modem world is as a 
recorder of the splendid costumes and rich surround- 
ings of the Renaissance, and especially a§ a transmitter 
of those strange architectural dreams with which the 
XV. century men loved to fill their backgrounds. The 
writer of these notes has said elsewhere that the archi- 
tectural Renaissance can never be rightly understood 
without the study of these designs, which 



embodied except m pictures. 
Moore, Albert. See Baldry, A. L. 



were never 
759.5 



Moore, Charles H. 

Examples for Elementary Practice in De- 
lineation, designed for the use of Schools 
and isolated beginners. Bost., Houghton, 
1884, |i. 

Mr. Moore is instructor in drawing and the principles 
of designing in Harvard University. As an artist his 
work has always been remarkable for extraordinary 
delicacy of finish and minute refinement both in line 
and color. He has always advocated a far more thor- 
ough training in linear drawing and firmness of outline 
as a preparatory step towards finished work than is 
usually taught at present. This book is a brief embodi- 
ment of his system and contains twenty plates of outline 
drawing intended to aid in his method of work. 740 

Moore, George. 

Impressions and Opinions. N. Y., Scribner, 

$1.25. 

Four essays: "Meissonier and the Salon Julien," 
"Art for the Villa," "Degas," "New Pictures in the 
National Gallery." See what is said of this author's 
book " Modern Painting." 750 



30 



Painting and Sculpture. 



Modern Painting. N. Y., Sciibner, $2. 

Twenty essays on living^ painters and modem art 
tendencies, both good and evil, with frequent allusions 
to old artists, and some account of men who are not 
painters. Thus the article on Charles Keene, the 
draujg^htsman and caricaturist of the London Punchy is 
admirable art criticism. There is some excess of en- 
thusiastic praise of art which he loves and of contempt 
for artists and critics whom the author looks upon as 
wholly astray in their aims and work, but the book is 
almost wholly right in its tendency. It should be read 
with care by all who really wish to know how artists 
look at and understand art and how art should be in- 
terpreted. 750 

MoreUi, D. See Willard, A. R. 

Morelli, Giovanni. 

Italian Painters : Critical Studies of 

Their Works. Transl. by Constance Jo- 

celyn Ffoulkes. Lend., John Murray, 1892, 

30s. N. Y., Scribner, fi2. Vol. I., The 

Borghese and Doria-Pamfili Galleries. Vol. 

II., The Galleries of Munich and Dresden. 

This author is the creator of a system of study applied 
to the authenticity of ancient paintings by means of 
which he has challenged the attribution of many pict- 
ures in the public galleries of Europe. The time has 
not come to speak positively as to the final result of this 
novel system of inquiry, which depends upon close 
study of minute particularities of form and handling in 
the works of eacn separate master. It is, meantime, of 
singular importance for comparative study and should 
be compared carefully with the works of Crowe and 
Cavalcaselle and other analysts of Italian painting. 

759.5 

Morin, Ijouis. 

French Illustrators. Preface by Jules 

Claretie. Illus., in five parts. N. Y., 

Scribner, 1893, $15. 

Text not important. Contains illustrations, very 
beautifully reproduced, of the work of many artists of 
the great Paris school, among whom are the famous 
painters Edouard Detaille and Pierre Puvis-de-Cha^ 
vannes; the marvellous draughtsman in black and 
white, Paul Renouard ; the prince of modem descrip- 
tive illustrators and story-tellers, Daniel Vierge ; that 
master of broad farce who calls himself Caran d' Ache, 
and such well-known men as Lynch, Forain, and de 
Myrbach. An article in the Nation^ vol. 57, p. 454 
(December 14, 1803), by a very competent writer jdraws 
a comparison well worthy of study between the French 
and the American illustrators, as described in this book 
and in its companion, for which see Smith, F. Hopkin- 
son. 740 

Morland, Qeorge. See Richardson, R. 

Morris, William, and Middleton, J. H. 

Article Mlral Painting, Encyclopaedia Bri- 
tannica, 9th ed. 

Extremely valuable remarks on the principles of fane 
art used decoratively, as almost all important fine art 
has been. 

IME&ntz, Eugene. 

Raphael, sa Vie son CEuvre et son Temps. 

Paris, Hachette, 1SS5, 25 fr. 

Valuable as being the work of one who thoroughly 
understands the fine arts other than painting, and who 
is able, therefore, to explain the relation oi Raphael's 
work as a painter to his own achievements in other 
fields and to the world of fine art around him. 759.5 

DoNATKi.i.o. (L.A.C.) Paris, Librairie de 

I'Art, 1SS5. S fr. 

Donatello is generally taken as the greatest sculptor 
of the early Renaissance. The present biography of 
liim, by a ver>- competent writer, contains a great many 
valuable illustrations, some of them representing pieces 
but very little known. 732 

Miirillo. Scc Sweetser, M. F. 

Murray, A. S. 

History of Greek ScuLPn'RE from the 
Earliest Times Down to the Age of 



Pheidias. History of Greek Sculpture 
Under Pheidias and His Successors. 
N. Y., Scribner, $14.40. 

Taken together, these two books make a history of 
sculpture, Greek and Graeco-Roman. Mr. Murray is in 
charg^e, at the British Museum, of the Greek and Roman 
antiquities, and is an archaeologist of repute. The work 
is composed on scientific lines ; the reader is helped by 
references to many other authors. 733 

Muther, Richard. 

History of Modern Painting. Illus. N. Y., 
Macmillan, 1896, 3 v., $20. 

A book which every library should possess if possi- 
ble. Painting of the present century is treated from 
every point of view, national, sentimental, social ; an 
attempt being made to classify artists into schools, or 
at least into groups, while at the same time the diffi- 
culty of making such a classification accurate is strongly 
insisted on. Departments of modem art, which would 
have seemed very remote from the sympathies or ex- 
perience of a German professor or the employee of a 
German museum, are found to be treated with singular 
insight and sympathy. The shortcomings of the Dock 
are the inevitable ones, such as the comparative igno- 
rance of painters who have seldom exhibited on the con- 
tinent of Europe, the total omission of some very able 
artists — probably from the same reason — and the tak- 
ing of illustrations, not from the original works, but 
from reproductions in continental journals. In every 
such work there is an almost irresistible tendency 
to treat the literary, or sentimental, or moral side of 
art, rather to the exclusion of the artistic side. This 
must alwajTS be sp, because the artistic expression is 
extremely difficult of explanation in words. The lan- 
guage of art is very difficult of translation into any 
other language. To a great extent this difficulty has 
been overcome in the book before us. The amount of 
labor that it represents is indeed extraordinary, and it 
has been well-airected work. 75& 

Orchardson, W. Q. See Armstrong, W. 

Osier, W. Roscoe. 

Tintoretto. (G.A.S.) Lond., Low, 1879^ 

3s. 6d. N. Y., Scribner, $1.25. 

An enthusiastic and admiring notice of a painter 
concerning whom opinions will always differ widely. 
Some will claim for Tintoretto a place among the half 
dozen greatest names in art, while to others he. must 
appear a man of the second rank, although of consum> 
mate ability. As there is but little known of his life» 
a brief biography gives all that can be recorded, but 
the analysis of his work cannot be adequate unless car- 
ried to considerable length. 759.& 

Overbeck, J. 

Geschichte der griechischen Plastik, 
Leipzig, Hinrichs'sche Buchhandlung, 1892, 
2 v., 43 marks. 

The standard histoiy of Greek sculpture. It needs- 
to be translated into English, the more so that it is 
written in a German very difficult for all who are not 
perfectly at home in the language ; that is to say, by the 
vast majority of English-speaking students. The book 
is marred by a too great willingness to use as of au- 
thoritative value the words of classical writers concern- 
ing works of sculpture These words are never critical, 
nor the writing of men who professed to have studied, 
examined, and compared worksof art of different epochs. 
They are mere mention, in the course of a traveller's 
observation, or else mere allusion ; and, however valu- 
able they are in the absence of other information from 
the ancients themselves, no real knowledge of the char- 
acter of ancient sculpture is to be got from them. 733 

Paris, Pierre. 

La SriLPTURE Antique. (B.E.B.A.) Paris, 
Quantin, 5 fr. Transl. as Manual of An- 
cient Sculpture. Ed. by J. E. Harrison. 

Phila., Lippincott. 1SS9, $3. 

Treats of the sculpture of the ancient Asiatic na- 
tions, of Egypt, of Greece, Etruria, and Rome. It cov- 
ers, therefore, much the same ground as the chanters 
on sculpture of the books by Babelon, Collignon, Mas- 
pero, and Murray, named in Part I.; it is well to com- 
pare the treatment of such subjects by different authors. 

73a 



J^aitt/Stt^ am J Scml/tare, 



Pattiaoii, Jfm^. Mark. | 

Claude Lorrain. sa Vie et ses CEitres. • 
d'apres des docaments inedits. Paris. Li- 
brairie de I'Art. 3^ fr. 

Compare what is said of this writer under *' The Re- 
naissance of Art in France,** and als3 under Dilke 
This treatise is chiefly vahiable for the great amount of 
informatioa it coataibs and the chronological and otho' | 
tables which are added to it ; there are also a number 
of foll-paflre platesw It wxsnki be too mnc^ to say that 
the art of C'aude — an art rery difficult to criticise 
rightly — is altogether wdl explaineJ in this book, but it 
is far more likdy to lead to correct than to erroneous 
Tiews. 759.4 



June, 1S95. Land. 
MacmiUan. 75 c. 






It has been said in speaking of 
book on "Pen Drawing," that i 



Paul Veronese. J>Vc- Yriane, C. 

Pennell, Joseph. 

Pen DRA\\^NG axd Pen* Draughtsmen : their 
work and their methods ; a study of the 
art to-day, with technical suggestions. Illus. 
N. Y., Macmillan, 1394, $15. 

Mr. Pennell is himself an artist in pen drawing for 
reproduction. In this work he gives advice to Uiose 
^vno would become skilful in the art ; he gives also a 
^reat number of notices of artists of our time who have 
been eminent in this art, together with specimens of 
their work. In the course of his alignment the desire 
to insist upon the one merit of skill in pen drawing, in- 
tended for reproduction, has led him into strange criti- 
cisms of great men of the past. For most readers the 
attractiveness of the book will be in the illustrations, 
which form a sort of encyclopaedia of black and white 
of the da^, but in this respect it would be more useful 
and certainly more entertaining if their titles and 1^ 
ends were given to the pictures. 7^ 

Modern Illustration. Illus. Lond., Geo. 
Bell & Sons. N. Y., Macmillan, $3.50. 

Mr. Pennell's lai^rer 
its chief use to most 
readers would be that of a treatise on modem book il- 
lustration. The present volume is useful ia a similar 
ivay, and is much smaller and less expensive. The re- 
productions are very uneven in quality. Here, as in 
the larger work, the pictures would be more interesting 
if the titles were given. 655.53 

The Illustration of Books : a Manual for 
the Use of Students ; Notes for a Course of 
Lectures at the Slade School, University 
College. Lond.. T. Fisher Unwin. N. Y., 
Century Co., 1896, $1. 

In this little volume the practical instructions to pen 
draughtsmen who wish to work for reproduction, which 
instructions are also included in the larger work, are 
given m a compact form, and with additions and a new 
arrangement. The author is an enthusiast for the art 
of which he treats and to which he has devoted himself. 

655.53 

PerkinS; Charles C. 

Historical Handbook of Italian Sculpt- 
ure. Illus. N. Y., Scribner, $4. 

Devoted chiefly to the sculpture of Central and 
Northern Italy from about 1300 to about 1600. It con- 
tains many errors, and should be wholly revised in the 
light of modern discoveries, but it can give a good 
general account of this very important phase of art. 

735 

Perry, Walter Copland. 

Greek and Roman Sculpture. Illus. Lond., 
Longmans, 1882. Out of print. 

Valuable for the systematic arrangement of the in- 
formation concerning ancient sculpture as we obtain it 
from the writers of antiquity, and the comparison of this 
information with the extant works which are thought to 
be of the same period. See, however, what is said, 
under Overbeck, of what ancient writers have said of 
ancient art. 733 

Phidias. Str Collignon, M. 

Phillips, Claude. 

Antoine Watteau. Portfolio Monograph, 



Watteau ts ia a certain %aae to he ct< ip Mtd wMi 
Hogarth. Each was a pamier wlKise siibjects; wtrt <c«f 
SQ<£ a character that they aloae are recalled m k^Aia^ 
at the work Ckf art, while in csich the pamtmgr itself is 
masterly both in intention and techmc Eren namlcffs 
disregard Hogarth tOk> mttch, f jngntui g that he «s »> 
much more than a mere recor^ler or a BEwre carkatnrist; 
while Watteaa« though his wt>rk is nnirersalhr admnvd 
by those who are most fitted toanpceciate it« is httle re>> 
garded by the student m generaL The present author 
calls Watteau the gre at est of smaU masters; hut he is. 
perh^K, enoi more than this« 758.4 

Sir Joshua Rkyxoli^s, X, Y., Scribner. 
1S94, $2.50. 

One of the best of recent monographs. Contains 
nine ilhxstrations from prints by the master, 759.8 

Frederick Walker. Portfolio Mom>graph, 
June. 1S94. Lond., Seeley %fe Co. N. V., 
Macmillan. 75 c. 

WQOlC 



risorotts and really critical monograph on the 
; ofan admirable artist who died in il?^. 759.8 



The Picture Gaixery ok Charles I. Pt^rt- 

folio Monograph, Jan., 1S96. LoikI., Seeley 

& Co. N. Y., Macmillan, $1.35. 

Charles I. of England owned a very large collectioo 
of paintings, many of them of the highest possible 
value. The authorities of the Commonwealth ordered 
the sale of these, and they were scattered over Europe. 
The present work is a praiseworthy attempt to mumer< 
ate them and to ascertain their pr^ent location. M^^T 
very good phot(^;raphic reproductions are given. 750 

PoUard, A. W. 

Italian Book Illustrations, chiefly of the 
XV. century. Portfolio Monograph, Dec., 
1894. Lond., Seeley & Co. N. Y., Mac- 
millan, 75 c. 

A good and appreciative essay on a class of books 
which are among the most beautiful in the world by 
means of their illustrations, in which the fresh charm 
of the early Renaissance exists unmarred by other in* 
tiuences. There are many examples given in repn>duc> 
tions generally good ; the text is valuable. 655.53 

Poster, The Modern. .SVc* Mv.)dern. 

Poynter, Edixrard J. 

Ten Lectures on Art. 3d ed. Lond., Chap- 
man (S: Hall, 9s. 

Contains very just conclusions as to fine art and very 
clearly expre^^ analysis of painting of many schools. 
The comparisons of Continental painth^ with English 
are fair and almost wholly satisfactory. 750 

Poynter, Edward J., Editor, 
A series of "Art Handbooks." Illustrated. 

Poynter, E. J., (///</ Head, P. R. Paint- 
ing, Classical and Italian. N. Y., 
Scribner, $2. 769 

Smith, Gerard W. Painting, Frknch and 
Spanish. N. Y., Scribner, $2. 769.4 

Buxton, H. J. W., am/ Poynter, £!• J. 

German, Flemish, and Di'tch Paintin(;. 
N. Y., Scribner, $2. 769 

Redgrave, Gilbert R. History of Water- 
Color Painting in England. N. Y.. 
Scribner, $2. 759.2 

Buxton, H. J. Wilmot. English Painters: 
With a Chapter on American Painters by 
S. R. Koehler. N. Y., Scribner, $2. 769.2 

These five books may be taken tos^ether as forming* 
a history of Painters and Paintinf( m the sense that 
they tell what Painters have been successful and fa- 
mous in the different countries of Europe and in the 



Painting and Sculplut 



Uoiled SutCH b«fore about tB6o , ibat Ihef {live da 






™1« 


al. but 
to this m 


au' 


panly b«=u« as9 P=B« are d^ 
ubiecl: a space icn times as great 


b"riei 


lynnptica 


-upjr in pniportian 
histoTF of paint 


ngwolild 


be beat m 


Vat I 




bioB 


raphidal d.ci 


onary of 




if 


d in the 


orde 


ol their Bch 


ooii n 


dictionary 


s Bryan 




Sen ben ■» co 


















cJly 




tpha 


ietica"ly!"am 


made a 


eesiible by 






caj 


ndex, Uie c 




lenglb o 


the n 


















'^'"L^^a 








miKht h 




way Ihe 


Sr'fm^Ed 


k«pi 


g upa 






e would 


The 


ulhor w 


uld 


T^n"'^.aS. 


\"™e 


V^^"s 



the series. It is probable ttial books covering so large 
a field aa the paiating; of even one great nation are 
uldom read consecutively; they are UKd for reference. 
Only hooka on a much larger scale, wilh much more 
□pporlunity for detail and comparison, can he made 

"^WWi re'gBrd"!^ one vQlunie of this swiea il should 

artiaU so long before the public as La Farge, luness, 
Chase, and Manin being omitted. Probably it was 

Fropert, J. Ii. 

HisToRV OF Miniature Art ; wiih noies on 
Collectors and Collections, lllus. N. V., 
Macmillan, 18S7, $27. 50. 
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Badoliffe, A. Q. 

Schools and Masters of Sculpture. N. Y. , 

Appleton, *3- 

A sketch of Ihe History o( Sculpture in all ages. 
There has been a serious attempt 10 make an inleresSng 
continuous narrative of each chapter, and the attempt 

The critical ysjue of different chapters varies greatly ; 
thus the account of Gothic sculpture is of little uli lily, 
that of sculpture under the Romans is marred by too 
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museums of Europe and 
■ loo brief to be of much 
It. There are about thirty 



Bedford, Qeorge. 

Sculpture: Egvptjas, Assyrian. Greek, 
AND Roman. (An Handtxiolt Series.) N.Y., 



fo(^^Vo1^a™s not"efi?' """""■ " ' ' "73^ 
ReilgraTe, Richard hhi/ Bamael. 

A Century of Painters of the English 

School. 2ded. Abridged and illustrated. 

I.ond., Sampson Low, iBgo, 73. 6d. 

An account of the English pamlers from Ihe time of 
Henry VIII. to the close of the generation which was 
passing away about 1865. It is very readably written 

and syrapalhctid as Uus. It does not give the namea of 
Ihose'livbginiBSo. 759.2 

Bedgrave, Samuel. 

Dictionary ok Artists of the English 
Schools, etc. New and revised edition. 
N. Y., Macmillan, $5. 

an.sls,an to la s notices o scu ptors, arc itecls^ 

Bees, J. Bautz. 

Horace Vernet; Paul Df.laroche, (G.A.S.) 
Lond., Low. 1879, 3a. (id. N. Y., Scribner, 



Comprises two papers. Of the first paper it is lo be 
s^d that Vernet'B wOrk has no such value as this au- 

in Ihe praise awarded to him here. The other paper is 

be adequate. Both the essays are made valuable to the 
student □( modem paiutiug by the list of works, tlates, 
anecdotes, etc. 759.* 

Reid, George. 

Article Painting, Encyclopsdia Brilaanic 

Devoted pracHcally to descriptions 
processes, with valuable hints. 







Rembraodt. 
Hamerlon 
M. F. ; anti Vosmaer, C. 



Bhys, EmoBt. 

Sir Frederic Leighton: an illustrated chron- 
icle, with prefatory essay by F, G, Stephens, 
lllus. Lond.. George Bell & Sons. N. Y., 
Macmillan, i8t)5, {zo. 
Leighton. late President of the Royal Academy, was 

great success. He was a man of extraordinary ability 
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Florence Simmonds. 
ner, 1894, $12. 



Illus. N. Y., Scrib- 



One of the most interesting and valuable of the 
monographs which are now so numerous. The illus- 
trations are not so beautiful as those of many other 
similar books, but they are photographic reproductions, 
trustworthy as far as they go, and abundant. Correg 
^d's frescoes at Parma are thought by many excellent 
judges to be the finest mural paintings in Europe : these 
are discussed both historically and critically, at great 
length and m an excellent spirit. 759.5 

Richardson, Ralph. 

George Morland, Painter. Lond., Elliott 
Stock, 1895. 7s. 6d. 

A typical, brief, and inexpensive biography of an 
artist; for this reason it is mentioned here, for it would 
be impossible to give the biographies of many ar- 
tists of^ Morland 's rank, respectable though that rank is. 
His pictures are now (1896) in great favor, and that 
popularity has brought this book into existence. It 
contains as complete a list of his paintings, and of the 
engravings made from them, as was possible to the 
author \ six illustrations. The narrative is of great in- 
terest. 759.2 

Richter, Jean Paul. 

Leonardo. (G.A.S.) Lond., Low. 1879, 3s. 
6d. N. Y., Scribner, 81.25. 

An intelligent account of the life and what little is 
known of the work of a wholly exceptional genius. It 
is impossible to study Leonardo too closely, because 
accident as well as unfortunate traits of the man have 
destroyed nearly all his important works of art , be- 
cause, moreover, as a painter Leonardo is one of the 
most faulty of masters while also one of the greatest. 

759.5 

r:o, a. F. 

L'Art Chretien. Nouvelle Edition, augmen- 

t6e. Paris, Retaux, 4 v., 15 fr. 

An account of Italian art, mainly painting, from the 
point of view of a devout Catholic, and one far less 
interested in the purely artistic view of the work of art 
than in its religious or social tendencies. In spite of 
this uncritical treatment of the subject, the book has 
value to any one who is studying Italian painting seri- 
ously. 759.5 

Epilogue A L'Art Chretien. Paris, Re- 
taux, 2 v., 6 fr. 
• 

Not a continuation in any sense of " L'Art Chretien," 
by the same author, but rather a treatise upon the in- 
fluences and theories which led to the composition of 
that well-known book. This work is mentioned chiefly 
because of its value in making clear the remarkable 
attempt to include art in a system of Christian philos- 
ophy which was made by Lamennais partly with Rio's 
assistance. 759.5 

Leonardo da Vinci et son Ecole. Paris, 

A. Bray, 1855, fr. 3.50. 

See what is said of this writer under his " L'Art 
Chretien." Leonardo and his art form an interesting 
subject when treated from this author's point of view, 
because Leonardo was reputed in his own time to be 
rather a philosopher than a good Catholic. 759.5 

Roger-Miles, L. 

Le Paysan dans L'CEuvre de J. F. Millet. 

Illustr6e d'un portrait et de 25 reproductions 

d'oeuvres de Millet. Paris, Flammarion, 

1894, 6 fr. 

The painting^ of Jean Frangois Millet, valuable in 
many ways, are interesting especially in that they por- 
tray the French peasantry in a peculiarly intimate and 
sympathetic way. This book treats the subject with 
thoroughness. 759.4 

Rossetti, D. G. See Sharp, W. ; Stephens, F. 
G. ; awd^Wood, E. 

Itode, Francois. See Bertrand, Alexis, and 
Hamerton, P. G., under "Modern French- 
men." 



Ruskin, John. 

Modern Painters. Illus. Lond., Geo. Allen, 
5 v., £t 6s. Index in i v., separate, 14s. 
The 6 v., N. Y., Scribner, $48. 

This work, of which the final volume was first pub- 
lished in i860, contains much the most important and 
the safest writing upon art which the author has given 
us. All Mr. Ruskm's message for the world, so far as 
It relates to fine art, is to be found in these volumes. 
It may even be said that the more mature thinker upon 
artistic topics should give time to the careful reamng 
of the third and fourth volumes, as he will find nowhere 
else the moralist's view and the nature-lover's view of 
fine art so well expressed. 

Mr. Ruskin's writing on fine art is to be avoided by 
beginners, because, commencing his critical writing ac 
a very early age, he committed himself to a false theory 
of fine art, and then abandoned writing on the subject 
at about the age of forty, when he would naturally 
have beg^n to correct his early errors. A lofty morality 
and a true love of nature are to be found in his writings 
of the years 1843-62, but hardly a sound art-cnticism. 

A small edition of Part II., *'Of Ideas of Beauty,' is 
offered in two volumes, with preface by Professor 
Charles Eliot Norton. N. Y., Maynard, Merrill & Co., 
$3 750 

Pre-Raphaelitism. Loul. , 5s. Out of print. 

This pamphlet was issued in 1851. and was intended 
to plead for the then new and revolutionary school of 
artists, and to point out the essential truth to nature and 
the moral dignity of Pre-Raphaelite painting. Ruskin 
was in no sense the founder, as is often stated, or even 
the suggestor of the Pre-Raphaelite brotherhood, but 
he was their warmest defender in published criticism. 

750 

Giotto and His Works in Padua ; with 

plates. Lond., Smith, Elder & Co. Out 

of print. 

Printed in 1854 for the subscribers to the Arundet 
Society as an accompaniment to a series of large wood- 
cuts from the frescoes in the Arena Chapel at Padua. 
Photo^aphs of these frescoes can now be bought at a 
low price. The text itself is one of the most critical of 
Mr. Ruskin^s publications, and is really of help to the 
right understanding of the frescoes, and through them 
of early Italian painting. 759 & 

The Harbours of England. Engraved by 
Thomas Lupton, from original drawings 
made expressly for the work by J. M. W. 
Turner, with illustrative text, 12 plates. 
Lond., E. Gambart & Co., 1856. N. Y.,^ 
Scribner, $3. 

The text is more than a mere description of each 
plate. It is a somewhat full exposition of Ruskin*s. 
view on landscape painting. The plates are of very 
unusual value, mezzotints of g^eat beauty and faithful 
to the noble originals. 740' 

Elements of Drawing. In three letters to 

beginners. Lond., Geo. Allen, 5s. Also, 

with preface by Prof. Charles Eliot Norton. 

N. Y., Maynard, Merrill & Co., $1.50. 

First published in 1857, and somewhat altered in the 
second edition ; begins with an attempt to take the 
youth who has never held pencil or pen in hand, and 
give him the first lessons. After seven or eight lessons 
the work passes into general advice and exhortation. 
It can all be read with great interest and with much 
profit: it must be remembered that there is always 
something to be said in favor of the system of drawing 
with minute attention to detail and close study of the 
minor forms of nature, although that is not the system 
most generally in use amone artists who are teachers. 
Compare C. H. Moore's book mentioned in this list. 

740 

Aratra Pentelici : Six Lectures on the Ele- 
ments of Sculpture. With illustrations, xii, 
207 p. Lond., Geo. Allen, Keston, 1872, 
7s. 6d. Also, with preface by Charles Eliot 
Norton, illustrated by 20 autotypes and one 
engraving. N. Y., Maynard, Merrill & 
Co., $2.75. 

The later works of this author, such as the present 
one, dating from his fifty-first year, show a larger sense 
of the artistic side of art and of the need in art of some- 
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tbiDBmuielhan faithful Btuily of nature than his earlici 

sludent. Tlial more critical view nf art apprais duly 
in detached BentencM and Ihe([eneral lendencyi<.Dif>re 
slrongly than ever, towards mysticuni and a poelitil 
treatment of Ibe author^E conception of what art might 
be but never yel has been. 730 

The Relation Between Michael Angelo 
AND TlNTORET- Lond., Gco. Allen, is. 
The seventh of the coune of lectures on sculplure. 

issued in I B71. ' 759.8 

Ariadne Floeentina: Six Lectures on Wood 
and Metal Engraving. lUus. Lond., Geo. 
Allen, 1876, 7s. 6d. Also, with preface by 
Prof. Charles Eliot Norton. N. Y., May- 
nard, Merrill & Co., {2.75. 
The reader will undetBI; 



n fay 
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ing, Mr. Ruskm ha.i never g'ven IhoUBhl to mch study. 

tio" 7flO 

Val d'Arno : Ten Lectures on [he Tuscan 
Art directly antecedent to the Florentine 
Year of Victories. With 12 plates. Lond.. 
Geo. Allen, 1874. 330 p., 7s. 6d. Also. 
■with preface by Prof. Charles Eliot Norton. 
N. v., Maynard, Merrill & Co., S2.75. 

7B9.6 

The Laws of Fesole; A Familiar Treatise 
on the Elementary Principles and Practice 
of Drawing and Painting, as determined hy 
the Tuscan Masters. Arranged for the use 
of schools. With plates drawn by the au- 
thor, Lond., Geo. Allen, i8;B, 8s. 707 

Mornings in Florence: Being Simple Stud- 
ies of Christian Art for English Travellers. 
I, Santa Croce. '2, The Golden Gale. 3. 
Before the Soldan. 4, The Vaulted Book. 
5, The Strait Gate. 6. The Shepherd's 
Tower. Lond., Geo. Allen, 1875, 4s. 
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St. Mark's Best: The History of Venice, 
written for the help of the few iravellera 
who still care for her monuments. Two 
parts and a "first" supplement. Lond.. 
Geo. Allen, 1877, 5s. 
The remarks on the Carpaccia oicturea in the little 

Church of S. Giorgio del Schiavi 
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n and Described. Lond., Geo. Allea.J 
,, Scribner. 8S.50. 
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Baunier, Oluttlal. 
Aur.usTiN DuPHi, Orfevke. M6dailleur K 
ghaveur g£n£ral des Monnaies. PariaJ 
St>ci£i£ de Propagation des Livres d'Artyl 
1894. No price published. 
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little regarded in the English-speaking world. 1 
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Scott, Leader. 

SCULPTirRE. RENAISSANCE AND MODERN, J 

(Art Handbook Series.) N. Y.. Scribner 

$2. 
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Scott, William Bell. 

Pictures hy Venetian Painters. I 
Routlcdge, 1875. Out of print. ' 
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ledge, 1876. Out ol p 



what a 









tola) 



ir other 



76fc 



Albert DOrer; His Life and Works; 
[obiographical Papers and Complete Csta 
logue. Lond., Longmans, l86g. "" 

The account of the life and works of DDrel 
only 193 small pages ol large prim. It is ■ 
and sympathetic biography ol a great arliiL 
alio a worthv man and who lived a : 
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The Little Masters. (G.A.S.) Lond., Low, 
1879, 3a. 6d. N. v., Scribner, li.a;. 
S«e what is aaid of thLs writer under hii " Life of 

Albert DUier." and elsewhere in this liu. The sym. 

paihy he feels for the greiier arlisu lie shows for the 

;>1led partlf because 

ry worked , prod ucins 

ilher dimension 



The "Little Masters" 
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They are Alldorfer, H. S. Beham. Barthel Belli 
degrcTer, Penci, Binck. and Brosamer, Ol these Bar- 
thel Beham is the author oi that astonishing print, the 
portfBii oi the Emperor Charles V.. probably the tinesi 
line enslaving m the world (compare Hadeo's " NMes 
OB EtcEiog'^) and of the almost equally line portrait of 
Fenlinand, King of the Romans^ theM are compositions 

of this master alsoare very small indeed. In like manner 

the portrait of John of Leyden. an astoniihiag master- 
piece, la reproduced ia this book. 760 

S«ii«iar, Alfred. 

La Vie et l'(Euvbe de J. F. Millet. Paris, 
Quamin, 1881, 50 fr. 
Sensterwasa friend of Millet's; after the death of 

hu h«n pubHshedm En|^«h by 1'he MacmillanC^., 

Cartwrlght. The original work, however, must always 
be of especial interest 10 lovers of the rcRned and essen- 
Iially sympathetic art of Millet. The volume is a per- 

larae plates aiid finyminorillustratians, all ol excellent 
quality. 769,4 

Shup, WiUiMn. 

Dante Gabriel Rossetti - a Record and a 
Study. N. v.. Macmillan. i88a. Out of 

The most tiearly satisfactory life of the poet and 

painter: contains also the best general account of the 

pre-RaphaetitemoTemenl. Compare (he book by Esthei 

Wood and Ibe Ponlolio Monograph by F. G. Stephens. 

769.2 

8h«dd, JtiUa A. 

Famous Painters and Paintings. 4ih ed., 

revised and enlarged. Bosr., Houghlon, 

1896. $2- 

Purpoiia only to be a series of brief biographical 



Famous Sculptors and Sculpture. New 

ed.. revised and enlarged, lllus. Bosl., 
Houghton. 1896.82. 



SignoraUi, Zittca. See Vischer. L. 
Smith, P. HopldiuKiii. 

American Illustrators. IHuh., in 5 parts. 
N. Y,, Scribner, 1892, $15, 

Contains colored as well as black and white pictures, 
IDOSI of them of merit. The illustrators whose work is 

B. A. Abbcr, Howard Pyle, A* b! Frost, V red! Rem* 
ilHton.WlirH. Low, Wfnslow Homer, Kenyon Co», 
Klho Vedder.and the author himBelt. Mr, 'Elbridge 
ICiiigsley, the wtMid-engraver, is also represented by a 
ptint from a block engraved direci from nature Those 
who have not Mlowed the development ot American 
iMOk-iUiutration maybe surprised at the amount and 
variety of the work recorded here. Compare what is 
AUd uodei Monn'i " French lllualralon." flC6.63 



include Charles Keene, one of the most original artists 
of thecenmry; John Leach, the possessor ol great and 
very unusuaf Rifts; Lindley Samboume, a araughls. 
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Posters, and Poster Designing in Eng- 
land, in -The Modern Poster." N. Y.. 
Scribner, 1895. 

dale back nearly thirty yeais. although they were not 

"weirdaley Daub^.-^sjlwel' is'tose °i')milat«?eou?ti 
only have been produced in England. The illustra- 
tions, like those of the other ibree articles in this book, 
are of gteal interest and beauty. 740 

Stendhal, I>e (Henri Beyle). 
HiSTOiRE HE LA pEiNTURE EN Italie, Paris, 
Levy frites. 1853. 3 fr. 
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Stevens, Alfred. See Armstrong, W. 
Stevencou, R. A. M. 

The Art ok Velasquei. IUus, Lond., Geo. 

Bell & Sons. N. Y., Macmillan, 1895. $18. 

A small book made large by large type and broad 

point ol view of one who thoroughly understands how 

vention, and how completely the painter speaks a lan- 
guage which is not that of literature, Velasqiiei Is 
taken as Ihe great type of all true painters. This valu- 



contain the 10 fine pholo^avures nor the 43 


ull-page 






Velasquei'i works. 
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History ok French Painting fr 




Earliest to Its Latest Practice 


includ- 


ing an account of the French Academy and 


its Schools of Instruction, lllus. 


N. Y.. 


Scribner, $3.50. 
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" Mcissonicr and the Salon Julicn '; in Geurge 
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and lind out for himself whaT gtxjd there b in art not 
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Thomson, D. O. 
CoKOT. The Bardixan School of Paisters. 

With 5oillus. Lotid.. Simpkin, 1S92, 155. 

Chiefly valuable for its illustralions. Corot's work 

of only a )art of hii peculiar geDius. Photographi 

own etchiDK^ arc. They represent better, perhaps, 
than any otaer portable and easily aecesflible pictures, 

subject in the sense of portraits of particular scenes — 
the school which baa led into Impmalouisai. 

7S9.4 
ThombnTy, Walter. 
Life of J. M. W. Turner. N. Y., Holi. 
1877. la. 

Needed in conncctlao with HuncitoD's mon (rm- 
palbetic and critical Ule, be cau ae of Ita tabtUar relei- 
eacelothewoffcofthcartlM. 7SB.2 

Untontta. Sit Oakr. W. K. 



0pcott, Ii. E. 

l\TKni)iL-[io.N TO Greek ScrLrTVRE. N. Y., 
Macmillati. iSS?, Si.io. 
One of several books which have been published as 



cording to the list given, p. y-ii. 

Vachon, MariuB. 

]\u,)Vp Cai.lot. (L.A.C.) 
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Van Dyke, John O. 

Art kor Art's Sake. Seven University Lect- 
ures on the Technical Heauties of Painting, 
lllus. N. Y., Scribner, Si. 50. 
Of much value, because it esplains In very simple 

language and in detail how a painter conceives a pi ct- 

pictures which he and other arliBIa have produced. 
Should be read with -are as if a teit-book of the 
painter's irade. 760 

How m Jrm-.F. a Picti-rk : Familiar Talks 

in Ihe Gallery with Uncritical Lovers o( 

An. N. Y., Hum ut Mains. 60 c. 

A manual containing useful hints, but nothing that 

iBnatbeltcrgiTenin'-ArtforAn'sSake." Ilsgeneral 

tendency is In be approved, 76» 
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N. Y., Longmar 






range of European art and what preceded it, from Per- 
sian enamel, tile, and Egyptian wall painting, to the 
American work 01 to-day. Eachchapter is preceded by 

a bibliography concerning the period, follow--' •- 

list of the important works of art of the sami 
The general bibliography before the Iiitroducti 

worthy, 760 

VeUaqnei. iVf Armsironfi, W. ; Justi, K.; 
Lefort, P.; Michel. Emil; and Stevenson, 
R. A, M. 

Vemet, Horace. See Rces, J. Ruutz. 

VSroa, Bngene. 

EfcfeNE Delacroix. (L.A.C.) Paris, Li- 
brairie de I'Art, 18S7, 8 fr. 
Eugtne Delacroix was (he celebrated leader of the so- 



us. That, however, is a moK difficult and unusual 
good biogiapby of the man and description 
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TloUet-U-Dno, E. B. 

HiSTOiRE d'un Deesinateur. Transl. as- 

Learning to Draw ; or. The Story of a 

YouNO Designer. N. Y., Putnam, fs. 

Under the form of a biography ol a young man o£ 

mtunl good ability as a dnugbtmun and anlgneri 



Painting and Sculpture. 



37 



but not of fsnax fi^enius, the right way of studying art 
psactically is considered, and much wise suggestive ad- 
vice g^ven. 740 

Vischer, I*. 

LUCA SiGNORELLI UND DIE ItALIANISCHE RE- 
NAISSANCE. Leipsic, Veit & Comp, 1879, 10 
marks. 

The part of Luca Signorelli in the Italian Renais- 
sance is inadequately stated m most works on the sub- 
ject ; on that account this book is peculiarly important 
to students. If, however, the large work of MUntz is 
at hand this special work is not so indispensable. 

759.5 

Vosmaer, O. 

Rembrandt, sa Vie et ses (Euvres. La 
Haye, Martinus Nyhoflf, 1877, 10 florins. 

The first work in which Rembrandt was given a per- 
sonality which could be understood. Mr. WosmzitT nad 
made fruitful researches which resulted in identifying 
Rembrandt with his native city, and with recording 
the chief events of his life m a way not before possible. 
Much of this narrative is valuable to the student as 
showing how Rembrandt was regarded during his life 
and his position in relation to his contemporaries. 

See Mollett, J. W., for a small book based upon this. 

759.9 

Waldsteiii, Charles. 

Catalogue of Casts in the Museum of Clas- 
sical Archaeology of the Fitzwilliam Mu- 
seum, Cambridge, England. Lond., Mac- 
millan, 1889, is. 6d. 

A smaller book of the same general character as that 
of Mr. Upcott. It would be useful in connection with 
that, or without it. 730 

Walker, Frederick. See Phillips, C. 
Wattean, Antoine. See Phillips, C. 

Wauterg, A. J. 

Peinture Flamande. (B.E.B.A.) Paris, 
Quantin, 5 fr. Transl. by Mrs. H. Rossel 
as The Flemish School of Painting. 
N. Y., Cassell, 1885, $2. 

The English translation is out of print. Like all the 
bcola of this series, the French original is valuable. 

759.9 

Wedmore, Frederick. 

Etching in England ; with 50 ill us. Lond., 

Geo. Bell & Sons. N. Y., Macmillan, 1895, 

•3.50. 

Treats the art of etching as it has existed in England 
during the present century, in brief notices of its differ- 
ent masters, such as Turner, Wilkie Geddes, Palmer, 
Haden, Whntler, Legros, and others. The reproduc- 
tkms are not all of equal ejccellence, and some are de- 
fective. Useful for reference. 767 

Willard, Aahton R. 

Sketch of the Life and Work of the 

Painter Domenico Morelli. Bost. , H ough- 

ton, 1895, f 1.25. 

Valuable as a monograph on an artist little known 
in America and as a contribution to the history of the ( 
contienipQiWT art of Italv. Even if Morelli is not so 
impoftant a Dainuter as tne author of this book takes 
him to be, tins would be a valu^le treatise and one 
full of jnTt*"****?" as to modem art. There are eight 
ct fclomu hic iUnaCntions from MorelU's works. 

759.6 



Willshire, William Hughes. 

Introduction to the Study and Collec- 
tion OF Ancient Prints. Lond., Ellis & 
White, 1877, 2 V. Out of print. 

There are curious omissions from this work, but it is 
in spite of them the best book there is for the beginner 
in the study or purchase of old prints. It is not of un- 
reasonable cost. 760 

Wilson, O. Heath. 

Article Fresco, Encyclopaedia Britannica, 
9th ed. 

Woltmann, Alfred, and Woermann, Earl. 

History of Painting. Vol. I., Ancient^ 
Early Christian, and Mediaeval Paintings ; 
edited by Sidney Colvin. N. Y., Dodd, 
Mead & Co. With Vol. II., $20 ; Students' 
Edition, $7.50. 

The first part of a general history of painting, the 
best at present accessible in English. It has been 
condensed from the German original ; there are many 
illustrations, and the book is certainly useful, how- 
ever much it lacks in picturesqueness of narrative and 
originality of insight. 759 

Vol. II., The Painting of the Renascence. 
Transl. by Clara Bell. N. Y., Dodd, Mead 
& Co. With Vol. I., I20; Students* Edi- 
tion, $7. 50* 

The second part of the work named last above. This 
volume contains a great many illustrations, not of great 
excellence or beauty in themselves, but of well-chosen 
subjects and useful for reference. It is, perhaps, the 
best history of Renaissance painting in the English 
language. There is an index to this and the precMinjg 
parts, but this is not sufficiently complete to make their 
contents easily accessible. 759- 

Wood, Esther. 

Dante Rossetti, and the Pre-Raphaelite 
Movement. Illus. N. Y., Scribner, 1894, 

An account of pre-Raphaelitism, *' more as an ethical 
than an aesthetic revolution," as the preface states. 
There arc eight photoj^raphic illustrations on a small 
scale, but important. Compare what is said of Sharp's 
*• Life of Rossetti " and Stephen's " Portfolio Mono- 
graph." 759.2 

Wood, H. Trueman. 

Modern Methods of Illustrating Books. 
N. Y., A. C. Armstrong & Son, 1887, Si. 25. 

A handbook of the many photographic and other 
processes lately introduced. Comftare the '* Illustra- 
tion of Books " by Mr. Fennel 1. 655.53 

Yriarte, Charles. 

Paul V^ron^se. (L.A.C.) Paris, Librairie 
de TArt, 1888, fr. 6.50. 

While waiting for an adequate book on this giant of 
painting the present little monograph will serve our 
turn very well. The author is well known for his large 
mon(^[raphs on Rimini, Florence, and Venice, and 
other Dooks on artistic subjects. This book contains a 
great many illustrations, some of them useful outlines, 
of the large compositions of V^ronise. 759.5' 



PART III. 



ARCHITECTURE AND LANDSCAPE GARDENING. 



PRELIMINARY NOTE. 

Although Architecture is a Decorative Art, 
and should logically be put under that head 
•(see Prefatory N^ote), it is more convenient to 
treat it separately, especially because of the 
•enormous number and importance of the books 
in many languages which are devoted to archi- 
tecture alone. Of these books but a small 
number are in English, either in their original 
form or in translation ; and of the books which 
are in English only a very few, and those not 
often valuable, are of moderate cost. 

The Fine Art of Architecture has a curious 
history. From the earliest historical times to 
the XV. century there was a- general tendency 
for styles to develop naturally and spontaneously 
one out of another. One style would perhaps 
disappear in a time of conquest and in the 
ruin of the civilization which had created it ; 
then the conquerors, perhaps after a long time 
of little artistic production, would evolve a new 
style. Occasional attempts were made to re- 
vive a style of former times, but these were 
never of much importance. In the XV. cen- 
tury, however, a deliberate attempt was made 
in Italy to return to the style of the Roman 
Empire ; that is, to the system of architectural 
decoration seen in the ruined buildings of about 
the years 50 to 350 a.d., found in Italy and in 
other countries on the Mediterranean. This 
was caused less by admiration of the beauty 
of those structures than by reverence for the 
mighty traditions of the Roman Empire, and 
:by the revival of classical learning which was 
going on at the same time. All this is to be 
studied in treatises upon the Renaissance. The 
style of architecture so created by deliberate 



effort was at first in the hands of most able 
artists, accomplished sculptors and painters, 
and it had a fresh and original beauty of its own. 
Soon, however, it grew to be a more nearly 
exact copying of the ancient structures. In dif- 
ferent forms this artificial style went on develop- 
ing itself through the XVI., XVII., and XVIII. 
centuries. During all these years, as in previous 
times of more natural styles of architecture, no 
man would build in any other style than the one 
accepted ; but since the French Revolution all 
has been chaos. 

The books and articles on Archaeology are 
apt to contain much information about archi- 
tecture, but it is to be observed that their writers 
have generally no experience either in building 
or in designing buildings. 

Architecture is so complex an art that positive 
and peremptory opinions about it should be 
mistrusted, from whatever source they come. 
Nearly all great excellences in the art bring 
their errors and faults with them ; more than 
the fine arts proper, architecture is a series of 
compromises, and the best has to be given up 
very often for the second best. 

The attention of students is called to the Avery 
Architectural Library at Columbia University, 
New York. Mr. Samuel P. Avery and his wife 
have founded this library as a memorial to their 
son, Henry O. Avery, an architect, who died in 
1890. More than fifty thousand dollars have 
already been given to this foundation, expended 
in books and periodicals on architecture and 
decoradve art. The choice of books has been 
careful. The library is accessible to all persons, 
both by day and in the evening, except on Sun- 
days. For catalogue see under Avery. 



Academy Architecture : An Annual Architect- 
ural Review, published by ** Academy Arr 
chitecture," Lond., 1889 and subsequent 
years. N. Y., Scribner, $2 each. 

Bach annual issue of this book forms a small quarto, 
TXiblished at a low price and containing half-tone and 
iine-cut pictures of architectural drawings shown in the 
annual ezhibitiona of London, Edinburgh, and Glas- 
gow: together with plates of buildings and details 
whicn have been actually carried out. It is not to be 
anppoted that all or half of the designs here given are 
veuiy meritorioiis, but the selection is remarkably good . 
and any Ubfanr may be the better for such an annual 
f *'yH"g' of the better class of modem architectural 
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nK AUP HISTORISCHER UND i<ES- 

'HVNDIAGB. Hannover, Hel- 



wing, 1883-96, 2 v., and part i of Vol. III., 

32 marks, 15 pfgs. 

This history of architecture stops with the early 
Renaissance. Divided into convenient parts, which 
may be bound separately. A systematic history, with 
a great many examples not given in other works. It 
should be translated, but its numerous illustrations, 
and the Roman type in which it is printed, make it 
useful to persons with even a slight knowledge of 
German. 720.9 

Architecture, Academy. See Academy. 

Avery Architectural Library, Catalogue of 
the ; Columbia University, New York. 

N. Y., Macmillan, 1895, $10. 

A large volume, very handsomely printed on thick 
paper, containing 1139 pages besides the Introduction. 
It IS a catalogue of titles and authors only, as, indeed, 
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wu ineviuble. [or a subject catalnguc nf anv ulilitv 
is necessarily ■ wort ai sIdw growtli. When this cau- 

leclurp and decorative art are of a high average of 
size and cosl. See preliminary note lo Part III. 

7ao.a 
BUIlngs, Robert WiUUn. 
Architectural iLLi'sTHATtONS, History and 

DESCRDTION Oh- C*KUSLE CATHEDRAL. II- 

lus. Lond., T. uS: W. Bonne, 1S40, Out 
uring the years before iBjo many carefuUy made 
. 'jta™''l^ks'W^e a 



books b 
tained free-hand i 
■1 baiJ dines of Gre: 



EHKned in lome form of the Poinled Slfli 
irlier boolu those of BillinES are the best o, 
Fihe beauty and the eenerallf undisputed sc 
le engraTed plates, Thisvolume isa sutGcic 
lele monograph of ir- "—'=-' ■ 
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rerc undertaken which formed 
lie movement, and which have 
iniury. Phologr^phs are, of 
best free-hand drawmRS, but 

'he measured drawings, espe- 
le replaced. 7S3 



Dft=n done Irrepi 
photographs cant 
dally Ibe plans, a 

Architectural Illustrations anii Descrip- 
tions OK THE CATHEHHAL CHURCH OF DUR- 

llAM. Lond.,T. & W. Bonne. 1843. Out 
of prinl. 

ntjirecedipg. The 
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Blomfield, Reginald, and ThoDUia, F. Inigo. 

Thk Formal Garden in England. IUus. 
N. v., Macmiilan, 3893, 83. 



[mty when associated with buildings of difdified char- 
icier. Compare Robinson's" Garden De»gn." 713 



Boito, Oamillo. 

AjtCHlTETTURA DEL MEO 

Milano. Ulrico Hoepli, : 
The Italiar 



people takes 01 

which the Nori 
a, should be st 
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BaUer, Alfred J. 

Ancient Coptic Churches ov Egypt. Ox- 
ford, Clarendon Press. N. Y.. Macmiilan, 
18B4. 2 v., S7-50. 

calaled for the spe^kF student ot archileclure than for 
inglv inieresting 'the churches, with their painlings 



L'Architettura in Italia dal secolo VI. 
AL MILLE tHRCA. Ricerche slorico-critiche. 
Venetia, Ongania, 1888. ti lire. French 
(idition, 15 Hre. Transl. by the Conlessa 
Isabel Curtis-Cholmeley in Bermani, as 
ABCHtTECTUBE IS ItALY PROM THE SlXTEI 



TO THB Eleventh Centurv: Historical 
and Critical Researches. Phoiagravure 
frontispietfe and over 100 illus. Lond.. T. 
Fisher Unwin, 1896, 21s. 
Devoted Lo that very early period of the Italian 

rone- See what is said above about the bnok by Ca- 
..„--fa-: . ^_. . _,.,m Byisnline art in 






diBcussin^ books by 
Mr.Goodyear's-'Is 

Ohatean, Uon. 

HISTOIKE Er CARACTfeRES DE L' ARCHITECTURE 

EN France. Paris, A. Morel & Cie., 1864, 

(r. 7.50. 

A valuable book. It contains but few illustrations 

long ciiaptera. ^Il has.'therelore.'none of Ihe'afds" 

exists. 734. 

Oorroyer, Edouard. 
L'ArchitectureGothiijue. (B.E.B.A.) Par- 
is, guantin, 5 fr. Trans], as Gothic Ah- 

CHITECTITRE. Edited by Waller Armslrong, 

N. Y., Macmiilan, tSqa. fj. 

A very good account of the origin and growth of ihe 
great styles of Western Europe, from it^o 10 i^do. with 
useful iliustralions. ft is the work ot avcry compeient 
man, and should be studied with care. 733. 5 



neique re iteciure wi '^^^^ 

l'Abbaye Mont S*int-Mi- 

ET DE SES Abords, pr6c6d6c d'une 
i historitjue. Paris, Dumoulin, 1S77. 

Saint-Michelisalittlelown built around a mon- 
i^dsDrniunded by (orlilied wallsof the Middle 



Mr. Corroyer has made a most valuable monograph of 
it, Illustrated hy 13a figures, of which some are large 






De Forest, XiOckvrood. 

Indian Domestic Architecture. 
Lockwood Dc Forest, 7 E. loth Si., 
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carving, made in India for the purpose. The adver- 
tising pa^es at the end of the book are surrounded by 
cunous borders, arranged by Mr. De Forest himself in 
the Indian taste. 722.4 

De L'Orme, P. See Vachon, M. 

DDorm, Josef. 

Die Baukunst der Grtechex (The Archi- 
tecture OF THE Greeks). 2d ed. Darm- 
stadt, Arnold Bergstraesser, 1892, 20 marks. 

This is one volume of the great work entitled " Hand- 
buch dcr Architektur," and of its second part, whose 

general title is ** Die Baustile." Each volume is to be 
ad separately. It is greatly to be desired that these 
volumes, of tne second part at least, should be trans- 
lated into English by competent persons^ for no his- 
torical works on architecture, for the periods covered 
by them, are obtainable. They are very fully illus- 
trated, the volume before U3 containing 260 n^res; 
the buildings are treated from the different points of 
view of construction, decorative style, and utilitarian 
purpose. It is beheved that the volumes will be kept 
up to date by means of new editions ; at least in the 
case of the book under consideration, the first edition 
was issued in 1881, and eleven years later the present 
•edition came out with very important changes, made 
necessary by the advance in archaeological research, 
and with additions in thewavof tables, and the like. 
In each volume there is a bibliography; not complete, 
indeed, but including the more important works which 
the student should have within his reach -. m the pres- 
ent volume this bibliography is in two parts, on pages 
2 and 365, the first part referring to the history of archi- 
tecture m general, and the second to that of the Greeks, 
especially. 

Persons to whom the German language is not per- 
fectly familiar will find this text much less difficult 
than that of some other works on the same subject. 

722.8 

Die Baukunst der Etrusker (The Archi- 
tecture OF the Etruscans) : Die Bau- 
kunst DER ROEMER (ThE ARCHITECTURE OF 
THE Romans). Darmstadt, Bergstraesser, 
1885. 20 marks. 

For the character of the series to which this book 
belongs, see the same author's work on the " Archi- 
tecture of the Greeks," Only a few pages are given 
to Etruscan art ; it is to be remembered that we know 
little of it, and that little of minor importance to the 
student of other and succeeding styles. Compare the 
works of Martha and Dennis. 

As to the '* Architecture of the Romans," this sub- 
ject has been very little studied in comparison with 
the more thorough work given to the smaller and less 
elaborate subject of Greek architecture ; the 270 pages 
devoted to it in this volume are wholly inadequate to 
the treatment of so vast a record. At the same time, 
no better book exists, and probably none so good. 

722.6 

Eastlake, Sir Charles L. 

History of the Gothic Revival. Lend., 
Longmans, 1872. Out of print. 

Gothic architecture has never wholly died out in 
England, even in the time of the most decided classical 
tendencies : as early as 1840 there was a vigorous at- 
tempt made to restore it to complete control of all 
building in England. This did not succeed, of course, 
and it may be said that the Gothic revival has failed 
because it has not resulted in the development oi a 
natural style, developing itself along the natural lines, 
but only a more or less archaeological reshaping of 
ancient types. As, however, the architecture most in 
favor and having the strongest theoretical base, be- 
tween 1850 and 1870, is thoroughly treated m this book, 
it is well worthy of study. No more deliberate at- 
tempt has ever been made to restore an ancient art, 
and the conditions which surround it, than this Eng- 
lish attempt, which had excellent and vigorous work- 
men at its head, and a religious, national, and archaeo- 
logical basis. 788.6 
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fluences which caused it to appear. It contains 34 
photographic plates and 131 other illustrations, and is a 
most interesting account of a class of buildings little 
known or visited. It is a medium-sized octavo, of 
moderate cost. 723.5 

Essenwein, P ugust von. 

Die AusgAnge der classischen Baukunst 
(The Gradual Disappearance of Classi- 
cal Architecture, as in the Christian 
Church-building which replaced it) : Die 

FORTSETZUNG DER CLASSISCHEN BaUKUNST 

IM ostrOmischen Reiche (The Carrying 
ON of Classical Architecture in the 
Eastern Empire, the Byzantine Architect- 
ure considered as a natural development 
of the Classical Roman). Darmstadt, Berg- 
straesser, marks 12.60. 

This volume is as good in its way as the volumes of 
the same Handbuch Series which are prepared by Dr. 
Durm, though it is somewhat less unique in its excel- 
lence, as treating on a subject which has been more 
carefully studied in proportion to its magnitude. If 
considered as part of a general history of architecture 
in Europe, this would be the third volume, following 
the two by Dr. Durm. 723.1 

Die romanische und die gothische Bau- 
kunst ; I. Die Kriegsbaukunst (Roman- 
esque and Gothic Architecti're: I. Mili- 
tary Building). With next title, in i vol.. 
Darmstadt, Bergstraesser, 16 marks. 

See what is said of the series under Durm above. 
The subject of mediaeval architecture begins with this 
volume, which is devoted to the fortresses, the strong 
castles, the border-towers, the fortified churches, ana 
the city-walls of the Middle Ages. 723 

Die romanische und die gothische Bau- 
kunst : 2. Der Wohnbau (Romanesque 
AND Gothic Architecture : 2. Domestic 
Building). With next preceding title, in 
I vol., Darmstadt, Bergstraesser, 16 marks. 

See what is said of the series under Durm above 
The present t>ook may be considered the second volume 
of mediaeval architecture. 

Mediaeval church building is not yet covered by any 
volume of this series ; and this is the more to be re- 
gretted, because the whole development of Romanesque 
architecture in its later ages, and of Gothic architect- 
ure, was in the churches and their construction. As 
this has not been recognized in the preparation of the 

E resent series, and the derived and secondary buildings 
ave been allowed to take precedence of their originals, 
artistically speaking, it can hardly be hoped that the 
Af iddle Ages as a whole will be as well treated in this 
series of works as are the classical, Byzantine, and 
Moslem styles. As separate essays, well and abun- 
dantly illustrated, they are of great value. 723 

Fergusson, James. 

A History of Architecture in all Coun- 
tries, from the Earliest Time to the 
Present Day. In 5 vols. 3d edition. Edited 
by R. P. Spiers. Lond.. Murray, 1893. 63s. 
An earlier edition is published in 2 v. , N. Y. , 
Dodd, Mead & Co., $7.50. (This firm an- 
nounces for the near future a reprint of the 
latest revised edition.) 

These two volumes form the history proper, treating 
the architecture of European peoples and its origin in 
Western Asia and Egypt, and coming down to the time 
of the Renaissance. It is important to procure this 
latest edition. Many serious shortcomings and errors 
of the original work are supplied and corrected in it. 
It is the only architectural history of any value in Ene- 
liih, and so it is named here in spite of its constderable 
cost, and of the uncritical character of the original 
work. Mr. Perguason was not a builder or designer, 
ud much of his book was written, in the first place, 
without personal knowledge of the builduiffs discussed 
and before the day of abundant photographs. 780.9 

ITORY OF THE MODERN STYLES OF AeCHI- 

ncTUUk 3d edition. Revised by Robert 
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Kerr. Lond., Murray, 1891, 2 vols., 31s. 6d. 
N. Y., Dodd, Mead & Co., $10. 

This work forms vols. 3 and 4 of Fergusson's gen- 
eral history ; it is devoted to the styles which began 
TTith the Renaissance of the fifteenth century. 720.9 

History of Indian and Eastern Architect- 
I'RE. Lond., Murray, 31s. 6d. N. Y., 
Dodd, Mead & Co., $10. 

This volume completes the series. It contains the 
only consecutive account in English of the styles of 
India. The account of architecture m China, Japan, 
etc., is very inferior and slight. 720.9 

Fletcher, Banister, and Fletcher, Banister F. 

History of Architecture for the Student, 
Craftsman, and Amateur ; being a Com- 
parative View of the Historical Styles from 
the Earliest Period. Lond., B. T. Bats- 
ford. N. Y., Scribner, 1896, $4.50. 

The 160 illustrations are remarkably well selected. 
Most of them are made from photographs by the collo- 
type process, and these are of d.flerent degrees of clear- 
ness. The text is not attractive for continuous reading , 
but is intended for reference, and is devoted to an 
elaborate comparison of different styles. See the pres- 
ent writer's review of the book in \Xi^ Architectural 
Record^ v. 6, no. i. 720.9 



See Part I., 



F3rster, Ernest. 

Architecture of Germany. 
p. 20, of this bibliography. 

Franz-Pascha. 

Die Baukunst des Islam (The Architecture 
OF Islam, i.e., of the Mohammedan people). 
Darmstadt, Bergstraesser, 1887, 11 marks. 

See the description of this series under Durm. By- 
zantine architecture was checked in its growth by the 
conquests of the Saracens; its only development of 
later years is to be found m the Mohammedan archi- 
tecture of Damascus, Cairo, Cordova, Granada, and 
the Moslem countries generally. Th is subject is treated 
in the volume before us, which supplies the fullest gen- 
eral essay on this architecture that is available. Com- 
pare Lane-Poole. 723.3 

7*reeman, Edward A. 

Historical and Architectural Sketches, 

chiefly Italian. Lond., Macmillan, 1876, 

los. 6d. Out of print. 

interesting papers on ancient cities and their build- 
ings of great historical value to all students of archi - 
lecture. The author studied architecture all his life, 
^nd although wholly out of touch with it as scieniific 
building or as fine art, he saw us value as material for 
history. * 720.4 

Sketches from the Subject and 'Neighbor 
Lands of Venice. Illus. N. Y., Mac- 
millan, 1881, $2.50. 

Similar to the above : a continuation of it, devoted 
to the little-known country from Treviso and Udine 
•down the lUyrian coast to Cattaro ; and also to TranK 
OtrantOf and the island of Corfu. 945 

J^rticle Normans, Encyclopaedia Briiannica, 

9th ed. 

Valuable points on their architecture in England 
and Sicily. 

Treeman, Edward A., and Gardiner, Samuel 
R. 

Article England, History, Encyclopaedia 

Britannica, 9th ed. 

Mr, PfveflMUi made a life-long study of architecture 
lint lua works meationed above): this article contains 
■ygyiiliiable pamges on the topic^ as on p. 300, 3x0, 

S ANCIBMS ET MODERNES ; collection 

l^toire de Tarchitecture des 



diflfcrents peuples ^ toutes les 6poques. 
Paris, Didot, 1865, 4 v., 336 fr. 

Wholly out of print, and can onlv be bought from 
second-hand catalogues, but no modern book replaces 
it. The first volume deals with rude stone monuments 
and with classical antiquities ; the second with the early 
mediaeval buildings, etc. The artists employed to make 
the measurements and drawings were in many cases 
men who have become very famous since, and much 
of this 'prentice work was done with religious care and 
enthusiasm. As a general thing, enough plates are 
given to each building, or group of buildings, to give 
a sufficient idea of its character, and even of its details. 

It would be of the highest value if the work could 
be reproduced with a text revised in the light of mod- 
ern critical knowledge. 720.9 

Gerspach, Edouard. 

La MosaIque. (B.E.B.A.) Paris. Quantin, 
5fr. 

Treats of the art of mosaic as seen in the remains of 
classical antiquity, of its continued practice during the 
Byzantine period, and of its employment in later times. 
Even the art of the XIX. century is touched upon in 
a few judicious words. A chapter on the technicalities 
of the manufacture, and one on the proper system of 
lis design, conclude the book. 

The art of mosaic should be studied by every one. 
See what is said below under MUntz. 7al.67 

Qoodyear, W. H. 

Optical Refinements in MedI/EVal Archi- 
tecture. In the Architectural Record^ 
N. Y., Vol. VI., No. I. Also reprinted 
separately as "Guide to the Exhibition of 
the Goodyear Collection of Photographs of 
Italian Architecture and Sculpture, and of 
the Survey of the Italian Mediaeval Build- 
ings." 

The author has made a special study of ancient and 
modern buildings, careful measurements of which have 
revealed curves in the horizontal or vertical sense m 
lines generally assumed to be straight. The well- 
known curvature of the stylobate and the architrave of 
the Parthenon affords a well-known instance; this 7'as 
discovered by Penrose, but Mr. Goodyear claims to 
have discovered very many similar instances, and the 
present essay deals with those of the early Middle Ages 
in Italy. Nlr. Goodyear's article named here is the 
first of a series he is (1896) contributing to the Archi' 
tectural Record, He purposes to treat the theme in 
book form. 723 
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Griffin, Sir Lepel. 

Famous Monuments of 
Lond., Sotheran, £^ 5s. 

An oblong folio volume of photographs, which it is 
to be hoped will prove permanent. See what is said 
under Le Bon ; the book there mentioned is more com- 
plete, but the photographs are smaller and much less 
Deauufu' in themselves than these. 722.4 

Gwilt, Joseph. 

ENCYCLOPy^DIA OF ARCHITECTURE: HISTORI- 
CAL, Theoretical, and Practical. Re- 
vised by Wyatt Papworth. N. Y., Long- 
mans, 1888, $17.50. 

Has passed through many editions, Attempts to 
combine in one thick volume a history of the art, the 
mathematics which the practitioner is supposed to re- 
quire, some knowledge of statics and mechanics, and 
many pages of directions as to practice, together with 
a very full bibliography and a glossary of terms used 
in architecture, which covers nearly 200 pages. It is, 
therefore, not without value, and reference to it will 
far more often be useful than misleading. What it 
most lacks, perhaps, is delicacy of distinction in the 
account of architectural styles. As to the practical 
part, one cannot make himself an architect by studying 
a book or many books, but many questions that arise 
may be answered by referen :e to these pages. 720.3 

Hamlin, A. D. F. 

History of Architecture. N. Y., Long- 
mans, 1896, $2. 

One of the series of *• College Histories of Art," of 
which Van Dyke'^ "History of Painting" was the 
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Three Periohs of English Architecturb. 
. EJ. T. Baisfoid, 75 
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Httrtiion, Frederick. 

Annals ok an Old MANOf 
Place, Guildford, lllus. 
Ian, 1893, f 14. 
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1y ouflecIMl with Ihe builiingilKlf. The illunralions 
comprite photogmphie views, colored prints of stained 
class, piaas. and details ol the aculpture and wood 
work. 720.4a 

Saupt, Albracht. 
Baukunstdek Renaissance IN Portugal von 
1495-1640. Frankfurt a/M., Heinrich Kel- 
ler, 1895, a V,. 40 marks. 
Portugst n so very little known as a connlrjr witt 
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HaTard, Heniy. 

La France Artistiijue et Monumental 
Paris, La Librairie liluslrfie, Montgrcdic 



Irom drawings. The text itself is written in c 
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Hon, Qeorge Hartin. 

Ratiomal Rl'lLlHMC. a translation of the ar- 
licle Construction, in Ihe '"DicUonnatre 
RaisontitderArchilorture Francais"of Eu- 
gene- Em man u el Viol let- le-Duc. lllus. N. Y., 
Macmitlan, 1895, $3. 
The paper in ihc original occupies tnore than half 
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Isham, Norman M., onU Brown, Albert F. 
Eaklv Rhode Island Houses, Illu*. Ptoti- 
dencc, R. I., Presionft Rounda, tS^.fc.SO. 
A thoroogliandciilicalUadjrnfTEnrHrijr Am 
building, tracing loe inditloiu wbka favvra It 
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Jackson, T. Q. 

Modern Gothic Archli 
Henrys. King S: Co., ss 
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O.xford. Clarendon Pres; 
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Kerr, Robert. 
The Gentleman's House : or. How to Plan 
English Residences. Lond., John Mur- 
ray, 1865, 245. Out of print. 
Only a carl of this volume appeals to the general 
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lie Bon, Quitave. 

Les Monuments i>e lTntie. lUustrfi d'en- 
viron 400 figures, hfliotvpes, dessins, 
cartes, et plans. Paris. Firmin-Didoc & 
Cie., 1893, 40 fr. 
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liethaby, W. R., and Bwaiuon, Harold. 
Tie Church ok Sancta Sophia. Constantt- 

NOrLE : a study of Byzantine Building. 

lllus. N. v.. ftlacmillan. 1894. 86.50. 

The Church of Sancta Sophia, or Hagia Sophia, at 
Constantinople, 13 the hukI important building in the 
world, al least to all IhosewluisE idea* of art and bli- 
tory are based apoa the Roman tradition. Tbere are 
large monogiaphs devoted to the bnUdiiig, and there 
uiit conlempcnry docanwDti vhich foitmuitelr pre- 
serve the fedingi of Uie buildcraand their employer, 
tbe Emperor Justiiuaii- Thb book is made up of a 
study of those documenlB combined with penonal ei- 
arainationoftbebaiMIng; il is emineuly trustworthy, 

are both useful and uauiuaily ar 
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Article 



Street, O. B. 

-j-clopjedia Britan- 

nt claBiesI architecture than Mr. 
underslanflrng of styles and ease n- 
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Tiinn, W. A. 

Building and Loan Associations. In 
*' Homes in City and Country." N. Y., 
Scribner, 1893. 

Mr. Lmn, managing editor of the New York Even- 
ing Post^ has given much attention to this subject. 
He presents the whole case very clearly. He finds 
great advantages in the associations in question, and 
makes this plain to the reader. Many illustrations. 

Loftie, W. J. 

Inigo Jones and Wren ; or, The Rise and 
Decline of Modern Architecture in 
England. Illus. N. Y., Macmillan, 1893, 



A small quarto book, with some ver^ valuable illus- 
trations of buildings of the Classical Revival in Eng- 
land. The author is a clergyman who has written 
much about London and architectural art in England. 
His purpose in the present work is to urge the great 
superiority in the way of delicate proportion of the art 
of Jones, Wren, and their successors, and to protest 
against the revived Gothic as he saw it in England 
during the years previous to the publication of the 
book. The oook must be taken as the interesting 
presentation of one side only of an important question 
that involves an historical account of building in Eng- 
land since 1550. 720.42 

Iiongfellow, William P. P., editor. 

Cyclopedia of Works of Architecture 
in Italy, Greece, and the Levant. Illus. 
N. Y., Scribner, 1895, $25. 

Of the nature of a gazetteer ; that is to say, a geo- 
graphical dictionary of the most important monuments 
of the countries named in the title. It is, then, an ad- 
dition to the valuable guide-books of which there is 
mention elsewhere. Its peculiar value is probably in 
its treatment of the cities of the East, as of the Balkan 
Peninsula, Syria, and Asia Minor, for which no ade- 
quate guide-book exists. 720 3 

Longman, William. 

History of the Three Cathedrals Dedi- 
cated TO St. Paul in London. Lond., 
Longmans, 1873. Out of print. 

An excellent account of the old church of St. Paul, 
finally destroyed in the fire of 1666, and the long prepa- 
rations for the present structure, designed by Sir Chris- 
topher Wren, as well as of the building itself. The 
wnole is a valuable chapter in architectural history. 
It is rather important to the student that he should be- 
come aware how complex and many-sided is the prob- 
lem involved in a large building for national purposes. 
This knowledge is as well gained in this book as in any 
to which reference can be made. 720.42 

Maogibbon, David. 

Architecture of Provence and the Ri- 
viera. Edinburgh, David Douglas, 1888, 
21S. 

Bv one of the two authors of the valuable books on 
Scotland given below. In this book the buildings of 
Roman time and of the Middle Ages early and late, 
vdiich are to be found as one travels from Vienne 
through Aries and Nimes to Carcassonne, and so back 
eastwaind alon|( the Riviera to Genoa, are described 
and pictured in spirited drawings whose trustworthi- 
ness to general effect, and to details, need not be 
doubted. 720.44 

Maoglbboiii David, and Ross, Thomas. 

CAsmxATSD and Domestic Architecture 
. OF Scotland prom the XII. to the XVIII. 
LT. Edinburgh, David Douglas, 

% ▼•• ;f XO IDS. 

"■'fBted with a great number of trust- 

'^'vded in the text, contains a very 

''ancient non-ecclesiastical build- 

Mse unfkmiliar with the country 

"■■^ so much of historical and 

*a narrow limits. A student 

4etiiresque and effective in 

"^Aoderate cost will find 

re the "Ecclesiastical 

m. 723.41 
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Ecclesiastical Architecture of Scotland 
FROM THE Earliest Christian Time to the 
XVII. Century. Vols. I. and II. [III. 
not published yet]. Edinburgh, David Doug- 
las, 1894-96, 84s. N. Y., Scribner, $33.60. 

This work will be, perhaps, more (generally useful 
than the book by the same authors on civic architecture. 
This work is uniform with the other in style and ap- 
pearance. 720.41 

Marquand, Allen. 

Greek Architecture. Illus. N. Y., Mac- 
millan. Announced without date. 

The author is Professor of Fine Art at Princeton 
University. 722. & 



Mathews, Charles T. 

The Story of Architecture. 
pleton, 1896, $3. 



N. Y., Ap- 
720.9 



Melani, Alfred O. 

Architettura Italiana, Parte Prima ; Ar- 
chitettura Pelasgica, Etrusca, Italo-Greca 
e Romana. Milano, Ulrico Hoepli, 1887, 2 
v., 6 lire. 

This book, which forms one of the Hoepli Manuali, 
is selected for mention because it is very desirable to 
read the history of every style as it is written by the 
writers of the same nationality ; and also because they 
are two volumes on the fine arts printed in Italian which 
are within reach cf American students, and because 
the Italian view of fine art ought to receive more atten- 
tion than it does. This second edition is a useful little 
book, though not containing what French and Amer- 
ican writers would consider the latest conclusion of 
archaeology. 720.45 

Merson, Olivier. 

Les Vitraux. (B.E.B.A.) Paris, Quantin, 
5fr. 

A small treatise on the large and difficult subject of 
glass paintinjg and decorative windows, ancient and 
modern. Highly valuable as an introduction to the 
subject ; written with ^eat good sense and large knowl- 
edge. It is not surprising that the recent tnuniphs of 
American glass painting are ignored. 729.8 

Michaelis, Adolf. 

Der Parthenon. MiteinemTextheft. Illus. 
Leipzig, Breitkopf & Hartel, 1870, 30 marks. 

Though a small and thin folio on the famous ruined 
temple at Athens, with a mere pamphlet of text, con- 
tains everything Uiat the student generally requires for 
a knowledge of the building. Peculiarly valuable is 
the engraved representation of all the sculptures of the 
building which are known to exist; the slabs of the 
naos frieze being numbered according to the places 
which they are known to have occupi^, or thought to 
have occupied, originally. The sculptures of the pedi- 
ment are, of course, not so easily placed. All theories 
on that subject are merely theories. 722.8 

Middleton, J. H. 

Article Rome, Topography and Archeol- 
ogy, beginning p. 807. Encyclopaedia Bri- 
tannica, 9th ed. 

See what is said of this writer's book on Rome, in 
Part I. 

Mitchell, Donald G. 

The Country House. In ** Homes in City 
and Country." N. Y., Scribner, 1893. 

Mr. Mitchell has for many years been a landscape 
eardener by profession. The essay under consideration 
IS rather historical than didactic ; it contains an admi- 
rable account of growth and change of country houses 
in the northeast of the United States. 

Moore, Charles Herbert. 

Development and Character of Gothic 
Architecture. Illus. N. Y , Macmillan, 

1890, $4-5°- 

An enthusiastic and scholarly book devoted to the 
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got It 



. northern France, 
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[arms ItUD \t generally besiowed. 7S4.3 

Morris, Willlani, onii Ulddleton, J, Henry. 

Article MtiRAi. Decoratkin, Encyck>psdia 

Brilannica. Qlh ed. 

GoodbalhlnEhsarcbilccIurcuidihepaiiillne. The 
llluatnlionB ore oIm very valuable. 

MUitts, Eogine. 

La MosAlguE chr£tiesve pendant les pre- 
miers sitCLES. I. Lei. Technique ; IL La 
Mosalque dans les caucombes. Illus. 
Paris, Leraux. 1393, 6 fr. 



one by Gen 



le only p 
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Old Cotta(;e and Domestic Archttecture 

IM Southwest Surrey, and Notes of ihe 

Early Hisiory of ihe Division. Guildford, 

Billings & Son; Lond., Balsford. l3gt, 20s. 

From amoQS the great number of specialiied works 

which the moHern arebiteclural librnry contains, this 

one I a selected as givinjr a great numtier ol Lruatwonhy 

drawings of Braall houses buill In a really traditional 

manner. There are here both cii; and dountry 'baaio. 

they are all built according 10 the leelina for njctifc 
nsqueness and SlnesB of design whicrb is afway* found 

not come in. There is a useful deBcriptlvotexi.'' 

720.42 

Fnlustre, Ii6on, 

L'Architectl're de la RenaTSsance. (B. E. 

B. A.) Paris, Quantin, 1892, 5 fr. 

Mr. Palustre is known for His thorough study of the 
French Renaissance. ThiiAlminatedmanobfe book, 
of which three large volniMs have appeared, but which 

Erobably remain a (ragBtent because the ayslem of il. 
istration adopted. naoMly, by means of etchings, has 

upon photograpfir, "La RenaiBsance en Ftance " 
might yet be bronlil >a a triumphant conclusion. In 

introduction to die study of those styles of archileeture 
which toot riMpe m luly about MK.and in the ml 
of Europe during the century which followed. 

730.44 
Fapworth, Wyatt. 

-Anicle Building, Encvclop.-cdia Britunnica, 
gch ed. 

Valuable in its account of the knowledge necessary 
16 the architect and of the proceiaei o[ planning and 



well eipUlned. 

Psiker, John BanrT, 

nOMF.ST' 



ja and steel buildin] 



■f the Ne« 



Mr. Parker'aione, have sui^cedto furnish sludeotBwilh 
R work which may bald its place even after more criti- 
cal books shall have appeared. There are a great num- 
ber of ilIu«r*I>onB, generally trustworthy. 730.42 

Parker, J. H., and Tumor, T. H. 

Domestic Aechitect0ke in England 

EowAKD L TO Richard U. Oxford, iSJs^ 

Out of prim. 

The second of a series (see Turner. T. H., 

Parker, John Henry), 

Parsons, Sainael,yr, 

Small Country Places, In " Hoi 
Cilj- and Country." N. Y., Scribnei 
Mr. Parens had been for 

York cSy Depajlmenl of Publ 
on " Landscape Gardening," i 

gestion. 

LANfiscAPEGARrENTNG; afrangemeni of ci 

try places, large and small parks, eic. N. V.^ 

Putnam, i3gi, $3-50- 

This valuable book consisu of 17 chapters, n 
BO many essays 00 diHerent upecU of^landsc 

dening. It is very fully ilhisiraled with wood- 

half-tone cnnls from mwnre. The naper on City Parks 

FUtt, OhaileB A. 

LIAN G, 
thin qui 



Compare Blomfield and 
.Hum^ 71a 

The Sl-uurhan House. In " Homes in City 

and Country.'' N. Y., Scribner, 1893. 

Mr. Pnce is an architect of New York Cilywbo.ai 

the time of the appearance of this article, had himself 

buill many houses at Tuxedo Park and elsewhere. The 

concerned with the buildines of Ihe day. It Includea 
iiic houses by nearly 




Runse, DnnleL 

HlSTOIREOtNfiRAI.Ill 



:.' Architecture. Par- 



logics) uludy. and Ihe illustrations, t 

narrative stops with the earlier R< 
but the slightest mention to all th. 

Il has been staled that this book CO 
Rsber, Frans Von. 



i'liSx?! 



E DES MiTTELALTERS. Lcip- 

cl, 16 marks. Transl. by J. T. 

History or Media:vai- Art. 
rper. 1S87, $5. 



on, W. 

»■ Design ,4Nn Architects" G A ROE^ 
• ri;viF\vs, iilusirated to show, by ai 
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e^camples from British gardens, ihst clip- 
ping and aligning trees tumake ihem " har- 
monije" with architecture is barbarous, 
ncedlcES, and inartistic. Lond, , John Mur- 
ray, 1892, 5S. N. v., Scribner, fa. 



BlomSeld and Thomss's " Formal G 

Rohault de Fleury, Qeorgu. 

La. Toscaxe au MoVEjf Age . 
CIVILE ET MIUTAIKE. Paris. Morel 
1673, 2 v.. iSo fr. Out of print. 
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d the Lc^gtA de LanzE, 



'not Btadenls of architecture only, but n 
lEval and later history and sTudenls nl 
Ita^y will find EhiKbook extremely sugg 



S.oot, John W. 

The City House i\ THE \ 
in City and Country," 
1853. 

by dir. Mi'lchell andMi. Slurg 



N. Y., Scribner, 



720 



HiuUn, John. 

The Seven Lamps of Ahckitectotje. Lond. . 
Geo. Allen, 7a. 6d. With preface bv Charles 
Eliol Norton. N. Y., Maynaid, Merrill Jt 
Co., 82.75. 
Thli book was fir^t published in \tn(j ; it is a marvel- 



It for i 



id fleaible adaptation ol language to thought. 



of Europe, upon a close studs' of which it is supposed 
to be founded. The lirsi edition coniained 14 prima 
from soft ground etchipga by the author, which, al- 

(ul mechanically The second eJliion, iBssi contained 

R. E. Cuff." with, moreover, the ironuspieec carefully 
«ne[aved on metal. 730.4 

The Stones of Venice. Lond., Geo. Allen, 
a v., los. Also, wilh preface by Charles 
Eliot Norton. N. Y., Maynard, Merrill & 

Co., 4 v.. 83. 

mnet ■Hllh^M"iHSS'ai^on5."'l! fl not ad^is^bfl I'hlii 
tnd lEan the author's other works by that false theory 



ta only are 10 be use- 
r the conditions which 






in all of there 
pensive pi id ( 



plates in Imperial folio, of th< 



1 from ihe cheaper re- 






in published by Mr. Allen : 
give what no photograph will give. ' 7 20.46 

Babine, HenrL 

Table Analvtique et Synthetique du Dio J 

TIONNAIRE RAISONNS DE L'ARCHITGCTURfilB 
FKAN^AIS Dtl XI. AU XVL SlfeCLE PAK E. E.^T 

VioLLET-LK-Duc. PaHs, Llbrairic des Im^ 
primcries Rfiuniea, 18S9, 20 fr. 
An index 






Theindel 



J"?!"'! 



i far 






onfiDed to the 
raphlcal heads. 
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730,8; 
Salzenberg, W> 
Alt-Chris'I'liche Bauuenkmale von CON.j 

STANTINOPEL VOM V. BisXil. Jahrhundekt, I 
im Anhange des Silentiarius Paul us ; Be-J 
schreibung der heiligen Sophia und des Am- 1 
bon. UbersetitvonDr.CW. Kottllm. Ber-f 
lin, Ernst & Sohn, 190 marks. 
This bnok. though large, and apparently limited Id 

best information obtainable concerning the Unest church 
I the world —which mighi easily be mainiained to he 

Btanlinople are c-iven with suificieni fulness, and there 
are large colored plates of mosaic and other in 
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Schuyler, Hontgomery. 

Harper, 1892, 82.50. 

cultytn treating these subjects is grE_.. 

19 so little of the architecture whtdi is worthy of maob. 
praise or which can e^ile sympathy. 

Mr. Schuyler's criticism is characteriied by remark 

book 15 very stimulating to thought. 720, 73 

Scott, Sir Ollbert. J 

Rise and Development op MboIjCVAL Ak^iJ 
lllus. Lond., John Murrajrn 

book, marred by the disconnected 



practised designer and superintendent ol many ii 
porlanl buildings. 72 

Smith, T. R., and Poynter, E. J. 
Architecture, Gothic 




Arckitectun and Landicape Gardfnlng, 



1 handbooks series.) N. 
Inaccunlc, nor hard La undeist 



, The 



. ThEM Is 



short gloHsary of tecbDJcal ter 
Smith, T. R., and SUter, Johm 
Architecture. Classical and Early Chris 

TiAN. (Art handbooks series.) N. Y. 

Scribner, %2. 



tofan 



Greek colonies and tbc Rot 






■mpleB is ErcaEed as if 



I. Heathcote. 

<*. General Readers. I1!us. 
N. v., Scribner, 82. 



'SU 



ran be Inisled as sound and mielligcn 



Street, George Bdmund. 

Some AccorNT of G'ithic , 
Spain, aded. Lond.. Jo 



le Gotlii 



Thedi 



sh archiieci wholly de- 
d. the builder of many 

lil^ plans of churches 

a. 720.46 



1S7J, S6s, 



are undouhledly irusti ^ __ 

very able and coflKJentiaus man 

Brick and Marhle is ti 

ad ed. Lond., John Mui 

See what is said o[ this author under his worit on 
the architecture of Spain. The prcient work, first 
published in iSjs, describes the Gothic architecture o( 
North Italy, especially that which ia earned out in 
brick with marble frMly used in the cnmpoBilion. The 
book ia fai less thorough than the one devoted to 
Spain 1 il shows but iitlle sense o( the Irue character or 
Gothic ajchilecture or the [tiliaa peculiarities, but I he 
tucrrnr aspect of the buildings is well described, and 
the drawings are valuable. Street was only thirty 
years old at the tiou of ihe Italian journey; he was 
ten years older when the book on Spam appeaied- 

780.45 
Stnrgig, RnsBell. 

European AftcHiTECTtntK; a, HisioricalStiidv. 

Ulus. H. v.. MacmiUaa. 1896, $4. 

•~ a ""ninr «odyof ibe 

I nr In the 



iiwloijOD A.D., Chapters deals with the ai 
□f Western Europe from ijio to 1665 A.D., et 
rs, Ihat is, from 
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Lack of Obioinauty in ARCHrrecTUR 
paper in the Engineering Magaatte, N. Y,J 
Vol. VL, p. II (October, 1893). 
This brief paper is an allampt 10 show Ihat the piwvi^ 

chitectural profession is conducted. The archltec 
toeing paid by a percentage on the cost, and the build 
ings beine needed in xreai haste, thai there may be ni 
loss hy money lying idle, the tendency is towE^ mak 
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Texier, Oharlea, nfii/Pallui, R. Fopplewell. 

L'Architecture Byzantine, ou Recueil des 
Monuments des premiers temps du Chris- 
tianisme en Orient, pri!c6d6 de recherches 
Historiques et Arch^logiques. 

BvzANTiNE Ahchitecti;he. or coUeciion of 
[he buildings of (he earliest limes of Chris- 
lianiiy in the East ; preceded by historical 
and archsological investigations. Lond.. 
Day & Son. 1864, jC6 69. Out of print. 
This book, published in London both in French 



e regarded with suspicion, 



■d the 



buiidings trealed of in Ihi^ book eniaf in the form i 
whTch they are here portrayed, and are not the subjeci 
ol such restoralion as was found inaccurately describe 



I England frokV 



Thomaa, F. Inigo, and Blomfield, Reginald. 

The Fohmal Gahden ls England. S. 
Blomfield. 

Turner, T. H. 

Domestic .Architect it r 

THE CoNfJL^Esr I'O THE EnO OF THE 1 HI 

TEENTH Centl-kv. Oxtord. :553. Out of 

The first of a series {see Parker and Turner, also 
Parker, John Henry). 780.43 _ 

VachoD, Harius. 

Philibrrt de L'Okme. (L.A.C.) Paris. L 

brairie de I'Arl, iSa:, 5 U. 

This ereat and original archt 
a century later than the Italian noTemenl caLled by 

A valuable and interesting biography, with illustni' 

lions much to the purpose and valuable in themselves. 

730.44 

Tan Brant, Henry. 

Gmekk Linfs and Other Architectural 

Essays, li-^st., Houghton, iSgs, $1.50. 

The work of a practiung architect, formerly al Bo»- 

wn, now aellled in ihc 1\>h. and who is yet a »ek^ 

tor the spiritual or csDlcric meaning in ever^ workd 
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art. In one important respect his criticism differs from 
that of most critical writers of fine art, namely, that he 
finds far more that is good in modern architectural 
work than they. 720.4 

Van Rensselaer, Mrs, Schuyler. 

Art Out of Doors. N. Y., Scribner, 1893, 

$1.50. 

An interesting essay on the beautifying of country 
places, village streets, etc. 

VioUet-le-Duc, E. E. 

Entrktikns sur L' Architecture. Transl. 
by B. Bucknall as Discourses on Archi- 
tecture. Lond., Sampson Low, 2 v., 63s. 

There is nowhere a more masterly treatise on archi- 
tectural art. Its inmost secrets are known to this able 
-writer, who sees what is strong and what is weak in 
«very style, and makes it clear to his readers. He is 
also a master of explanatory and descriptive drawing. 
No other such illustrations of architectural subjects as 
those in his books are known. An edition of this work, 
publi^ed byTicknor, Boston, 1881, $15, is out of print. 

720 

DiCTIONNAIRE RAISONNfe DE L' ARCHITECTURE 

Fran^ais du XI. AU XVI. SifecLE. Paris, 
A. Morel & Cie., 1868, 10 v., 250 fr. 

Of this great and useful book only a small f>art 
has been translated ; namely, in book form, the article 
on construction, for which see under Huss. Of the 
ten volumes one is devoted to a table (see under Sa- 
bine), and the other nine are occupied by an encyclo- 
paedia of French mediaeval art arranged in dictionary 
form; for which, however, the tables are needed, as 
many of the articles are very long, and require refer- 
ence tables as much as books do. 

The author is in many ways a unique person- 
age. He was an architect employed on the restoration 
of many of the most important ancient buildings in 
France; he had thus unusual opportunity of ascer- 
taining the minutest details of their original construc- 
tion. He was also the son of an enthusiastic student 
and collector of mediaeval manuscripts and other docu- 
ments: he had himself a gift at drawing which has 
never been equalled in its way. H is drawings, whether 
large or small, highly finished or slight, are always 
f auitlefls as means of explanation of his meaning. They 
were made with great speed ; it is supposed that of the 
thousands of illustrations in this book, all. or all except 
some plans and diagrams, were drawn by his own hand. 
Inaanuch as France is the country in which Gothic art 
took its oriffin in the XII. century, developing itself 
■oat of a school of the Romanesque at least equal to 
that of any other land, it follows that the history of 
mediaeval art is well impressed upon the student by the 
study of this book, combined with reference to such 
^Cbxx books as treat of the art of special countries of 
Europe. 720.3 

HiSTOiRS d'une Maison. Paris, J. Hetzel 
& Cie., 6 fr. 

A popular book in which the method of planning 
and buudiag a house in France is given in a way easy 



to understand. The much greater solidity of construe' 
tion assumed in this case than is ever given in America 
to a house of similar size and style is well worthy of 
notice. The logical and intelligent ways of builaini^, 
avoiding hollow floors and furred walls, making fire 
almost impossible, are also worth study. 728 

HisToiRE d'un Hotel de Ville et d'une 
CATHfeDRALE. Paris, J. Hetzel & Cie., 10 fr. 

The cathedral and the town hall of a provincial 
French place of a few thousand inhabitants are made 
the subject of an interesting narrative dealing with the 
times from the Gallo-Roman rule to the Revolution. 
The buildings themselves are kept as the centre of the 
narrative, but the history deals with the violence and 
tyranny of the feudal period, the religious wars and 
the pacification under the absolute monarchy beginning 
with Henry IV. Every student should study this for 
the close connection it shows between the popular life 
of the Middle Ages and the buildings which grew out 
of it ; buildings erected in a traditional way familiar to 
the mechanics of the time and not the work of archi- 
tects producing designs in the tranquillity of the office. 

725 

Willis, Rev, R. 

Architectural History of Canterbury 
Cathedral. Lond., Longmans, 1845, los, 
6d. Out of print. 

This little book retains its critical value and has been 
for $0 years the ty{>e of small architectural monographs. 
The author is considered an authority on the subject of 
Gothic vaulting ; but see what is said under the next 
title. 723 

The Construction of the Vaults of the 
Middle Ages. [Vol. I., Part II., Transac- 
tions Royal Institute of British Architects, 
1842.] (This part can sometimes be bought 
separately.) 

Professor Willis was almost the first writer to dis- 
tinguish critically between Gothic rib-vaulting, which 
is the very essence of Gothic construction, ana other 
kinds of vaulting. Later writers have carried the 
analysis much farther, but this essay remains of great 
value because of the minute record it contains of the 
author's own observations. Some valuable illustra- 
tions. 

For later treatises on Gothic Vaulting, see Viollet- 
le-Duc, Moore, C. H., and Sturgis, Russell. 721.4 

WSlfflin, H. 

^Renaissance und Barock. Eine Untersuch- 

ung tiber Wesen und Entstehung des Ba- 

rockstils in Italien. Munich, Ackermann, 

1888, 4 marks. 

Most works on the Renaissance, whether Italian or 
of the northern nations, stop with the complete develop- 
ment of the neo-classic art near the close of the X V. 
century, or with the beginning of what is called the 
decline. This book is valuable because continuing the 
discussion along the unbroken series to much later 
times. 724.1 



MINOR DECORATIVE ARTS. COSTUME, EMBROIDERY. GLASS. INLAY AND ' 

MOSAIC, LEATHER WORK. METAL WORK, POTTERY AND 

PORCELAIN. TEXTILE FABRICS. 



These arts, tailed also ibe subsidiary arts and 
by other similar names, differ from arcbilecture 
only in the comparatively small size and cosl 
and comparaMvely small imparlance to man- 
kind of the objects which belong to them, ll 
must be noted thai the essence of decorative 

sary and useful in a practical way. Thus a lit- 
tle independent figure in bronze is sculpture , 
but the pommel of a sword worked into a simi- 
lar figure is decoration as well as sculpture 
and the whole sword-hilt so adorned is a single 
work of decorative art. Buildings do not differ 
from weapons or furniture in this respect. 

ManuscriplB with rich decoration are properly 
included here because the miniatures and even 
the full-page picluies contained in them are sub- 
servient to decorative purposes which, in ibis 
s that of making the writing itsell ortia-- 



Carving! 



'e purpose of book-covers, 
rs, consular diplychs and thi 



luded here because 
the backs of 



On the other hand, coins, though they are 
■ objects adorned by art, are almost 
vurks ol pure sculpture in the manner 
:onception by the artist , this is even 
idedly true of engraved gems, whether 
intaglio, for although the intaglio is 
intended as a seal, yet the artistic 
the whole thing and is not part of 
of an object to nhich It is 
added. 

Monumental brasses it is difGeuIt to place, 
but it has seemed better to keep them with the 
other kind u[ an named above in Pari II. 

During the past forty years the literature of 
these arts has grown to enormous proportions. 
Few of the good books are in English and still 
fewer are inexpensive. The selection here 
given is of books which are essentially artistic. 
Thus in costume, Fairholts '*Costume in Eng- 
land ■ [(Bohn) N. Y.. Macmillan a vols., fc]. 
and Planch6"s ■* History of British Costume" 
in 2 quarto vols,, and also [(Bohn) N. Y.. Mac- 
millan, $:.5o]. are valuable historically, but 
not studies of decorative art. 



Alesandre, Arsant 



Allord, Lady Marian. 



; atndy. 



Barber, Bdwin Atlee. 
Pottery a\'» Porcelain of t 

States, illus. N. V.. Putnam, 1393. $5. 

There is natntally but liiile artistic pottery made .r 
America, but there are a few old wares that are atlrac 
Iive^ and two or Ihr« modrrn mtablishiHents hav. 

Fndustnal e™ditiooa^kll^**^he ■p''™nlw""°ep*" 

thmigh the true elfeci at Vat painitd vase is not eaijr ic 



Bensoa, W. A. S. 

Elements of \ 
lus. N. v.. Mi 



i 



drawings. The soundest 
plained in simple laneuag 
pafC of the iwok la iinporlai 

from"!dwo"l(s'. Thfs^hn 



Birch, Samuel. 

History of Ancient Pottery, Eovptian, 
Assyrian. Greek, Etruscas, and Roman. 
Lond,. John Murray, 1873, 42s. 
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Birdwood, Sir George CM. 

Industrial Arts of India. Lond., Chap- 
man & Hall, 1880. 2 v., 14s. 

Not very thorough. Reiaies rather to the modern 
and degenerate art ot India than 10 its finer develop- 
menis in ihe past. Theie is, however, much of the 
original spirit leli in Indian decoration Persons 
brought up in European habits of thought cannot learn 
too much of thai instinctive ornamentation such as 
Europe also possessed down to the XVI century, but 
has now almost wholly lost 609 

Blanc, Charles. 

Grammaire des Arts DfecoRATiFS ; decora- 
tion inierieure de la Maison. Paris, Lau- 
rens, 13 fr. 

See what is said about the same author s '' Gram- 
maire des Arts du Dessin,' in Pan \ 740 

Bonnard, Oamille. 

Costumes historiques des 12^-15® sifecLES 
tir6s des monuments les plus auihentiques 
de peinture et de sculpture. dessin6s et 
graves par P. Mercuri. Nouv. edition avec 
une Introduction par C. Blanc. Paris, Levy 
fils, 1860-61, 3 v,> 250 fr. 

Prot>ably the most artistic of books on costume. 
Gives a great deal of aiteniion lo the costumes of Italy- 

Boutell, Charles. 

Arms and Armour in Antiquity and the 
Middle Ages, also a descriptive notice of 
modern weapons. Lond,. Reeves & Tur- 
ner, 1874. Out of prmt. 

Made up from *' Armeset Armures,'' by P, Lacombe. 
(Pans, Hachette^ fr 2.25), The original work contains 
many errors, some of an inexcusable character Mr. 
Ek>uteirs preface explains the necessity he has felt of 
recasting the book entirely while yei he has not wholly 
avoided the errors of the original, as in fig. 29, where 
a suit of armor is dated at least a century too early 
Mr Boutell is a writer on heraldry and a mediaeval 
archaeologist of considerable reputation. While this 
book is not as full as Demmin's book nor above suspi- 
cion as 10 accuracy in detail, it is still useful. 380 

Burty, Philippe. 

Bernard Palissy. (L.A.C.) Paris, Librairie 

de I'Art, 1886, 5 fr. 

As a decorative artist, Palissy has been greatly over- 
rated, but the romantic legends that hang about his 
name and the enormous prices which his authentic 
works bring at auction, give him a somewhat factitious 
renown. 738 

Oaulfeild, S. F. A., and Saward, B. O. 

Dictionary of Needlework. Lond., L. 

Upcott Gill, 1885, 2is. With colored plates, 

3is. 6d. 

Almost as fully devoted to practical considerations 
and to teaching the art as Lady Alford's book is to his- 
tory. No book of advice and instruction will seem 
wholly adequate to those who try to learn from it, but 
this one is believed to be thorough and careful and is 
certainly very full. Many illustrations, well adapted 
to theur purpose. 746 

Da Champeauz, Alfred. 

Le Meuble. XVIL. XVIIL, et XIX. Si^cles. 
(B.E.B.A.) Paris, Quantin, 2 v., 10 fr. 

These two volumes treat the subject in proportion 
to the number of examples that exist rather than the 
importance of the epochs considered. Thus, 40 pages 
mffice for all that the writer has to offer concern- 
ing the furniture of Egyptian, Syrian, Greek, Roman, 
and Byzantine antiquity. The art of the Middle Ages 
occupies 80 pages; the art of the Renaissance 150 pages 
■ more, and the whole second volume is devoted to the 
XVII. and XVIII. centuries. It is therefore much 
more to one who studies furniture as a matter of prac- 
tical design, than to the archaeological student of the 
subject, that these volumes appeaK There are 200 il- 
lustrations, very expressive and spirited ; the text is 
written with great intelligence and thorough knowl- 
edge cf the subject in all its branches. 645 



Deck, Theodore. 

La FaIence. (B.E.B.A.) Paris, Quantin. 

1887. 5 fr. 

Mr. Deck is the well-known founder of a great estab- 
lishment for the production of decorative pottery , he 
has written with the knowledge ot an expert but also 
without much power of impatting his knowledge to the 
student who is not himself a ceramist. The book is 
rather a collection of recipes for the manufacture of 
decorative pottery than a popular essay on the subiect. 
There is, however, an historical essay which the author 
states is mainly a compilation from other writers The 
chief value o: the book to most petsons will be the long 
series of illustrations, most 01 which will hardly be 
found in other books Those which represent modern 
productions of Mr. Deck s own factory are especially 
worthy of note. 738 

Demay, Jean Germain. 

Le Costume au moyen-age d'apr^s les 
sceaux. Paris. Dumoulin, 1880, 20 fr. 

Devoted to a study of dress and insignia, chiefly 
mediaeval, taken from the valuable seals appended to 
ancient documents or discovered in recent researches. 
Compare what is said of the whole subject of seals 
under Lecoy de la Marche and Middletonin Part 11. 
In the study of costume these small bas-reliefs or in- 
taglios are extremely valuable as being wholly trust- 
worthy. As exemplifying the art of sculpture in the 
Middle Ages they are imp>ortani as being wholly free 
from restoration and as showing another side of the 
same great art which has adorned the cathedrals, S90 

Demmin, Augustc. 

Die Kriegswaffen in ihrer Historischen 
Entwickelung von den Altesten Zeiten 
BIS AUF DIE Gegenwart. Leipzig, Friesen- 
hahn. 1891 10 marks. Guide des Ama- 
teurs d'Armes et Armures anciennes. 
2n»e ed. Paris. Laurens, 16 fr. Transl. by 
C. C. Black as Arms and Armour. (Bohn.) 
N. Y., Macmillan, $2.25. 

The best small book on ancient arms and armor. 
The author, a German by birth, but a Frenchman by 
residence for many years, brought out this book m 
French and German at the same time; the German edi- 
tion IS named first because the latest and fullest which 
has come to the writer's notice. The illustrations are 
slight sketches, extremely informal, and the reverse of 
decorative, but accurate in the way of fixing the im- 
portant lines and of insisting upon construction. 399 



Chine. Paris, Morel & 



Du Sartel, Octave. 

La Porcelaine de 
Cie., 1882, 200 fr. 

This splendid decorative art is so many-sided, and 
covers so large an epoch chronologically, as well as so 
many towns and so many semi-mdependent provinces, 
that no one book can hope to exhaust the subject. The 
32 plates of this book are mostly in color and are all 
good of their kind, but they cannot show more than 
a few varieties. There are also 120 very well-drawn 
fijB^ures in the text. Compare the book described under 
Grandidier and the handbook of Mr. Pal^ologue. 738 

Evans, Maria Millington (Lady Evans). 

Chapters on Greek Dress. Illus. N. Y.. 
Macmillan, 1893, $2. 

Of general value as containing an analysis of the 
most simple and beautiful costume known to us, that 
of the ancient Greeks ; and also as being a key to that 
important part of sculpture and painting which we call 
drapery, which with European artists is founded on 
Greek examples. 391 

Industrial Arts, The; Historical Sketch- 
es: (One of the Art Handbooks of South 
Kensington Museum). Lond., Chapman 
& Hall, 3s. Out of print. 

A good general account of the ornamental arts as 
representea in museums. 609 

Fletcher, William Y. 

Bookbinding in England and France. Illus. 
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The scud/ of Fr*r.c:: hrr,r.ifbinrf;r.a' formerl rt ?-.r. 
fo"io Mon'vjrrapri tor Oc:,. r-?'-^, Th,«t ';n Enifusn ir.'.tc 
binding IS cI the form r.f such a Ponoi.o numoer. tui 
has no! ye£ appeared in thai series. One';n-er; .n r.«m- 
in^j^ this book is to call attentirm to the 17 ^CieniXict coi 
orcd plates, examples of ihe latest anri mcst 7i,.ixaaie 
dcveiopment of chromo-lithography. Tjier*; are also a 
larjj^e number of text iilU'siraiions. fair'v ^jcd ha^f ^one 
prints. BookbindinflT^ in its hit^hesc deveioDmer.t js a 
decorative an of peculiar ind unique inierat. aithcuffh 
in general one jfcts from it less art. and mr.r- -^'a'A 
mechanism and careful finish for his mnne? :han rmm 
most decorative industrtes. France has aiwavs uiken 
the lead in such industries ind this bnok Z'ves a zntxi 
analysts of bookbindinsr a« practised in France from 
the Sfiddle Ai^esdown to the Revoiutnin The sketch 
of the art in Eneland wiji serve as a zood mtroduc::t:n 
to the study of a very peculiar and characteristic acho«]i 
o> binders 686 

Fortnunij C Dnxry E 

Descriptive CviAUtOLE ':=f tjie Mvi'^^ii-rA 
Hisi'ano-M«.»res(:m Persian D.vma»4:ls. 
AM) Ri£<)DiAN Wares in S^-ltii Ken.siN';t'.n 
MrsELM. Lend Ch»ipman »JC Hall. 1:73 
2s. 6cl. 

Sec what is said of thi-? author s work on Euroocan 
bronze. Pan II In this book the introduction. o\ lod 
pages, does not pretend to be a complete history of the 
important classes oi pottery d.:scnbed in the oataloiirue 
It IS. however, an excetieiit descnpiion of them with 
careful discrimination t)erween their d'tTerent times and 
with shrewd remarks upon their characteristics. In this 
book as in the bronze book the catalogue is enriched 
by descriptive and critical notes . these notes are so 
numerous and so long thai the cataio^ue ot what is not 
a very lar>;e collection is extended to 650 pages The 
collection is tine however and the works of nearly all 
Mrhools are represented 11 ii. Twelve colored plates 
and 5u or 60 wood-cutb. 738 

Maioi.K'.-v- a. llisiorical Treatise on the GLizeil 
and Knamellcd Earthenwares ot Italy etc.. 
also some notice of the Persian. Damascus 
Khodian. and Mispano- Moresque Wares 
Oxford. Clarendon Press. N. Y.. Macmil- 
ian i8i;() %\y 

Ni*t in any sense a reissue or revised edition ot the 
Mime author h book devoted to the South Kensington 
Museum coJlectiuna Contains a great number ot pho- 
tographic illu^rationsand will uodoubtedly prove the 
liebl work on the subject existing The different kind 
Cif pfjiiery treated are alike 10 that they are made of 
coariie earthenware covered with a tine opaque enamel. 
wtiich in 11^ turn vs decorated with color and with what 
\% calicd metallic luiUrc. They are the most ^lendid 
ul all c^rauiic wareh 738 

ppft#r, J B-, and AtldMoa, T- D. 

||.|.(i4lHAl'ICl» CaIALOCII'Is: OK TKb LOVN COL- 

i.iu:il(*»tf (i|p Plaik. exhibited in the Fitz- 

IVilluiu Muttcum May i$9^. IILus. Cam- 

liridtfts. UeiKh^un. Belt & Co. N\ Y 

MfM^inilUn. i8(>e> I6.50. 

4 MmM qwATlp pi na p and i6 photographic plates. 

If \\ WWI Mil pC BMoy ¥rork« on decorative metal 

'^^K |l>P>|Mt ll •» not cxpcMive. ihc photrgraphs 

» «%9I MWHV and KIV9 ¥rcl' ihc details of the old 

\ fiVf^ ii * f C KO for wch iihistntion are of a 

PlMi VhWMIfrMllc, (he muII illuatrationa in 

^*nill«Mihy and valuable, the teat » smgu- 

Md taHMta-hke lo aii these respects, 

I m MM Ih9 book n worthy of great 

Ii iMf a va-ttabie introductioa to the 

94 m plaU bui also of decorative :in in 

736 



it!? 



M\% i*K VK CtltAMli,>l-E : FaTences- 
m'MIKM- (*ari» Librairie de I'Art 

Jfirr. 

' k)<»l( i%(l«v<»(cd almost exclusively 10 the 
lMJM#Mt*ik K'A««d potteries ot the XVII 
fMNriM: (*( i*uch admirable varieties as 

f ttciUMihul Nvvers. Moustiers. R>>uen. 

"^ ^%ll lueans Menri Ii. ware>. 

ai The English -varti cf 



'jie ':er.cd .ire a.'v touched upon These beautiful 
T:ire:.c« :f lecr^roi.ve pciterv are iJiile studied in 
Amer ca. wnere :.ie *aste is generally for the more deli- 
■:.u.e ard :nx\r^ C3sc:y wares There are a number of 
inicpsc =..iLea. but cheaply made as the whole work is 
.ne.T^cnsive. 738 

Orandidier. Ezneat. 

L-v C.-.aAMi'.'E C-iiN'jiiE. Par:?. Firmin- 

See xbrr- -ander Du Sarte! The present work con- 
lains ij 2.a:es n 3iack and white, givin? i3o pieces of 
per:;: -am .n admiraaie photogravures Dv Dujardin 
The authi:r :r :his r}oi3K is a great collector, and all the 
piecss •escribed or pictured are takea from his own 
casinets. 

I: cannot be said :hai the history of Oriental pmrce- 
!a:n :s ihnroughiy '^nown to Europeans Year by year 
mere :S earned, and from this point of view the ia:est 
book aay 3e thought the best. The assertions concern- 
ing iaces. piaces ot manufacture, and the signmcance 
at emblems ami the Like are alwa3rs open t^ r;£Viston. 

738 

Gai&rey, Jules. 

Hlstmre r e i_v TAris-SERiE oepl'ts le mo yen 
ai;e jLSi^^.v Nt'S j«,>L'n.s. Tours Alfred 
Man::e i??4. 20 tr 

A ^rsrer book than the little handbook mentioned 
under Miintz on he same subiect A large octavo of 
5^3 pages, with many illustrations, of which four are 
chn^mo-Iithographs of excellent execution. The sub- 
iect of tapestry recommends itself lo every student of 
decorative art. This volume is very trustworthy and 
even approaches the completeness 'of a history' See 
a.so Havard and the handbook by Miintz 7-^6 



Les Arts de l'.vmeublement . L-v Verrerie. 
avec 430 illustrations par B. M6lin Paris 
Delagrave. 1S94. fr. 2.50 

One of the series of books on the fine and industrial 
arts used in the way of furniture and decora on Mr 
Havard turns his hands to many branches of art and 
IS rather a compiler than an original workman bu: his 
books are sure to t)e good of their kind and some have 
been excellent Of late years he has given especiai 
attention to decorative art. His work has secured hi^^h 
esteem in b is own country 645 

La Tapisserie, go illustrations par S. Hu^ari 
Paris. Delagrave 1893. fr. 2.50 

Compare what is «aid of the art of tapestry under 
Guiffrey This is another work of about the same scoce 
and perhaps equally serviceable as a book ot genera: 
reference. 746 

Hildebrand, Hana. 

Indlstrial Arts of Scandinavia in the 

P.\G.\N Time. Lend.. Chapman Cfc Hall 

1SS3. 2s. 6d 

There is much that is interesting in the decorat:ve 
art of the early northern peoples. These arts have not 
had great influence on the later and more deveioued 
art of Europe . for this reason they are worthy ot study- 
by those who are interested m the torgottenand worthy 
efforts of the human mmd. 609 



Hottenroth, Friedxich. 

Le Costume, les .\rmes. ustensiles. -.^l tils 

DES PEfPLES ANCIENS ET MOD ERNES. 2 VOIS. 

in I. Paris. Guerinet i5go. 70 fr. 

A very handy history of costume, many e.iampie^ be- 
ing grouped on each page. 390 

Jaennicke, Fziedrich. 

Grl'ndriss der Ker.\mik in Bezi'g alf das 
KuNSTGEWERBE. Einc historische Dar- 
stellung ihres Entwickelungsganges ia Eu- 
! ropa dem Orient und Ost-Asien v.-n den 

aeltesten Zeiten bis auf die Gegenwart 
Stuttgart Paul Neff 1S7U 4.2 naarks. 

' -A. 'arge '-ctav-: cr nea-'v ijoo pages, containing 4^? 

' i : US'. rations besides 2r4: marks and stamps. Probaoiv 
• :hc mwSt svsiematic history ot pottery and iJurceiom. 
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l>aii, Theodor. 

Die Grieckischen Vasen, ihbe Furmen l'su 

Decohationssvstem. Leipzig, E. A. See- 

mann. 1877, a v., 56 marks. 

This imall (olio, with u pUm In colon. Is the b«i 

book from which to get a knowledge of the lormsand 

general decoration at Gresli vases. The Teswia, of 

^diFFercnt shapes, are shown lo their genera* " 
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Xefeburs, Ement. 

Bhoderieset Dentelles. (B.E.B.A.) Paris, 

, 5 rr, Transl, by A, S. Cote as 

lERV AND Lace. Phila., Lippincotl, 

186S, J3.S0 7« 

^Xethaby, W. B. 

Lead Work Oi.n anh Ohnamentai. and fok 
tr Es-GLISH. Ulus. N- Y., 
Macmillsn, 1893, $1.25. 



applie. 






I 



I 



r, A. E. v., ami Midgley, W. 

Studies in Plant Form, with Some Sug- 

i Their Application to De- 

lllus. N. Y., Scribner, 1896. St. 50. 

' in wliich ii IS proposed to show ihe siudcm 

he addilion ai color This book is njeniioned 
Lhe designs contained in it are often good. 
■s very E'kk'. and m a few cases eictllenl, 






lEwhal IS most needed. 0( course, nolHing really e;oad' 

lope far our decorative an inanyotlhebranctiBswhich 
Beside the Question ol pattern-designing the book 



IX7011, Irving WMt«U. 

Colonial Furniture ok Ne' 
Bosi., Houghton. iSgi. Sic. 
Apart from Ihe tradXional interest 

Ameneans take in the New England 



lions, mostly photographic: il 
amination of the whole subjec 



_ Uaindron, O, R. Maurice. 

LfcS Armes. (B.E.B,A.) Paris, Qua 




times. Probably the best book to study 1I one woi 
used . this being, of course, a nicesaary preliniinary 

Marryat, Joseph. 

HlSTONV OF POTTKRV AND PORCELAIN. MeI 

jEVal anu Modern. Lond,. John Mutra 



MaskeU, WUllam. 

Description ov the Ivories, Ancient and 
■HE South Kensinctov Mr- 
Lond.. Chapman & Hall, iSya, 2b. 






sular dipiychs of the : 
South Kensington Mus 



m and In thts book which nn- 



Melam, Alfred O. 

DficoRAzioNE e Industrie Artisticke- Mi- 
lano. Ulrico Hoepli. 1889. 2 v.. 6 lire. 
Forms one of Ihe Hoepli Manoali.and is by the same 

author as lhe ArchiteHora italiana, mentioned afxive. 

The reasons for retommending it. the same as sug- 



Middleton, J. Henry. 

Ariicle Textile Fabrics, Encyclopiedia Hii- 



Arlicle Plate, Encyclopedia Bi 

ed. 
Article Mosaic, Encyclopedia Biitannica. gih 

ed. 

Illuminated Manuscripts in Classical and 
Meiii*:val Times ; their Arc and their 
Technique. IIIqs. Cambridge. Cambridge 
University Press, 1892, 21s. 



England. 
ofd^'coi™^" 


treated m this book indeed, thei 
mformalion given which it is no 
accessible work. 

Morris, WUllam. 


The general subject 
nuBcnpis IS very well 
-eatepoinis made and 


nAnneandlhe 


Hopes and Fears for Art 


Bost., Roberts. 



MoTrin, WUliain, Edilor. 

Arts and Crafts Essays: By Members of 

the Ana and Crafts Exhibition Society. 

N.Y.. Scribner. 1893. 82. 50. 

Some eicellenl papers, such as'- Furniture and the 

Room," by Edward S. Priof. and "The Room and 
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Furniture,*' by Halsey Ricardo. Mr. Morris's preface 
IS also imporiant. "Modern Embroidery," by Mary 
£. Turner, is one of the papers which nave peculiar 
value. Contains also *' Decorative Printing and De- 
signing," by Walter Crane, '* Bookbinding/' by 
Cobden Sanderson, and ' Dyeing," by William Morns. 

602 

Miintz, Eugene. 

La Tai'Isserie. (B.E.B.A.) Paris, Maison 

Quantin, 5 fr. Transl. by Miss L. J. Davis 

as Short History ok Tatestry. N. Y.. 

Casscll. $2. 

The word Tapisserie corresponds to the English 
tapestry and also to worsted-work, done with the needle. 
In the former sense it denotes, perhaps, the most digni- 
fied and exalted of all the decorative arts. Very large 
and costly works have been devoted to the subject 
without exhausting it, or even doing it full justice. 
The small book here named is as good a handbook as 
one IS likely to find and is well illustrated. It is inter- 
esting reading as well as valuable for the information 
It contains. See under Guiffrey and Havard. 746 

Palissy, B. .SV*- Burty. P. 

Palliser, Mrs. Bury. 

H I.STORY OF Lack. 3d ed. Lond., Sampson 
Low & Co.. 1875, 21S. 

A book widely known, which has passed through 
several editions. Has not been in any way sui>ersedra 
Compare the larger work by Seguin and the handbook 
by Lefebure. 746 

Petrie, W. M. Flinders. 

Egyitian Decorative Art. Lond.. Methuen 
iS: Co. N. Y.. Putnam, 1895, $1.50. 

There arc a number of books recently published in 
-which decorative art is treated scientifically. They at- 
tempt to ascertain, by actual examination and by com- 
parison of ascertained facts, the origin of decorative 
features and details, in order to establish a scientific 
history of decorative art. These books are not named 
in this catalogue, because it is only in a very few cases 
that they show anv sense of artistic appreciation. In 
trying to explain tfie origin of art they ignore the ar- 
tistic purpose of the designer; and this because the 
authors have known nothing of the way in which the 
artistic impulse expresses itself, or the way in which an 
artistic thought is conveyed. The book under consid- 
eration is valuable in that Mr. Petrie has at all events a 
large and intimate acquaintance with the finest artistic 
productions of ancient Egypt. It is mentioned there- 
fore as a favorable example of books of ita clan. 740 

Pollen, John Hnngerford. 

Ancient and Modern Furniti're and Wood- 
work IN THE South Kensington Museum. 
Lund., Chapman & Hall, 1874, 2s. 6d. 

Very valuable, with a historical introduction of 340 

FageSj 16 photographs, and 30 wood-cuts in the text, 
n this, as in the other South Kensington catalogues, 
the notices appended to the different titles of the objects 
in the collection are, themselves, of historical value. 

646 

Ancient and Modern Gold and Silver 
Smiths' Work in the South Kensington 
Museum. Lond., Chapman & Hall, 1878, 
2s. 6d. 

One of the South Kentingtoii catalogues with his- 
torical and critical introduction. The introduction of 
aoo pages is a Talnable ticatlae. In like manner the 
items of the catalogue have excellent descriptions and 
remarks added. Only in the illustrations 
to the other volnmes ; there arc no 
bookt only a number df wood-cuts 
by Mndentain the etching- 
Alt SgIioqL Compare 
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to handwrought, specially designed binding in the 
spirit of ancient handicraft. The book is capable of 
giving a close and very intimate sense of the essential 
characteristics of the art as it was practised in the past, 
when it was a decorative art as important as most 
others. 

See also Part II. of Adolph GrowoiPs "Profession 
of Bookselling •• (N. Y., PMhlisken' H'eekiy, 1895,52). 
Pages 86-130 give a sketch of bookbinding, histoncal 
and practical, with full-page illustrations of typical 
bindings, and a bibliography. 686- 

Prime, William S. 

Pottery and Porcel^vin of All Times and 

Nations. N. Y., Harper, 1S7S. Out of 

print. 

Probably the most convenient for reference, and the 
most interesting to read, of all the books which attempt 
to cover the whole vast field of ceramics. 738 

Racinet, A. C. A. 

Le Costume Historique. Paris, Firmin- 
Didot & Cic, 1888. 6 v.. 240 fr. 

In 500 plates, of which the greater number arc in 
color, costume of all ages and nations is treated and,, 
together with dress, many of the surroundings and ac- 
cessories of daily life. What little remains in Europe 
of characteristic costume is treated as fully as the cos- 
tumes of the past The text consists chiefly of a de- 
scription of each figure and of some account of the 
Stources from which the information is derived. Not 
very scientific, but is a great store-house of trustworthy 
information. 390 

Rayet, Olivier, and CoUignon, Mazime. 

HisToiRE i)E LA CfeRAMiQUE Grecque- Paris, 
Georges Decaux. 1SS8, 40 fr. 

An admirable book for obtaining a general knowl- 
edge of Greek pottery and Greek decoration Many 
illustrations, of which 16 are colored plates. 738- 

Renan, Ary. 

Le CosTi'ME EN France. (B.E.B.A.) Paris, 
Quantin. 5 fr. 

A valuable handbook with 173 illustrations^ bringing 
the history of costume down to the beginning of the 
Revolution. 30O 

Riafio, Juan F. 

The Industrial Arts of Spain. Lond.. 
Chapman & Hall, 1S79. 4s. 

One of the South Kensington handbooks, a small 
volume of 276 pages, illustrated by a number of wood- 
cuts. Not very critical but contains a great deal of 



classified information. 
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p Bookbinding. Lond., 
m, X893, 68. N. Y., 

pnctfcal bookbinder: one of 
llnd bm devoted themielvei 



Robinson, Edward. 

Catalogi-e ok Greek, Etruscan, and Roman 
Vases in the Museum ok Fine Arts, Bos- 
ton. Bust., Museum of Fine Arts, 1893. 
65 c. 

The collection of vases in the Boston Museum^ 
thoujgh small is very good and characteristic. Mr. 
Robinson, who is the Curator of Greek Antiquities, is 
a safe guide to their study. 738 

Rock, Very Rev. DanieL 

Textile Fabrics, Collection of Church 
Vestments, Dresses, Silk Stuffs, Needle- 
work AND Tapestries, Section of South 
Kensington Museum. Lond., Chapman 
& Hall. 1870, 2s. 6d. 

One of the large South Kensington catalogues; 
written bv a student and collector of extensive knowl- 
edge. The historical and critical introduction occupies 
x6o pa^es and the catalogue itself contains many de- 
scriptive notes. There are excellent full-page illustra- 
tions giving colored patterns from staffs and embroid- 
eries. 247 

RonaJT, PatiL 
Dictionnaire des Arts D£coratifs. Paris, 



Minor Decorative Arts, 
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Librairie lUustrfee,* Montgredien, 1885, 24 
fr. 

This ver^ inexpensive book seems not to be much in 
use out of France. It will be found extremely useful 
and capable of giving information even at some length 
under many separate headings. No such work, as yet 
published, even approaches completeness, and one book 
has to be used to supply what is lacking to another, 
both as to terms denned and as to the information 
given under each. 740 

Rudler, F. W. 

Article Enamel, Encyclopaedia Britannlca, 9th 
ed. 
A very full paper, and valuable. 

Saward, B. C, and Oaulfeild, S. T. A. 

Dictionary of Needlework. See Caulfeild. 

Scott, William Bell. 

Half-Hour Lectures on the History and 
Practice of the Fine and Ornamental 
Arts. Lond., Longmans, 1874. Out of 
print. 

In this little handbook Mr. Scott has used his sympa- 
thetic appreciation of the decorative arts to give an 
account of the arts of the earlier and later Middle 
Ages. This narrative passes into an account of the 
earlier schools of modern painting and so into general 
-considerations concerning designing. There are nine- 
teen lectures contained in the volume, and this would 
account for its disconnected character. It consists, in 
fact, of the somewhat unfinished and unelaborated 
notes of an artist who, while thoroughly familiar with 
the essential facts, had never made a study of minor 
details. 707 

Seguin, Joseph. 

Le Dentelle, Histoire, Description, Fa- 
brication, Bibliographie. Paris. Roths- 
child, 1875, 100 fr. 

Fifty photographic plates of fine specimens of ancient 
lace are accompanied by 100 pages of text which, with- 
out being a final or exhaustive nistory of the subject, 
19 yet of great value. This book should be used in con- 
nection with Mrs. Palhser's. 746 

Steele, Frances Mary, and Adams^ Elizabeth 
Livingston Steele. 

Beauty of Form and Grace of Vesture. 

N. Y., Dodd, Mead & Co.. 1892. $1.75. 

A valuable and suggestive protest against absurdi- 
ties in modem dress : also extremely suggestive to the 
student of figure painting when associated with cos- 
tume. In this latter direction the book may be used as 
is indicated in the notes on BrUcke and Hatton, Part 
II. The illustrations in this book are far less artistic 
than those in the books named above, but they serve a 
good purpose. 300 

Stnrgis, Russell. 

Articles, Johnson's Universal Cyclopaedia, 

Edition 1893-5 : 

"Costume," "Decorative Art," "Embroidery," 
" Enamel," " Furniture," " Glass in Artistic Design," 



" Lacquer," " Metal Work," " Porcelain," " Pottery," 
"Tapestry," "Textile Fabrics," and many shorter 
articles. 

Transactions of the National Association for 
the Advancement of Art and its Applica- 
tion to Industry. 

Liverpool Meeting, 1888. Lond., 1888. Out 

of print. 

There are many volumes which have resulted from 
meetings of artistic associations. If this one is selected 
for mention it is because the Society in question repre- 
sents a great deal of conscious purpose in the v/ay of 
spreading amon^ the people, botn the practice and the 
aporeciation of tine art, and also because the speakers 
and readers of papers were generally men very much 
in earnest and men of practical experience. Thus the 
paper byW. Holman Hunt on "Art Education " and 
that by Reginald Hall ward on the " Emancipation of 
the Picture?' in which he attacks the Royal Academy, 
represent a somewhat unconventional and even revolu- 
tionary view of teaching art practically. Thus, a?so» 
the alliance of sculpture and otner fine arts to building, 
which is an important part of the combined art which 
we call architecture, is treated by three artists and ex- 

g;rts— George Simonds, J. Belcher, and W. A. S. 
enson. There are, perhaps, 40 papers in this volume, 
and many of them are of great suggestive value. A 
paper read at a meeting is seldom exnaustive, but it is- 
apt to contain hints which are not so naturally found 
in larger works. 605- 

Viollet-le-Duc, E. E. 

Dictioxnaire Raisonn^ du Mobilier Fran- 

gAIS DE L'iPOQUE CaRLOVINGIENNE A LA 

Renaissance. Paris, A. Morel & Cie., 

i875; 300 fr. 

This work is several dictionaries in one. The first 
volume is devoted to furniture, with as an appendix 
some very interesting essays on the method of con- 
struction in the Miodle Ages. The second volume 
deals with utensils in one alphabet, then with gold- 
smith's work, then with musical instruments, and then 
with sports and pastimes, including hunting and the 
tournament, and gives finally a few pages to tools of 
the carpenter, blacksmith, etc.— a very curious ency- 
clopaedia of life in the Middle Ages. The third and 
fourth volumes are devoted to dress, the fifth and sixth 
to armor and weapons. The text is throughout of the 
most suggestive character, and generally trustworthy ; 
the illustrations have that extraordinary value which 
has been spoken of under the same author's " Diction- 
ary of Architecture." 603 

Walker, Louisa. 

Varied Occupations in Stringwork, Com- 
prising Knotting etc. N. Y.,Macmillan, 
1896. $1.25. 

An artistic book of its kind ; ^ives directions for 
very pretty and varied work in netting, fringing, etc. 

746 

Worsaae, J. J. A. 

Industrial Arts of Denmark. Lond. , Chap- 
man & Hall, 1882, 3s. 6d. 

One of the South Kensington Museum handbooks, 
by a very competent writer. Deals with the art of the 
earliest ages only. Many illustrations and a map of 
the kingdom of Denmarfe as it was down to 1660, at 
which period its boundaries were much reduced. 609' 
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full 



ig Ihis list II was my mm prac- 
rer the entire field of books on 

are obtainable and 

best of their kind. 

radical as it might have 






for i 



occasionally oi 
are likely to ct 

irposes than serious study. 

A large proportion of the n 



of c 



St valuable books 
German. Many 
of them were published in the first half of the 
present century, which was peculiarly rich in 
scientific and painstaking investigators, such 
.as Kiesewetter, Bellermann. Westphal, Forkel, 
and, later. Ambros and Paul. The books of 
these men laid the foundation for nearly all the 
general and special study which hi 



iued s 



I the 



and i 



of I 



But they were not books for the many, and 
consequence have not remained in print. Wht 
it.was possible to replace an old work writt 
in German or French with a more modern bot 
or a trustworthy one in English, I have done ! 
but I have* valued the classics too highly tooi 
them simply because to buy or consult thi 
might be attended with so 
Moreover, whenever it has been possibli 
consorted with a rare, expensive, or voli 
work one of more modest dimensions an 
1 have also given preference to Amer 
prints, for practical reasons, ihough t 
grelfully. 

In spite of the age and comparative rarity of 
the books which are designated as out of print 



he mark " O.P.," it is possible to find ni 
II of them in the course of time by watch 
catalogues of the second-hand book 'dealers, 
ie of Leipsic especially. These "Antiqua- 
I " dealers obtain possession of fine collec- 
s every year, and there is scarcely a biblio- 
graphical treasure which a collector need be 
without so he be diligent in search, patient in 
waiting, and willing to pay the price — which is 
seldom extravagant. The dealers whose ad- 
dresses are appended to this list will always 
furnish their special catalogues on application. 

The special lists of writings devoted to Folk- 
song, National Music and Wagner's Art are 
thought to be justified by the great interest 
displayed in these subjects lately by writers and 
literary and musical clubs. The very many 
applications for help in this department which 
I have received from all parts of the United 
Stales are proof of the eslent and sincerity of 

In the case of a few works of partictilar rarity 
I have indicated where they may be consulted 
in New York. In the Lenox and Astor libra- 
ries are large and exceedingly valuable depart- 
ments of musical works. That in the former 
consists of the collection made and bequeathed 
by the late Joseph W. Drexel. A check list of 
the collection shows 5542 titles of bound vol- 
umes and 766 pamphlets. The real value of 
the Drexel collection is not disclosed by either 
the check list which Mr. Drexel published in 
1S69 or the augmented list printed for the li- 
brary of which the earlier list was the founda- 
tion. Both are incomplete as well as faulty, 
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and the former was made before some c^ the 
most interesting features of the collection were 
added. An intelligently annotated catalogue of 
these books is a great desideratum. It is the 
intention of the authorities to catalogue all the 
works comprehensively. An attractive portion 
of this collection lies in the manuscripts of the 
late Dr. Edward F. Rimbault, purchased by Mr. 
Drexel in 1877. These include many note-books 
and copies of old manuscripts made by Dr. Rim- 
bault in the course of his historical investiga- 
tions. 

The Astor Library has a reasonably full work- 
ing collection, well up to date, of books on mu- 

New York^ January^ 1 897. 



sical history, theory, and biography. The 
works of the later German and Belgian investi- 
gators are well represented. There are also to 
be found the interesting publications of texts 
and scores by the Plain Song and Madrigal 
Society of London, as well as the issues 
of the Dutch, Swedish, and German Antiqua- 
rian Societies. The collection is also rich in 
scores. 

The Musical Department of the Newberry Li- 
brary, Chicago, has full scores of the great 
composers, and the more important historical 
and critical works in English, French, German, 
and Italian. H. E. K» 
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GENERAL HISTORY. 



AmbroB, August Wilhelm. 

Geschichte der Musik. Mit zahlreichen 

notenbeispielen und musikbeilagen. 

Dritte Auflage. Leipsic, F. E. C. Leuckart, 

1892, 5 vols., 63 marks. 

In every respect the •most thorough and scholarly 
, history 01 music yet written. Unfortunately the 
author died while ^ving the finishing touches to the 
fourth volume, which brings the story of musical de- 
velopment down to the culmination of the a capella 
style in Palestrina. The revision of the manuscript 
of the last volume was accomplished by G. Nottebohm. 
In the third edition the first volume, devoted to the - 
music of ancient Greece and the Orient, has been en> 
tirely rewritten by B. von Sokolowsky to make it con- 
form with the more recent discoveries and theories of 
Rudolph Westphal and F. A. Gevaert in this depart- 
ment. The second volume was revised by Heinrich 
Reimann, the third by Otto Kade. A necessary com- 
panion to the first edition is the index i^Namen und 
Sackregister)^ prepared by Wilhelm BSumker, and 
published as a separate vofume by Leuckart in 1882. 
In the third edition each volume has its own index. 

780.9 

Brendel, Franz. 

oESCHICHTE DER MUSIK IN ItALIEN, DeUTSCH- 
LAND UND FrANKREICH, VON DEN ERSTEN 

Christichen Zeiten bis auf die Gegen- 
WART. Ftinfundzwanzig Vorlesungen. 7th 
ed. Leipsic« Heinrich Matthes, 1889, 636 
p., $3.60. 

All BrendePs writings are permeated with the pro- 
gressive spirit which made him one of the most enec- 
tive champions of the neo-Germanib school which cul- 
minated in Wagner and Liszt. Nevertheless he stops 
short of being an extremist in his historical writings. 
His lectures are invigorating. 780.0 

Bumey, Oharles. 

A General History of Music, from the 
Elarliest Ages to the Present Period. Lond. , 
printed for the author ai.d sold bjr Payne 
& Son, at the News-Gate; Robson & Clark, 
Bond-Street ; and G. G. J. & J. Robinson, 
Paternoster Row, 1776-1789, 4 vols. O.P. 
See note imder Hawkins. 780 . 9 

JMckmson, Edward. 

Guide to the Study of Musical History 
and Criticism. Oberlin. O., Edward Dick- 
inson, 95 p,, 75 c. 
The author is professor of musical history at Oberlin 



Collejg^e, and his book, which beginners in the study will 
find helpful, is in the form of syllabuses for lectures 
and references to authonties. 780.9 

Forkel, Johann Nicolaus. 

Allgemeine GESCHiCH*rE DER MusiK. Lcip- 
sic, 1788-1801, 2 vols., xxxvi, 504, xviii, 
776 p. O.P. 

The first of the larger histories undertaken in Ger- 
many. Though he had Hawkins and Bumey as pre- 
decessors and sources, Forkel developed his work on 
independent lines, at least so far as the manner of pres- 
entation is concerned. The book is incomplete, carry- 
ins^ the story of music only down to the middle of the 
XVL century. Though out of print the history is fre- 
quently listed in second-hand catalogues. 780.9 

Hawkins, Sir John. 

A General History of the Science and 
Practice of Music. N. Y., Novello, Ewer 
& Co., 2 vols., xxxvi, 486, 493 p., $8.40. 
A third vol., 63 p. of portraits, may be had 

separately, $6.40. 

This work was orip^inally published in T776. The 
present edition, 1875, is the second reprint by the No- 
vellos, the first having been issued in 1853. ^^ contains 
a biographical sketch of the author and his posthumous 
notes. Vol. in. is devoted to copper-plate portraits. 
Hawkins's History suffered somewhat unjustly at the 
outset by comparison with Burney's, the first volume 
of which was issued in the same year that f aw the ap- 
pearance of Hawkins's. For this Burney's greater 
reputation as a musician and the livelier literary style 
wnich he commanded were responsible. Latterly there 
has been manifest a disposition to reverse the early 
judgment, the fact being recognized that Hawkins 
was the more painstaking investigator of the two. 
Both histories are antiquated, but are nevertheless val- 
uable to the student because of their voluminous 
illustrations. 780.9 

Henderson, W. J. 

The Story of Music. N. Y., Longmans. 

212 p., |i. 

In no respect a conventional history, but a series of 
pleasantly vritten and suggestive essays on some of 
the phases through which music has passed from the 
ordination of its elements till to-day. 780.4 

Hunt, H. G. Bonavia. 

Concise History of Music from the Com- 
mencement OF THE Christian Era to the 
Present Time. N. Y., Macmillan. 184 p.. 

90 c. 

Designed for the use of schools, and to that end pro- 
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Bbcxarrvn, G^ A. 
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oxiempi j at dramatic composition, and the tjeginnings 

n :nstrumentai music. Voi. Ill discusses modem 

music as the jutcome oi individual taste on the part of 

:ae composer. 780.9 



Ge.velvl Historv hf Music from the Ix- 
HA.NCv OF THE Greek Drama to the 
Present Period. New edition. Lond, . 
Sampson Low. N. Y., Scribner. $5.60. 

Correct and comprehensive, but not always well 
balanced. It includes Wagner's work, but the chapter 
devoted 10 the poet-compoaer smacks of polemics rather 
than historv. 780.9 
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Mendeisflolin, some of whose oratorios are interestingly 
described. 783.3 



Olden TiMfc Music. A Compilation from 
Newspapers and Hooks, with an Introduc- 
tion by Prof. Edward S. Morse. Host.. 
Ticknor. 188S, 2S3 p., $1.50. 

Extremely valuable, in its hints, to an investisrator m 
tbe early history ol music in Xew England. 780.074 
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r, Oharles. 

The Present St.\te of Mrsic in France .\nd 
lr.\LY; or, The Journal oi a Tour Through 
those Countries, undoriakcn 10 Collect Ma- 
t^riaU for a General History of Music. 
L^'od.. I77ij 41S p. o.r. 

•^'i.t r^ESENT State ov M.->:o- in Geijm.wy, 
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or, The Journal of a Tour Through those 

Countries, undertaken to Collect Materials 

for a General History of Music. Lond., 

1773, 2 vols., 380, 352 p. O.'P. 

These cbarrainK books, tliuugh out of print, sre still 

to be had occaaiODHUy by purchaie at vdocid-haiid, not 

only ID tlie onginal EDSUsb but also in French and 

German tnuislations. 

*' Never was a search for unsophisticated iotellreence 
prooccuted withrnoiediligenccanden-rgy tban tost oi 
f hi* musical historian. HewasinpoGseisionofamacicBl 
me in the shape of letter* from a uuaulal mefld 
>e British nobilin, and all doon mlim open at his 



his lour, when wrrtten out and prioted', filled three Toi- 

the model of the lalter's' Tour to the Hebrides.' The 
Tolumea pictured the then state of music in the coun- 

deliehl of musical stuienls. as much for the honest and 
"jaJghtforward style of the recltaJ 
er^oi Mf--' ■ 



-.. .. - .IhcyaBtnum- 

shalled in tliiir pages. "-^^rshbisl, "NettieHlkt Cut- 
liButian^Chcral Mtisic." 780.940 

CeJler, Iindovlco. 

Lbs Origines de L'OpEr*. bt Le Ballet de 
LA REiNKdsSi). ttudesurles Danses. la 
Musique, les Orchestres et la Mise en sc^ne 
au XVI" aiicle, avec un apergu des pro- 
grfts du Drame lyrique depuis le XllI* 
si^cle jusqu'a Lully. Paris, Didier & Cie., 
1868, 364 p., ft. 3.50. 

Contains inumctive note* on the dances of the XVI. 
century, which entered JargeJy into operas and suites, 
and a valuable txaij ol BilUianni (or Baitasenni, 
afterwards called M. de BeauHnreuli) and bitBallrl 
cimifKt III ia rtym. 7B2 

Orowaat, Fradsrlok J. 

The Story ok British Music, from the Earli- 
est Times (o the Tudor Period, K. Y., 
Scribner, iSg6, 396 p., $3.30. 
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ifiecia] details. 
Edwarda, O. A. 

Organs and Organ BmLDiNO : A Treatise on 
the History and Construction of the Organ 
from its Origin to the Present Day. with 
Itnportant Specifications. Illus. Lond., 
"The Bazaar" Office, tSSi, 348 p., js. 

786.6 
Bdwardi, H-fStrthorltuid. 

The Prima Donna, Her History and Sur. 
roundings from the XVII. to the XIX. cen 
tury. Lond.. Remington & Co.. 18S8, s 

vols., 330, 303 p.: 34s. 

A serwt of goasipy sketches more enlertaiains Ibai. 
criticaL 783 

BngalfOarL 
Musical Instruments. With 
wood-cms, Lood., Chapman & Hall. 
Y., Scribner, isS p., (l. 
Ho. < of the South Kensington Museum Handl 



FOImora, John Oomfort. 

Pianoforte Music, its History, with Bio- 
gniphical Sketches and Critical Estimates 



>f its Greatest Masters. Phila., Theodore 
Presser, 345 p., D. fl.50. 

nt. but valuable, ei|>ecialLy lo the younBcr piano- 
te students, in its exposition of the growth of the 
ehanics of pianoforte playing. 786.1 

Fink, Oott&led Wilhelm. 
Wesrn «bi> Geschichte der Oper. Leipsic, 
Georg Wigand, 1838, 335 p. O.P. 
Useful because of the paucity of books treating 
period of Rossini! ' ° ' ' *" * "782.1 

Galilei, Vint^enzo. 

DiAI.OGO DELL A MUSICA ANTICA E DELL A 

MoDERNE. Florence, 15S1. O.P, 
Extremely valuable and therefore included here, 

-many- The au'horwas the'Slher'of IbegrMl Mlror^ 
mer Galileo Gahlei, sod one of the Florentine colerie 
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Hanalick, Bdiurd. 

GESCHICHTE DES CONCERTWESENS IN WiEN. 

Vienna, 1860. Wilhelm BraumUller, 438 p. 

O.P. 

An extremely valuable booL, especially in its earlier 
chapters, which tell of the introduction of public coo- 
cerCB, 001 only in Vienna tmt in other EurAiean capi- 
tals. 791, 

Hart, a«orge. 

The Violin and Its Music. N. Y.. Diison, 
i88j, xi, 484 p., t3. 787,1 

Hn-on-Allen, Bdword. 

De Fioiculis Bihliografhia; being abasis of 
a Bibliography of the Violin and all other 
instruments played with a bow in Ancient 
and Modem Times. Lond., Griffith, Far- 
ran & Co., II parts, 2B. 6d. each; others 
to follow. 787 



tND History of the Piano- 
>F the Older Kevboaru 
■RUMENTs. Lond. and N. Y., 
Novello, Ewer & Co., isS p',, $1.30. 
This book beloDEs to the publishers' " Maac Prim, 
era and Educalional Series. ■' f i is included in this lis 
because o( the need of a modern worli of modestdi- 
mensions havme authortiy. I[ is a model ol condensed 
erudition. 786.1 

Hogarth, Qeorge. 

Memoirs of the Opera in Italy, France. 
Germany, and England. Lond., Richard 
Benlley, 1851, 2 vols., 376, 379 p. O.P. 



the Music 



1 1838, 



7S3.1 



Hopkina, Edward J., and Rimbault, Edward F. 

The Organ, Its History and Construction; 
A Comprehensive Treatise on the Structure 
and Capabilities of the Organ, with specifi- 
cations and suggestive details for instru- 
ments of all sizes, intended as a Handbook 
for the Organist and Amateur. Preceded 
by an entirely new History of the Organ. 



if the 
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lers of researcli it 
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subject. 3d ed. Lond., Robert Cocks & 

Co. N. Y., Schuberth, 1877,636 p.. Sio. 

Exhaustive and scholarly— thoufifh some of Dr. Rim- 
bault's stitemeats may be accepted with caution. 

786.5 

Hutchinson, IRnoch. 

Mi'sic OF THE Bible: or. Explanatory notes 
upon those passages in the Sacred Script- 
ures which relate to Music, including a 
brief view of Hebrew Poetry. Bost., 
Gould & Lincoln. N. Y., Sheldon & Co.. 
1S64, 513 p. O.P. 

Very useful, especially for the literary or theological 
student who wishes to know the significance of the 
musical terms in the Bible. 783 

Kiesewetter, R. G. 

SCHICKSALK INI) BeSCHAFFENHEIT DES WeLT- 

i.iCHKN Gesan(;es, vom friihen Mittelalter 

bis zu dcr Erfindung des dramatischen 

Styles und den AnfSngen der Oper. Mit 

Musikalischen Beilagen. Leipsicand N. Y., 

Breitkopf «S: HSrtel, 1S42, xii, 105 p., paper. 

$5- 50. 

Indispensable to the serious student of operatic be- 
firinning^ and the monodic style. The musical illustra- 
tions contain excerpts from Pen, Caccini. and Monte- 
verde. In an appendix a German translation of a large 
portion of Caccmi's Nuove musiche printed in Flor- 
ence m x6oz. 782.1 

Kiesewetter, R. G.j and Fetis, F. J. 

Verhandelingen. Bekroond en Uitge^n 

door de Vierde Klasse van het Koninklijk- 

Nederlandsche Instituut van Wetenschap- 

pen. Letterkunde en Schoone Kunsten. 

Amsterdam, J. Muller en Comp., 1829. 

O.P. 

Two treatises, crowned by the'Roval Institute of 
Science, Literature, and Fine Arts of the Netherlands 
in 1838, on the question • '* What were the merits and 
achievements ot the Netherlanders, particularly of the 
XIV., XV., and XVI. centuries, m tne field of music ? 
and. what was the influence of the Netherland musi- 
cians of that penod who went to Italy on the Music 
Schools which came into existence in that country 
shortly afterward?" The treatise of Kiese wetter, 
which received the gold medal is in German, that ot 
Ftftis, which took the silver medal, is in French. Both 
esu^ are of value, and the book is frequently IDsted 
in the German catalogues. * 7&0.049 

XrehUelj Henry Bdward. 

Notes on the Cultivation of Choral 
Music, and the Oratorio Society of New 
York. N. Y., Schuberth, 1S84, 106 p.. 

The Philrariionic Society of New York. 

A Memorial, published on the occasion of 

die Fiftieth Anniversary of the Founding 

of the Philharmonic Society, April, 1892, by 

\t Society. N. Y., NoveUo. Ewer & Co., 

"«, z83p..$x. 

te the full prognmoies of fifty years, Hsts of 
■- — and lubKriben, etc. 780.9 



AND Quavers ; or. Revelations of 
Dpera Manager in America. N. Y., S. 
nukt 1855, 346 p., 92.5a O.P. 

« AND Flats, a sequel to ** Crotchets 
I Quavers." N. Y., Schuberth, 1890. S; 
Soc 



and experiences in a light vein 

to be taken too seriously by searchers 

ct Thefiist book it long out of print, 

■lea is tslr^rr ^ « Scriboef's Musical Lit' 

''irf. "^ reared in papier, and ihc 

M' g Co., that ongmallv 

I* ncc. 782 



Mathews, W. S. B. 

A HixDREi) Years of Music in America. 
An Account of Musical Effort in America 
during the Past Century, including Popular 
Music and Singing Schools, Church Music, 
Musical Conventions and Festivals, Orches- 
tral. Operatic, and Oratorio Music : Im- 
provements in Musical Instruments; Popu- 
lar and the Higher Musical Education : 
Creative Activity, and the Beginning of a 
National School of Musical Composition. A 
full and reliable Summary of American 
Musical Effort as displayed in the Personal 
History of Artists, Composers and Edu- 
cators, Musical Inventors, and Journalists, 
with upwards of 200 full-page Portraits of 
the most distinguished Workers, together 
with Historical and Biographical Sketches 
of Important Personalities. Chic, G. L. 
Howe, 1S89, 715 p., 85.50. 780,97a 

Mount Edgecumbe, Earl of. 

Musical Reminiscences, chiefly respecting 

the Italian Opera in England. 3d ed. Lond., 

1828. O.P. 

Valuable for its glimpses into English taste and cus- 
toms a century ago. 782.5 

Nay lor, Edward W. 

Shakespeare AND Mi'sic. With illustrations 
from the music of the XV^I. and XVII. 
centuries. Lond., J. M. Dent & Co. N. 
Y., Macmillan, i3g6, 225 p., $1.25. 

One of the Temple Shakespeare Manuals. Generally 
correct and readable. 780.4 

Paleographie Muaicale. 

FaC-SIM1L£s rHOTOTVriQrES des PRINCIPArX 

Maniscrits de Chant gr^gorien, ambro- 

siEN, MOZARABE. GALUCAN, publics par les 

•B6n6dictins de Solesmes. Paris, Alphonse 

Picard. Leipsic and N. Y., Breitkopf & 

'Hartel. Four numbers have been issued 

each year since iSSg. Per year, $S. 

A work of rare value to all students of mediaeval 
church music in general and the development of musical 
notation in particular. The first manuscript reproduced 
IS the celebrated one in the Library of the Monastery of 
St. Gall, which Lambtllotte published (in lithographic 
fac-simiie) as the Antiphonaire de Saint Grigoire 
Dut which Gevaert has proved to be simply a Cantato- 
rtmm—iYiBX is, the book of a solo sinfrer. The work is 
dedicated to Pope Leo XIII. and is expected to be 
completed by a.d. 1900. 780.8 

Perkins, Oharles O., and Dwight, John S. 

History ok the Handel and Haydn Society 
OF Boston, Massachusetts. From the 
Foundation of the Society to its seventy- 
fifth season, x Si 5-1890. Bost., Handel and 
Haydn Society, 1883-1393. $1.50. 

This work, of great value to the study of musical 
culture in New England, was beeun by Mr. Perkins, 
who was president of the Handel and Haydn Society 
from 1875 to 1886. He wrote the extremely interesting 
sketch of the music of the Puritans and the histor>' of 
the Handel and Haydn Society to ihe end of the 36th 
season. May, 1851. Mr. Perkins died in August, x886, 
and Mr. Dwight, who had edited Divight^s Journai c/ 
Music for nearly thirty years (i852-i88'x>. completed the 
work. The work, which was issued in parts contains 
5x8 |>ages of historical narrative: a list of concerts, 23 
pages; nn 1 123 pages devoted to the Society's charter, 
by-laws, and lists of officers and members. 780.974 

Reissmann, August. 

Das Deitscmk I.iEn in seiner Historischen 
Entwii Ki.i Nt;. Cassel, Oswald Bertram, 
ir'ji. 2'/j p. Iciicr-pross. 41 musical ex- 
aiii'j'ics. O.V. 
A study of iV.c ilevcL^rmcnl 0/ the arUsttc song in 
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Germany, with a brief preliminary discussion of 
Minne- Master- and Folk-Sones. The examples are 33 
songs of the XV., XVI., XVIL, and XVIII. centuries. 

784.3 

Riemann, Hugo. 

Studien zur Geschichte der Notenschrift. 
Leipsic and N. Y., Breitkopf & Hartel, 1878, 
xvi, 316 p., with twelve plates illustrating 
the development of notes, the staff, and the 
clefs, $4. 

A book that stands practically alone in its depart- 
ment. A short treatise by the same author on the de- 
velopment of musical notation is printed as No. 28 of 
the Sammlunf Musikalischer ^<?r/rtf>^, published by 
Breitkopf & Hitrtel (Leipsic and N. Y.J, 22 p., 30c. 

780.9 

Rimbaiilt, Bdward F. 

The Pianoforte: its Origin, Progress, and 
Construction. With some Account of In- 
struments of the Same Class which pre- 
ceded it, viz.: the Clavichord, the Virginal, 
the Spinet, the Harpsichord, etc. To which 
is added a Selection of Interesting Speci- 
mens of Music composed for Keyed- 
Stringed Instruments. Lond., Cocks. N. 
v., Schuberth, i860, xi, 420 p., $3.75. 

An important work. The music in the Appendix 
consists of compositions by Blitheman, Byra, Bull, 
Frescobaldi, du Mont, Chambonni&res, Lullv, Purcell, 
Muschbauser, Kuhnau, Mattheson, D. Scarlatti, Cou- 
perin, J. S. Bach, Handel, Muffat, de Mondonville, and 
cTp. E. Bach. 786.1 

Bitter, Fredtoc Louis. 

Music in America. New edition with ad- 
ditions in 1890. N. Y., Scribner, 521 p., $2. 

A necessaiy book because its field is shared with no 
other; but it is ill balanced and its statements must be 
received with caution. 780.943 

Sohlettarer, H. M. 

Das Deutsche Singspiel, von seinen ersten 
Anfftngen bis auf die neueste Zeit. Augs- 
burg, J. A. Schlosser, 1863, 340 p. O.P. 

784.3 

Geschichte der Geistlichen Dichtung und 
KiRCHLiCHEN ToNKUNST, in Ihrem Zu- 
sammenhange mit der Politischen und So- 
cialen Entwickelung insbesondere des 
Deutschen Voikes. Hanover, Carl RUmp- 
ler, 1869, 588 p. O.P. 783 

Studien zur Geschichte der Franzosischen 
MusiK. Berlin, R. Damkdhler, 1884-1885, 
$5.80. 780.944 

Schletterer's contributions to musical history are all 
vihuible as putting material into the hands of the stu- 
dent otherwise dimcult to arrive at. His study of the 
German Sings^Ul contains the texts of a number of 
German and Latin Easter and Passion Plays of the 
XIII. to the XVII . century, as also the text of Opitz's 
Dt{fne. His yolume of Studies in French Music em- 
braces: I. History of the Court Orchestra of the French 
Kinfl;s(from the Merovingians to Charles X.), 2^ p.; 
II- Histoiy of the Musicians' Guilds and the Rots des 
Viohtu of Pans. 152 p.; III. Preliminary History and 
FifBt Attempts ox the French Opera, 199 p. 



Shedlock, J. 8. 

The Pianoforte Sonata : its Origin and 

Development. Lond., Methuen & Co. N. 

Y., Scribner, 1895, 245 p., $2. 

A book with a good purpose, well fulfilled. 786.41 

Vidal, Antoine. 

Les Instruments A Archet; les Faiseurs, les 
joueurs d'instruments, leur Histoire, sur 
le Continent Europ6en. Suivi d'un Cata- 
logue g6n6ral de la Musique de Chambre. 
Orn6 de planches grav6es ^ Teau forte, par 
Frederic Hillemacher. Paris, Jules Claye, 

1877, 3 vols. O.P. 

A magnificent work in its scope and matter as well 
as its artistic execution. Practically it is out of print 
and is usually bought at second hand. In 1889 the por- 
tion referring to manufacture was reprinted under the 
title. La Lutherie et les Lutkiers^ Paris, Quantin, 
25 fr. 787 

Wasielewski, W. J. von. 

Geschichte der Instrumentalmusik im 
XVI. Jahrhundert. Mit Abbildungen von 
Instrumenten und Musikbeilagen. Berlin^ 

1878, J. Guttentag, 170 p., letter-press; lo 
plates; 95 p. of music, $1.75. 

An admirable study. Chapter I . treats of the musical 
instruments of the aV. and XVI. centuries; II., of 
musical practice in the XVI. century; III. and IV., of 
composition. 780.9 

The Violoncello and its History. Ren- 
dered into English by Isobella S. E. Sti- 
gand. With Illustrations, Musical Exam- 
ples, and Portrait of Robert Lindley. N. 
Y.. Novello, Ewer & Co., I2.40. 787.3 

Weitzmann, O. F. 

History of Pianoforte Playing and Piano- 
forte Literature. With Musical Appen- 
dices and a Supplement containing the 
History of the Pianoforte according to the 
latest researches, Illus. With a biograph- 
ical sketch of the author and notes by Otto 
Lessmann. Transl. by Dr. Th. Baker. N. 

Y., Schirmer, 379 p., $2.50. 

An accepted authority. Contains specimens of com- 
positions for keyed instruments from the XVI., XVI I., 
and XVIII. centuries, and an exposition of the old 
ornaments and graces. 786.1 

Winterfeld, O. von. 

Johannes Gabrieli und sein Zeitalter. Zur 
Geschichte der Bliithe heiligen Gesanges 
im sechzehnten, und der ersten Entwick- 
elung der Hauptformen unserer heutigen 
Tonkunst in diesem und dem folgenden 
Jahrhunderte, zumal in der Venedischen 
Tonschule. Berlin, Schlesinger, 2 vols, 
(the second devoted to musical illustrations 

wholly). O.P. 

The master-work of one of the soundest of Ger- 
many's musical historians. It is invaluable for a study 
of the Venetian masters, Giovanni Gabrieli, Adrian 
Willaert, Cyprian de Rore, Zarlino, Meruio, Andrea 
Gabrieli, their immediate predecessors and successors, 
as also the first musical dramatists. 782 
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ANXIENT AND MEDL-EVAL MUSIC. 
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Couaaemaker. E. de. 



mciOdies. 
783.9 




Arends, Ijeopold A. F. 

TKltKR PKN SrRAOHOKSANG PER VORZEIT UND 
niK H KRSTKLl.RARKFl f PKR AI.THEBRAISCIIEN 

WvAi.MrsiK. Mit entsprechenden Musik- 

beilajjon. Horlin. Friedr. Schulze, 1S67. 

123 p. O.P. 

An extrrniely valuable dissertation on the nature 
and employment of mu^^c amontr the peoples of classic 
antiquity, with an cxj^riment in the restoration of He- 
brew music on the basis of vowel values. 780.9 

Bellermaim, Friedrich. 

1>1K Hymnen pes OioNYSirs TNn Mesomedes. ! 
IVxi und MeUxiieen nach Handschriften 
und den alton Ausiraben. Berlin. Albert 
FiHrsmer. i>40. ^3 p.. with 4 plates in /j.- 

A $iuJ> of the three Greek hymns to Calliope. 
Ap^'kllo. and Nemesis, first mide public by Vincenio 
lialilei isee^ The author treats I.. The s^^urce* and ■ 
literature ot the h\nnn*. 11 Criticism and exposition = 
of ihe texts: III . Metre, superscnptions flosses, and 
lore: IV.. Criticism and exposition o: the 



iKivRKs Cv^v.:-if^iK> p" Trovv^rf Apam pe 
I A Hvl'.K \j"s.»esies et inusii^ue^ pubiires 
sv-'us les auspices de *.a S.vi^^ie des Sciences 
des Le5;res ei des Ar:s de Lrlle. Lille. A. 
Purand ct Pevione-Uiur-e'., xS".:. 440 p. 

A su^>er^ wv^rk. coatjuninj: a biv^jTaphicju sketch o: 
»!e U Ha'Ie an ev.reaaelv i=vvnaat figure in c&edixval 1 



music and the dramas a review of t^e ex:s£uiii: 




Q«Taen. Fnn^ois A«t«iiste. 

Lk> Okuunks pv CcivN-.- LirvRC.rciF ry 
I KoiiSfcLAiiNK. l\ir:* A. l^ card ijvxvsrr 

PfcK Crsfrvsv: pf> K m:>v'ken KirvHFn- 
^.;k2^\Nv'-fs. Musiii^escbichtliche Stuiie 
lVu:sch v^^:t Pr. Huj^o Rietr-an:- Lei r sic 
a:»d N- Y. Br«-:iop:\v Hirtel i>j[ ?- r 

A rewiu;x«eMrT book, w^icit o i et tuius ch« ixi-'r 
cumre: :cc ofcturwi wuc5?:=^ic die s^mcaooe c: 
i,«RKc>cv i^ OciML vx d^e hxsconr oi Owxii axuauc 

7S3 5 

Ho|w> Robwt GhulMk 

MKin.*VAl Ml«C: An Htscortcal Skeich. 
Looi.. EIUoc Sctfck. i5«u. i5i p.. 5^ 



Tao» 




simile du manuscrit de Saint Gall (copie 
authentique de I'Autographe 6crite vers 
I'an 790), accompagn^ i. d'une notice 
historique; 2, d'une dissertation donnant la 
Clef du chant Gr^gorien, dans les antiques 
notations : 3, de divers monuments, ta- 
bleaux neumatiques in^dits. etc. etc. 150 
Planches. Brussels. Ch.-J.-A. Greuse, 
1S67. 234 p. O.P. 

A reproduction, with commentary, of the famous 
codev 300 of the library- in the Monastery of St. Gall, 
Switxeriand. The original edition appeared in 1851. 
^See Gtvaert. and PaUtf^a/kie musicaU. 783^6 

Mosici Scriptores GnecL 

Aristoteles. ErcLiPES. Xicomachus, Bac- 
chus. Gaidentiis. Alyfils. et Melodi- 
ARiM Vetercm Qiii^iiP Exstat. Racogno- 
vit prooemis et indice instnixit Carolus 
Janus. Annexae sunt tabulae. Leipsic, 
Teubner i5o5 503 p.. $2.40. 

This publication places within easy reach of scholars 
the ancient musical treatises for which until recently 
they were obliged to depend chiefly upon the work, A »- 
ti^^jt m » j:\rjF a m.-T.'^^j pe^:tm, published hj Meibom 
in Amsterdam. 1752 This latter is not ialreqnently 
met with in the catalo^es of the German dcaucrs ia 
s^>»nd-har.d musical books, but it is a treasure and the 




ItT Ij 

T^e new woric issued in :hc SiT.':j:irca Scri'/g^wmm 
O'-jr-.-v^Mmt 4: A.>a«j( «.**->■« rVkivrv-ZiSKi is not only 
cheap bu: it is voIu=t2cusIy a=n>xaced and mdesed, 
prefaced with a sroiy of the maauscrtpts and supple- 
mented wi:h bnei essays oc the exating rdics of 
ancient Greek mus&c ^see C F. Abdy WiUxams and Bel- 
lermann> which are give= ::: iheir oti^mal and modem 
Roca:toRs The ed itor reacts tze =nsic of the fiist Pythic 
hyroi: by P.Z!da: ^iren bv Kun±cr as a fabricstmi. 

780.9 
Paul. Oscar. 

P:f Ass "l-.-te HaxM *\:k ter. Guechen. 
Eine Abhar.i'.ur^ :ur ha'rilitatioa ia der 
p.-::*.oso*jhischer. Facu'.ia: der L~n:Tersxt2t 
Leipi:*:. Leirs-.c Al:r;^i Dorael. 1S66. 44 
p. -ezier-rres* iri ^: r. larles and plates. 
O.P 781-3 

B*?Er:v? VNT r:E Gji:ech:5-:he H.^uiontk. 
EV* Ar.-c--* Mat.I:::* Sever: s-s Boedus 
fun: BiScher C?<r i:e Mus-.Ic iss der Latei- 
ntscher. :r c:e rV-:sche Sprachc flber- 
ira^er. -rd e:: re-s.-inderer berdcksschci- 
ICiin^ der Gr^eci:<c*;- Kirxoaik. erklSit. 
Le:p#ic. F. E. C l^.iv:4E.irt. i572, 370 p. 
O.P. 

A craaslKioa i?^ &iiJ Li- re :!m J^r X^SKm by 
BkaetikztBk precede! ^y a ^ncr rociuM ci tte tonmuuk r 
snoBK ct ibe Gceetfs. rai an essar -.^a dbe hfie oi the 
pbdmopbcr and Ijs ■Jig ^ .m ace nx sosk: T^aea toUbws 
mKi'vie ex«roftCii?Q ^£1 tse ^ntzzse. wicb ibbbcsoos 

T81.3 



GsscKicsrrs v>r w: vji»-;.-Nit r«*. Mcsxk bd 
DK2C KcsiLlTJLx := VerttXtsiss vur soosd- 

A^s^iZc.r^ .zerKr Kussc ia alttritnd 
(ff Ze:: rersc ^iz«f3i As^^uupe tbcr die 
ci^f Ori;!^ ^rJa. G. Ixadfce 
141 p- O- ? 
A ViaSat bcciL .*c 4;:;\;uk v-jiuk. It JaPuii a 
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Scbobiger, P. Anselm. 

Die SSngerscmule St. Gaij.ens vom achten 
ills zwOlktes Jahkhiinhebt. Ein Beitrag 
zur Gesanggeschictite des Miue1a.llers. N. 
Y., Beniiger Bros.. 185S, 60 p. $2.50. 
Lonn a ncoeolied aulhoritr nn the history of tbe 

mnilievBl Church chanL Bui kc Gevaert, Z,(j i>ri>iiiM 
■ " f^rfif/twiot/w.Lmbiflot 



Ju CAa-t/ L, 






UI,.yiy,tdirEelut. 



aihic 
789. S 

(5r.-Ambros, Cisihiihte, 



f Stabler, John. 

The Music of the Bible, with an i 
of tht Development of Modern Mus 



Westphal, Rudolf. 

Harmonik und MelopOie der Griechen. 

Lcipsic, B. G. Teubner, 1863, 37a p. O.P. 

Lite all the other works of Westphal. clear and bu- 
Ihorilalive. 781.3 

Plutarch Obf-r we Musik. Leipsic. F. E. 

C. Leuckart. 1865, 95 p. O.P, 

The ten of Plutarch -a flEPIMOTSIKTlS together 
ervation of the tent and exphinatory notes. 780.9 

Vmiama, O. F. Abdy. 

The Music of the Ancient Greeks, with 

Notes and Translations. N. Y., Novello, 

Ewer & Co., 8 p., paper, 20 c. 

CoSTBNTa : Pindar's first Pythie Ode (from Kireher's 
Maruyffifi. Tfttol. Hymn to ApolEo, diseov^rfd at n*1- 
ipilaph discovered in jQ 



FOLK-SONG AND NATIONAL MUSIC. 



I, Ailen, W. F., Ware, O. P., a- J OarriBon, Lncy 

Slave Songs of the Unitkii States. N. 

Y,, A. Simpson & Co., 1667, xjtxviil. 115 p. 

O.P. 

Important (or the alody of folk-song in America. 
Contains iifi songs collected in South Carolina, Geor. 
- 1. llw Sea Islands, Delaware, Maryland, Virginia, 






nely inlerestinB ""^^^o 



■f Joseph. 

MftMOlRE SL'R LA MUSilJUE DES CHINOIS, TANT 

Anciens que Modernes. Paris, 1780. O.P. 



This ti 



a Jesul 



'toQc^nl^im 




loDE the chief sou 

niuic. It forms \ J.. v..u. um .n™..™c»».^r™». 

CkiHoin. Irs sclincts. hi arlt.lii maun, in -.jagii. 

small edition was aeparately printed in 1779. It baa 
run been inued in Bnglisb, hut ■ German alMtract ex- 
.... , ■_. ,_ .,. „__ --isigal books 



Saker, Theodor. 

Uebek die Musik her 

WtLDEN. Fine Abhandlung zurErlangung 
der DoctorwUrde an der UniversitSt Leip- 

Leipsic, 1882. O.P. 
A HDdy of the music of North American Indians 

^.. thesis for the degree □( Ph.D. at the Uni. 

eipsic. n y e at secon -^^»^^^ 

SscoKD General Report on the Indians 
OF Bkitish Columbia. Published in the 
Sixth Report an Che Northwest Tribes of 
Canada made to the British Association 
for Itie Advancement of Science at the Leeds 
aeeling in 1890. Offices of the Associa- 
a, Burlington House, Lond., W., 2S. 6d. 
itains imereslmg studies of the games and cere- 



Bo ehme, Franz. 

Geschichte des Tanzes in Deittschland. 
Beitrag ::ur deutschen Sitten-. Litleratur- 
nnd Musikgeschichle. Nach den puellen 
zum ersten Mai bearbeilec und mit alien 
Tanzliedern und Musik probe n herausgege- 
ben. Leipsic and N. Y., Breitkopf & HSr- 
tel, 1S86, 2 vols., vii, 33g, 221 p., 18. 
An admirable book. Vol. I. Is devoted to a hislori- 
cal and technical (ludy of the dances which found 
their way into Germany; Vol. II. to musical examples. 

7se.4a 
Brown,MBryXI,,ani/ Brown, William Adams. 

Musical Instruments and their Homes. 
With 270 illustrations in pen and ink by 
William Adams Brown, the whole formiii); 
a complete catalogue of the Collection of 
Musical Instruments now in the possession 
of Mrs. J. Croshv Brown, of New York. 
N. Y.,DDdd,Mead&Co.,33op. O.P. 

sumptuous volume 19 now deposited in the Metropoli- 
laD Museum oi An. New York. The bonk is much 
more than a cataloEue. It contains chapters on the 

they do not a^ys diBclose'sounfcsa of seieollac dls- 
cernmeat on the part of the writers, show at least 
which";^ menlione? '" ^ ^ " >"' ""B"^ """ts? 



New edition with 



I Musical Inst 



Folk' Song and National Music, 



Si^; VUKKN l\i»iv ANi» TMK Dkccan. With 
a;*. i:utxHluotii»n by A. |. H:pkins, F.S.A. 
l>.o plates ilr.iwii l>y William Gibb. N. Y., 
Nv^\ciU\ Kwor vS: i^K^,, 173 p., S25. 

I »umptuv^us work, the edition limited to 700 copies 
V* • i^'ate |v%vMrr and 5.1 artist's pnK»fson Japanese paper. 
T; xvncAin* 1- chrv»m4>-htho>rraphic plates besides draw- 
! V^ v^t mu$iv:al insirumenis. The letter-press discusses 
t>c !f.*:orv. ihr\'ry. and uses, both secular and relig- 
* Hu,. v^t Indian music, describes the instruments de- 
' -rsMttfvl bv ihe cv>lored plktes. (fives a list of famous 
■r xKCkuisond a comprehensive bibliography. 780.954 

X)« Ia ViUemarque. .sV^ Villemarqu6. 

Edvards Charles Zj. 

Hkhvma Sonv.s and Stories. A contribu- 

ci-.T. to Folk-Lore. Illus. Bost., Houghton, 

NtiSin Ct Co.. 1S95, xiii, iii p., $3.50. 

<?*:« of the memoirs of the American Folk-Lore So- 
c.ecy. The author and compiler is Professor of Biol- 
ciiry':= ^e University of Cincinnati. 784.3 

Kngel, Carl. 

The Mlsic of the Most Ancient Nations. 
Load.. Murray, 1S64, 379 p. O. P. 

A\ Introduction to the Study of Na- 
tional Music. Lond., Longmans, 1866, 
4.3; p. O.P. 

The Literature of National Music. 

X. Y., Novello, Ewer & Co., 108 p., $2. 

This last is a reprint of an essay published in in- 
ttaloients from July, 1878, to March, 1879, in The Mu- 
tteai Times of London. It is to be commended to the 
calcnt of folk-music as an aid in the most difficult 
fieacore of his study— the procurement of evidence and 
aochoritics. 784.4 

Erk, ZiOdwig, and Bfihme, Franz. 

DEr.TsCHRR Liederhort. Auswahl der vor- 
zOfflicberen Deutschen Volkslieder, nach 
Wort and Weise aus der Vorzeit und Gegen- 
wart. Leipsic and N. Y., Breitkopf & Hilr- 
tel, r^^3-i8f>4, 3 vols,, ix, 656, 800, 919 p., 

A nMrament to German enidition, patience, and 
pAOWUkinir, The result of a lifetime of labor devoted 
M o«« cfld. The three volumes contain 3x75; folk- 
«MUsi ^melodies and words), with notes and variants. 
W.nidmd in iM% when his collection was almost ready 
for pohlkatiMi. Emperor William L ordered its pur- 
idUM* for the Library of the Royal Hochschule far 
i4m$ik In Berlin, and the Prusdan Minister of Rduca- 
ctMi ofrfened its pubUcatkm. 784.3 



h ftffrrur or Omaha Imdian Music. With a 
Utpf^n Ml the Stmctnral Peculiarities of 
Ifcit M wrfc brjfobn Comfort Fillmore, A.M. 
' " tf rtabody Muieum c£ American 
and Ethnology, June. 1893. 
Hm mottt HOECidve and valuable 




■nittolbtiCadyof omsic in its rela- 
ys Hm vrarfc of writfaig down the 
MfiMtai Plddier hwl the help 
'mimtm,mod in the task of trans- 
llM Off Fiaads La Flesche, an 
cithm Indian Burean in 

784.8 



M nu Canada recuellies 
MMOlMions etc. Quebec, 






in its collation 
784.3 



m RliroRT ow THE Direc- 



tor OK THE InSTITITE OF MUSIC, ON THZ 

Result ok the Investigations Concern- 
ing Mrsic, undertaken by order of the 
Department of Education, Tokio, Japan. 
Transl. by The Institute of Music. 

An account of the musical reform undertaken by the 
Japanese Government in 1871, as the result of which 
Occidental methods were introduced in musical instruc- 
tion in Japan. 780.052 

Istomin, Th. M., and Lfltsh, G. O. 

Pksni Rouskago Naroda, Sobrani V Gou- 

BERNIAH ArCHANGELSKOI I OLONETSKOI, V 

1886 GODON. Zapissali, slova, Th. M. 
Istomin, napevy, G. O. Liitsh. Isdano 
Imperatorskim Rousskim Geograficheskim 
Obstchestvom, na sredsWa Vissochaishe 
darovannie. Sanktpeterbourg, Tipographia, 

E. Arnholdt, 1894, 245 p. All of which 
signifies in English: Songs of the Rus- 
sian People, collected in the Provinces 
OF Archangel and Olonetz, in the year 
1886. Words by Th. M. Islomin, music by 
G. O. Liitsh. Published by the Imperial 
Russian Geographical Society at the ex- 
pense of the Emperor. St. Petersburg. 
Printed by E. Arnholdt, 1894. 

The book is invaluable to students of Russian folk- 
song^ thouffh it has the drawback of being wholly in 
Russian. It contains X19 sonf^s taken down by experts- 
from the mouths of the people. 7o4.3 

Kiesewetter, R. G. 

Ueber die Musik der neueren Griechen, 
nebst freien Gedanken ilber Altegyptische 
und altgricchische Musik. Mit VIII. 
Tafeln. Leipsic and N. Y., Breitkopf & 
Hartel, 1838, 64 p., 5 plates, paper, $3.60. 

Die Musik der Araber, nach Originalquellen 

dargestellt, begleitet mit einem Vorworte 

von dem Freiherrn v. Hammer-Purgstall. 

Leipsic and N. Y., Breitkopf & Hilrtel, 

1842. With 6 illustrations in the text and 

26 pages of musical illustrations showing 

the Arab scales and a number of Egyptian, 

Arabian, Persian, and Turkish song^s. 96 

and xxvi p. paper. $3. 6a 

Though old, both of these valuable books are still in 
the stock of the publishers and may be had at the price 
quoted. 784.3 

Liszt, Frame. 

Des BoHtMiENS et de leur Musiqub en 
Hongrie. Nouvelle Edition, 1881. Leip- 
sic and N. Y., Breitkopf & Hftrtel, iv, 540 
p.. I5.50. 

Die Zigeuner und ihre Musik in Ungarn. 

Deutsch bearbeitet von Peter Cornelius. 

Leipsic and N. Y., Breitkopf & HSrtel, 259- 

p., $4. 20. 

A translation into German by Ranuum makes up 
Vol. VI. of Lisst's Geuummelte Sckri/iem, The first 
German edition was published in x86i by G. Hecke> 
nast, Peslh. The value of the book for scientific study 
is impaired by the fact that Lisst conceived all Macnrar 
music to be 01 gypsy origin. 780.843- 

Manh, J. B. T. 

The Story of the Jubilee Singers, with 
THEIR Songs. Rev. ed. Ravenna, Ohio, 

F. J. Loudin, 243 p.. 85 c. 

Contains the story of the first tours throoffh America 
and Europe by the Jubilee Singers of Fisk university, 
a brief note on the music by Theodore F. Seward, and 
XX2 '* spiritual '* slave songs from the Soothem States. 

784.7 
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Van Aalst, J. A. 

Chinese Music. Lond., P. S. King & Son, 
1884, 84 p. 

This is one of the official publications of the Statisti- 
cal Department of the Inspectorate General of Customs 
::t Shanghai. It is an extremely valuable contribution 
to the subject of Chinese music and contains many ex- 
amples; aiso an account of the rites performed at the 
Temple of Confucius in the presence of the Emperor. 

780.951 

Villemarque, Th. Heraart de la. 

Barzaz-Breiz. Chants Populaires de la Bre- 
tagne, recueillis et publics avec une Traduc- 
tion fran9aise, des Arguments, des Notes 
€t les Melodies originales. 4'"® ed. Paris, 
A. Franck, 1846, 2 vols., xix, 400,492 p., 56 
p. of music. O.P. 

Supreme in its department. In 1841 fifty-three of 
the songs were translated into German by A. Keller 
and E. von Seckendorfland published by L. F. Fues in 
Tubingen. This edition along with the later French 
version is occadonally to be met with at second-hand. 

784.4 

"Walker, Joseph C. 

Historical Memoirs of the Irish Bards. 



Interspersed with Anecdotes of and occa- 
sional Observations on the Music of Ire- 
land. Also, an Historical and Descriptive 
Account of the Musical Instruments of the 
Ancient Irish, and an Appendix containing 
several Biographical and other Papers, 
with select Irish Melodies. Lond., 1786, 
the body of the book 166 p., the Appendix 
129 p. O.P. 

An important work, seldom appearing in second- 
hand lists. There is a copy in the Lenox Library, New 
York. The appendix contains dissertations on the 
ancient Irish harp, the style of ancient Irish music^ the 
poetical accents of the Irish, the bagpipe (in Italian), 
memoirs of Cormac Common, an " Account of thiee 
Brass Trumpets found near Cork, with Remarks there- 
on," an essay *' On the Construction and Capability of 
the Irish Harp, in its Pristine and Present State," and 
a number of old Irish melodies. 780.94 1 5 

Wallaschek, R. 

Primitive Music. An Inquiry into the Ori- 
gin and Development of Music, Songs, In- 
struments, Dances, and Pantomimes of Sav- 
age Races. N. Y., Longmans, xxii, 326. 
9 p., $4.50. 780.9 
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i^>thorp, William F. 

Hector Berlioz : Selections from His Let- 
ters and ^Esthetic, Huntorous, and Satiri- 
cal Writings. Transl., with biographical 
sketch of the author. N. Y., Holt, 427 p. 
$2. 

A readable translation of well-chosen extracts from 
Berlioz*s French writings, ** First Journey to Ger- 
many,*' "Musical Grotesques," and *'A Travers 
Chants.** In an appendix are M. Guillaume*9 dis- 
course at the funeral of Berlioz and a catalogue of 
Beilioz*8 compositions. 785 

Sach, Johann Sebastian. See Poole, Reginald 
Lane; Spitta, P. 

Sadni, Qiuaeppe. 

MeMORIE STORIO - CRITICHE DELIA VlTA E 

delle Opere di Giovanni Pierluigi da 

Palestrina. 

See Kandler. 783 

Beethoven, Ludwig'van. 

Thematisches Verzeichniss sAmmtlicher 
IM Druck erschienen Werke von Lud- 
wiG VAN Beethoven. Leipsic and N. Y., 
Breitkopf & Hartel, 185 1, $3.80. 

" Catalogues of Beethoven's works were attempted 
byArtana, Hofmeister, and Cranz, but the first one 
-worthy of the subject was issued by Breitkopf & HSr- 
tel in 1851 — * ThetHzttsches Verzeichniss^ etc., large 
•8vo, 167 p. The second edition of this, edited and en- 
riched with copious notes, remarks, ap];>endices, in- 
dexes, etc., by Mr. G. Nottebohm (Leipzig, 1868, pp. 
i. 2ao), leaves little to be desired. It is arranged in 
the order of the opus number of the pieces— where 
they are numbered— that is to say, in the order of pub- 
lication." — Sir George Grove. 

Both editions are occasionally listed in second-hand 
cataloffues. The first edition may be consulted in the 
Drexel collection, Lenox Library, New York. 

For Lives of Beethoven see under Marx, A. B.* Nohl, 
L.; Nottebohm, G.; Ouhbischeif, A.; Schindler, /.; 
. TSiaycr, A. W. 780.943 \ 



Benedict, Sir Julius. 

Weber. (Great Musicians series of biogra- 
phies, edited by Francis Hueffer.) Lond., 
Sampson Low. N. Y., Scribner, 176 p., $1. 

A well-written and authoritative book which derives 
special interest from the fact that the author was a 
pupil of Weber. A valuable feature is the descriptive 
catalogue of Weber's compositions. 785 

Berlioz, Hector. 

Autobiography. From 1803 to 1865. Com- 
prising His Travels in Italy, Germany, Rus- 
sia, and England. Transl. by Rachel (Scott 
Russell) Holmes and Eleanor Holmes. N. 
Y., Macmillan, 1884, 2 vols., 336, 411 p., 

$3. 

A necessary help to a study of the eccentric French 
genius, but as a literary work wofully deficient in that 
it has no index and few references to dates. 

See Life under Apthorp, W. F. 785 

Bombet, L. A. C. 

The Life of Haydn, in a series of Letters 
written at Vienna. Followed by The Like 
OK Mozart, with observations on Metasta- 
sio and on the Present State of Music in 
France and Italy. Transl. from the French. 
Lond. fc John Murray, 1817. O.P. 

A fascinating book but a shameless plagiarism. The 
original was published in Paris in 1814. The tirst Eng- 
lish edition app>eared in 1817, the second a year later, 
both in London. Reprints were published in Provi- 
dence in 1820, and Boston m 1839. Though claiming to 
bs original the book is little else than a translation of 
an Italian work entitled Le Haydine ovvero Lettere 
sulla Vita e le Opere del celebre Maestro Giuseppe 
Haydn^ by Giuseppe Carpani, an edition of which ap- 
peared in Milan in i8i2. Bombet was the pseudonym 
of Henri Beyle. Both works may be consulted at the 
Lenox Library, New York (Drexel Collection). 785 

Brahms, J. See Deiters, H., and FuUer-Mait- 
. land, J. A. 
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Oazpanl, Oiuseppe. 

Le HAYi>iNe. Ovvero Lcllerc sulla Vita e le 
Opere del celcbre Maestro Giuseppe Haydn. 
St( Borabel. 786 

Cheruliini. Sfe Crowest, F. J. 

Chopin. Sii Karasowslci, M. ; Liszt, F. ; Niecks. 



Oluyiander, Friedrich. 

G. F. HANDEL. Lcipsic and N. Y.. Breitkopf 
& HSrtel, 3 vols., viii, 455. vi, 481, iv, 324 



tialfof Vol. I 



ii9s8,Vol.TI.ioi8fa.aniJtl 
Lhat has appeared) Id 1S67. 



Low. N. Y. 



Orowest, Frededck J. 
Ckekubini. N. Y., Scribner 

Oummlngs, WUliam H. 

PuRCELL. Lond., Sampson 
Scribner, 124 p., Si- 
Truatworthy and necessary fa 



DelterB, Bermaiin. 

Johannes Brahms. A Biographical Sketch. 
Transl. with additions by Rosa Newmarch. 
Edited, with a preface, by J. A. Fuller- 
Maitiand. Lond., T. Fisher Unwin. N. 
Y.. Scribner. iSaS, viii, 160 p. ti.so. 785 

Edwards, H. Butherland. 

Ross::^iAN*D the Modern Italian School. 
Lond., Sampson Low. N. Y., Scribner, 114 



briefly di 
list of Re 



Frost, H. F. 

ScHUBEKT. Lond., Sampson Low. N. V.. 



II the biographies priotei 



tloaary. The present book 19 as full aa the ordinary 
biography and hM an excelleot feature in a chronoldgi. 
calcatak^ne of Schubert's com positions. A German 
biogtaphy by Niggli Included in Breilkopf & HHilel'i 
" Wusikalische VbrtiSge " la to be commended for its. 
contribution to our knowledge of the composer's habits 
and private life. 7M 

FtOler-IUalUaiid, J. A. 

Masters of German Music. N. Y., Scribner, 
289 p.. 81.75. 
The ablest volume of Ibe " Masters of Contemporar] 



Mozart's Don Giovanni. A Commentary. 
Transl, from the third French edition by 
Windeyer Clark and J. T. Hutchinson. 
Lond., Robert Cocks & Co.. 1895. 144 p.. 
3a. 6d. 7B0.943 

A commenury on Moiart's roaster- work, scene after _ 

sician's, but full of affectW and eDlhHslSr 
Or6try, Andre Emeste SSodeste. 

MfMOIRES Ot; ESSAIS 5IIR LA MUSIQUE. 1st 

ediiion, 3 vols., 1789. O.P, 

Versoche f'BEKDiE MusiK. Im Auszugcund 
mit kritischen und historischen Zusaiien 
herausgegeben von Dr. Karl Spaiier. 
Leipsic and N. Y., Breilkopf & HSftel, 
iSoo, xvi, 446 p.. paper, 80c. 
In these essays Gr^tir discuBses hia principles of 

laEiun may be consulted at the LenoK Library, Xew 
York (Difiel Collection). 783 



Haydn, Joseph. 

For Life see Bombet, L. A. C. ; Carpani, G 
Nohl, L.; Pohl, C. F.; Townsend, P. D. 



as, Gounod, Sainl-SaSai, 

3hilers^Ta?re''Fran'S'. 
780.841 



Holmes, Hdward. 

The Life of Mozart, ; 
respondence. New edi 



:luding his 1 
Lond., Novello, Ewi 



be produced by a 



-•"""'"'^s&'f 



oldmark, Rheinberser, one :o Kirchner. 
and Bargiel. one 10 Joachtcn and Clara Schu- 



Qluck. See Newman, E. 
Goimod, Charles Framjoii. 

Rendered 

Crocker. Chic, Ra'iid, McNally & Co., 



Jahn, Otto. 

Like of Mozart. TransL from the German 
by Pauline D. Townsend. with a preface 
by George Grove, D.C.L. With portraits 
and fac-simile reproductions of autographs. 
N. Y., Novello, Ewer & Co,, 3 vols.. 431. 
473, 443 p., fi2.6o. 

, InilswaylhelaslwordonMotait. The bioeraph- 

Moiart are intereslingly analyied. A monumental 
work. 780.843 

Handler, Franz Bales. 

Uber i>as Leben und die Werke des G. 
PiERLOlGl DA Palestrina. genannt der 
FUrat der Musik. Nach den Memorie slo- 
rico-critiche des Abbate Giuseppe Baini. 
Singers und Direktors der papstlichen 
Kapelle, verfasst und mi[ historisch-krit, 
Zusatzen bcKleitel. NachRelassenes Werk, 
berausRegeben mit einem Vorworte und 
mit gelegcntlichen Anmerkungen von R. 
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Lifx, Letters, and Works; 

^ _ on Chopin as a Man and a 

aCompletcListofhis WorkE. 

German by Emily Hill. 

K, Y., Scribner, 1879, a 

work by 



biieraphi- 
ih by A. D. 
iwi in iMg 



ct thai II was Uie f 



in Pan VI. 

Life of Lisit 


s«ijiiii« tJoht. 


.■-. 


For ■■AlB 
7'80.943 


G VAN Beethoven 


Leben 




D SCIIAF- 



f K.N. In iwei Theilen mil chronologischem 
Verxeichniss der Werke und autograph- 
lichen Beilagen. Drilte AuSage, mil Be- 
rilckaicbtigung der neuesten Forschungen 
. 1 11 rch gesehen und vermehrtvonDr. Gubuv 
ithncke. Berlin. Olto Janlte. N. Y., 
1__ L n 1 -vols., 365, 456 p.. 

with ardent sympathy 

7S0 

Gluck und die Oper. Mil dem wohlgeirof- 
fenen Portrait Gluck's. einem Autographtn 
und vielen Musik-Beilagen. Berlin, Otto 
Janke, 1 863, 3 vols., 464, 390 p., $4. so. 
Valuable, but proluc. 780.943 



Lemcke & Buechnei 
paper, $5.35; cloth, 86.1 
.^ critical biography wnlten 



, E.; Jabn, O. ; Nohl, L.; 



Newman, Smat. 

Glitck and the Opera. A Study in Musical 
History. Lond., Bertram Dobell. N. Y., 
Scribner, 1895, 300 p., $3.40. 



NieckB, Frederick. 

Frederick Chopin as a 
N. Y,, Novello. Ewer 
375 p., ?io- 
A staodard work, the ablesi 

ject, though unduly eilended 



Z vols., 340. 

tated llat of Chopin's published compoBitioos, 

760.943 
Hohl, Iionis. 
LivRS OF Beethoven, Haydn, Liszt. Mozart, 
AND Wagner. Transl. by George P. Up- 
ton and John J. Lalor. With portraits. 
Chic, A. C. McClnrg & Co,, 5 vols., 75 c. 
each. '7B0.943 

Nottebohm, Quatav. 

Beethoveniana. AutsStze und Miltheilun- 
gen. Leipsic, Rieter-Biedermann. 1872, 
203 p., 7 marks. 

ZWEiTE Beethoveniana. Nachgelassene 
Aufsatie. Leipsic, Rieler - Biedermann, 
1SS7, X, 5go p.. 20 marks. 
Reprints of Beelhoveu'a alietch-books, invaluable t» 

by Nottebohm was completed by E. Mandyciewski. 

780.94S 
OuIibiHcheff, Alexander. 

Beethoven, ses Critiques et ses Glossa- 
lEL-RS. Paris, 1S57, O.P. 

Beethoven, seine Kritikeh und seine Aus- 
LEOER. Aus dem FraniBsischen Uberielzt 
von Ludwig Bischoff. Leipsic. Brockhaus, 
1S59. X, 373 P- O.P. 



NOUVELLE BlOGKAPHIE DE MOZ ART, Sulvlc d'uil 

aper5U sur I'histoire ginfirale de la Mu- 
sique. LeipEic, Brockhaus. 1S44. 3 vols. 

o>. 

Mozart's Leben und Werke von Alexander 
OuLlBlscHEKF. Neu Bearbeitet und wes- 
entlich erweitert von Ludwig Ganttner. iiX 
ed. Stutlgatt, Ad. Becher. 1864, 4 vols., 
xix, 331. 3s8, 392. 348 P' O.P. 
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Falne, John Knowles, Editor. 

Famous Composers and Their Works. 

Bosi.. J. B. Millet Co., 30 parts, $15. (In 

El vols.. %2\.) 

Thia work was sold 00 subscription, II is serious 
{:rrtical biography by well-known writers, with studies 
of the growth of music in various counlries. The mu. 
sical iliuslralionB were edited by Theodore Thomas 
and Karl Kliuser 780.6 

Falestrina. See Kandler, F, S. 



Musical Biography. 



Pohl, a. F. 

Joseph Havdn. Leipsic. Breitkopf & H2rlel. 



HiiFdn in London " (1867) He then undenoak 



or Hivdn 



lydn bioBra- 



qUEBtiana ot lacl concerDiDg Ihe coniposrr, 780.043 

Pole, ViUlain. 

TheStokvof Mozakt's Requiem. Wiih a 
Jac-similt. Ltind., Novelio. Ewer & Co.. 
1679, 9> p.. 40 1^- 
A Hae manhBlJms ol the (acts in tbe much con- 

" ° ° ° '""' °™ 7B0.B43 
Pools, Reginald Lane. 

Sebastian Bach. Lond.. Sampson Loiv. N. 



nalinn well broufjhl ni 



The Great Mu»>:ian5" 



PurcolL 5«Cummings, W. H. 

Ramann, L. 

Fhaki Ljszt. Als Kuensti.er iiNn Als 
Mensch. Leipaic and N. Y., Breitkopf & 
Hartel, 1880, 18S7, and 1894. 2 vols, bound 






rBO.843 



SeisBinann, AuguEt. 
Life and Wokks ok Robert Schumann. 
Transl. from 3d edition of the German by 
Abby Langdon Alger. Lond,, George Betl 
& Co, N. y., Macmillan, 1^b p., |i, 

Schuman™5p'r'in"pil''mmpos'iIioni?'"' ""780.943 

Hookstro, W. B. 

Life ok Geokue Fredekick Handel. With 
introduclory notice by George Grove, 
D.C.L. N. Y., Macmillan. 452 p. $2.50. 

catil™^??.iVander?"irk^ and a s'^^i^^^ ' 
780.843 
RoBsini. Set Edwards, If. S. 

Rnfaiustein, Anton. 

AuTOBioGRAl'HV. 1829- :38g. Transl, from 
the Russian by Aline Delano. Bosl., Little. 
Brown & Co., iSgo, viii, 171 p,, Si. 

A Conversation ON Music. Transl, for the 
author by Mrs. John P. Morgan, N, V., C 
F. Trelbar. 146 p., %l. 



Schindler, Anton. 

The Like ok Beethove.s ; including the bi- 
ography of Schindler, Beethoven's corrc- 
spandence witb his Friends, numerous 
characieristic traits, and remarlts on bis 
musical works, edited by IgnoceMoschcles;.^ 
to which is added the Life and Characteiv] 
islica of Beethoven, from the Gen 
Dr. Heinrich Dering. Host,. Ditsi 
p., *i.SO- 

Areprtniol the McnehelM book of 1841, wll 
ditmn al the pretmce to the WolfenbUtlel eaiuim « 
Beethoven's sanstu u inoililed for Lhoigkl's Jaur- 
rml ef MmiIc, Ilist pixlace conusling of Dr. DOrlng's 
sketch. Ther>nglaa]oISchiDdler's"Bioeraphie" wa> 
pubhsbHl in MQnUei m iSiq, bui MoKheles look more 

adapt<!d ii lor Ihe Londoo publisher in 1S41- The inti- 
mate relitioni which emsled between Schlndlfl »od 



S« TKayfr^A. V," 



nely faulty. 11 



Bosi., Dilson, 493 p., 

10. 'a m2sic.^h°u71'po1ili. 
was eicpelled from FVance 
mill "He lived .n London 

d iherc. Though e»- 



ijoyedgr 



1 EnghfOi biography of Hai 
anted byRoc^lro's "Life 



1.448 
Bchubert. Stt Frost, H, F.; Kreisale. H. v. 

Schumann, R. A-r Reissmann, A. .Wasietewski. 

J. V. 

Bpitt)^ Fhilipp. 

JOHANN Sebastian Bacli : His Work and In- 
fluence on Ihe Music of Germany, 1685- 
1750. Transl. from ihc German by Clara " 
Bell and J. A. Fuller-Mailland. N. Y,, J 
Novelio, Ewer& Co., 3 vols., 656. 721, and.! 
419 p., $12. O.P, 
A monumentalesampleol German thoroughneasaad i 

devaiion. 780.S48 ' 

Bpohr, IiOaiB. 

Autobiography, Transl, from the German. 

Lond, Longman 1865 vii, 327, 242 p., 

$3.50. O.P. 

Conlaining many mleresling commentB on Spohr't , 
contemporaries, especially BeelTioven. 780,948 

Btreatfelld, R. A. 

Masterhok Italian Muiic. N, Y., Scribner, 

1895, a70 p.. *i.75. 

Sketches olVfrdi, BoTto, Mascagni, Puccioi, Leoi*. 
cavallo, and a final chapter devoted Lo Hauini, Sgani' \ 
bati. Faccio, and Manemelli. 78O,04B. J 

Thayer, Alexander Wbeelock. 

LumviQ VAN Beethoven's Leben, Nacb J 
dcm Original Manuscript, deutsch bear- . 
beiiet, Berlin, W. Weber. N. Y.. Lemcke: J 
4c Buechner, 3 vols,. 384, 416, 519 prpn] 
paper. $7. 
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Chronologisches Verzeichniss der Werke 
LuDwiG VAN Beethovens. Berlin, 1865, 
Ferdinand Schneider, viii, 208 p. O.P. 
** A cat£^logue from a different point of view '* (from 
that published by Breitkopf & Hitrtel— see \ff^^/A^ 
ven) '* in the order of the production of the works, 
and embracing those unpubhshed as well as published, 
was issued by Mr. Thayer as a precursor, or memoire 
j^our servir^ to his * Biography,' viz., Chronologisches 
Verzeichniss^ etc. (Berlin, 1865). It is difficult to over- 
estimate the value of this unpretending list, which con- 
tains a vast amount of intormation not only before 
inaccessible, but unknown to students." — Sir George 
Grove. 780.943 

ToiKmsend, Pauline D. 

Joseph Haydn. Lond., Sampson Low. N. Y., 

Scribner, 124 p., $1. 

A volume of '*The Great Musicians'' series, edited 
by Dr. Francis Hueffer. An unadorned narrative of 
facts without attempts at analysis or criticism. The 
author is the translator of Jahn's *' Mozart." 

780.943 

Verdi. See Pougin, A.; Streatfeild, R. A. ' 

'Wagner, Richard. 

Part VI., following this, is devoted to Wagner. 



Wasielewski, Joseph toi^. 

Life of Robert Schumann. Transl. by A. 
L. Alger. Bost., Ditson, 275 p., $1.25. 

The original, published by Rudolf Kunze, Dresden, 
in 1858, is a standard work. 780.943 

Weber, Baron Max Maria von. 

Carl Maria von Weber; the Life of an Ar- 
tist. From the German of his son by J. 
Palgrave Simpson. Bost., Ditson, 2 vols., 
302, 358 p., $2.50. 

The German original was published in three vol- 
umes, 1866-1868. It is an acknowledged authority. 
The above is an American reprint of the Enelish edi- 
tion, in which the German original is matenally con- 
densed. 

See under Benedict, Sir Julius. 780.943 

Willeby, Oharlea. 

Masters of English Musid. N. Y., Scrib- 
ner, 380 p., $1.75. 
Sketches, not notable for literary or critical strength, 

of Sullivan, Mackenzie, Co wen, Parry, and Stanford. 

780.942 



PART VL 



. WAGNERIANA. 



3enoit, Oamille. 

The typical motives of *'The Master- 
singers of NOremberg," a musical comedy 
by Richard Wagner. English version by 
J. H. Cornell. A study for serving as a 
guide through the score, preceded by a re- 
view of the poetical work. N. Y., Schir- 
mer, 48 p., 50c. 782.2 

Dippold, George Theodore, 

Richard Wagner's Poem: '*The Ring of the 
Nibelung." Explained and in part transl. 
N. Y., Holt, 1888, 240 p., $1.50. 782.2 

iFinck, Henry T. 

Wagner and His Works: the Story of His 

Life, with Critical Comments. With 

portraits, N. Y.. Scribner. 2 vols., 460, 

530 p., $4. 

The biographical portion remarkably complete, 
clearly and forcibly written, with agreeable variety 
and picturesqueness. Facts carefully sifted and well 
ordered. The polemical and critical portions marred 
by uncompromising radicalism of statement and fre- 
quent instances of imperfect literary taste. 782.2 

^Frost, William Henry. 

The Wagner Story Book; Firelight Tales of 
the Great Music Dramas. Illustrated by 
Sydney Richmond Burleigh. N. Y. Scrib- 
ner, 1894. 245 p., $1.50. 

Mr. Frost has permitted the dramas of Wagner from 
Tannhduser to Parsifal to furnish him with material 
for a series of tales which he has cast in the form of 
narratives to a child; but he has done with his material 
what every creative artist does with the crude stuff 
which he finds at hand in nature. He has melted it 
over, moulded it anew, enriched it with original de- 
signs drawn from his own stores, and made it subserve 
new purposes. His book is most ingratiating and quite 
in the spirit of Charles Kingsley. 782.2 



Olasenapp, Oarl Friedrich. 

Richard Wagner's Leben und Wirken. 



In 



sechs Btichern dargestellt. Eine Festgabe 
zum Bayreuther Btihnenweihfestspiele 
** Parsifal." Neue vermehrte Ausgabe mit 
einem Namen- und Sachregister. Leipsic 
and N. Y., Breitkopf & Hftrtel, 1882, 2 
vols., xii, 403, 552 p., $6. 
The authoritative biography of Wagner. A supple- 
ment was printed to the nrst edition carrying the nar- 
rative to the year 1882. A complete revision under- 
taken by the author has appeared under the title : 

Das Leben Richard Wagner's ; in sechs 
Btichern dargestellt. Dritte gUnzlich neu 
bearbeitete Ausgabe von "Richard Wag- 
ner's Leben und Wirken." Leipsic and N. 
Y., Breitkopf & Hartel. 3 vols., $10.80. 

782.2 
Heintz, Albert. 

The Master - Singers of Nuremberg, by 
Richard Wagner. Attempt at a musical 
explanation. Transl. from the 2d German 
edition by J. H. Cornell. N. Y., Schirmer, 
128 p., $1. 782.2 

Hueffer, Francis. 

Richard Wagneil Lond., Sampson Low. 

N. Y.. Scribner. 127 p., $1. 

In the*' Great Musicians " series, edited by the au- 
thor, a recognized En&^lish authority. Contains a 1 ist 
of Wagner's published works. 782.2 

Jullien, Adolphe. 

Richard Wagner, His Life and Works. 
Transl. from the French by Florence Per- 
cival Hall. Introduction by B. J. Lang. 
Illustrated with 14 phototypes from origi- 
nal drawings by Fantin-Latour, 15 por- 
traits of Richard Wagner, and 113 text 
cuts; scenes from his operas; views of 
theatres, autographs, and numerous cari- 
catures. Bost., J. B. Millet Co.. 2 vols.. 

$10. 

A critical biography, written in a sprightly and en- 
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" "V.^ -.r.'ER. AND Liszt. 
I:isi:s£i. v::ii a. Preface by 
r. L«nc-. H. G revel & Co. 
rr. "?:o. ; --cis.. xvi, 352, 



iiurv. A^^coaxu. 
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-ui..: . vera .--ouse. N. Y.. Holt, 305 p.. 
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'▼•Men, Jemut li. 

■:!•_-.:.> :'s .• K '■:-!£ Waj.ner Dr.v.\l\. Studies 

iv::ii.'io»ty -i:ia Jvomance. N. Y., Scrib- 

ci, -w. jc^J :-■.. $2.J5. 782^ 
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r, "iK-M-iK -HE Musical Motives of 

<:•. iwii'.i Aa^'.iers *' Tristan und Isolde." 

\:[:\ .1 .Vtjiace on the Legend and the Poem. 

. .\aKi»*.t > lUama. N. Y.. Schirmer, 50c. 

.;. 'I-. '. MKi^t <;ti VKE Mi'sicof Richard Wag- 

«.. > Viisiiai." New edition translated 

»* L >.'ji!iell. N. Y.. Schirmer, 75 c. 

' ivAc .Lie ..raiiMaLioas of che authoritative guides to 

Ik -i4;iiiUCdUicc >i :he lypical phrases out of which 

'V'j^iici' ."iiM.iucieU ^ts iatter-day dramas. Readers 

.t.iv^ '^aiiL cK^xisiiivmsoi :he dramas in addition to an 

.i»..iiciai.ioii ■[ '.he 'innises are referred to Gustav 

V ■i.^oi.-* '-ticliAid Wa||[iier's *' Rine of the Nibelune*' 

■Hi'. j^:«i " L'ri^hLU and Isuide," N. V., Schirmer (25 cT). 
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PART VII. 



SCIENCE AND ^ESTHETICS. 



Ambrofl, A. W. 

The Boundaries of Music and Poetry : a 
Study in Musical ^Esthetics. Transl. 
from the German by J. H. Cornell. N. Y., 
Schirmer, 187 p., $2. 

Entertaininjg as well as sugfjgfestive. An answer to 
Hanslick's **The Beautiful in Music.*' which see. 
Free from the ordinary obscurities ox metaphysical 
writine, and full of illustrations drawn from the other 
arts. It combats the notion that feelingfs are neither 
the aim nor the content of music, but points out the 
limitations of musical expression and warns against the 
extrav^ance of descriptive, or programme, music. 

780.1 
Berlioz. Hector. 

A Treatise on Modern Instrumentation 
AND Orchestration; to which is appended 
The Chef d'Orchestre. Transl. by Mary 
Cowden Clarke. New edition, revised and 
edited by Joseph Bennett. N. Y., Novello, 
Ewer & Co., 1882, 257 p.. $4-8o. 

Has always been the chief authority in its depart- 
ment. The book contains an exact table of the com- 
pass, a sketch of the mechanism and study of the quality 
of tone and expressive character of the mstniments of 
the orchestra and a large number of examples in score. 

785 
Broadhouse, John. 

Musical Acoustics : The Students' Helm- 
HOLTZ, or The Phenomena of Sound as 
connected with music. Lond., Reeves. N. 
Y., Scribner, 440 p., $3. 
See Helmholtz. 781.1 

Broekhoven, John A. 

A System of Harmony for Teacher and 
Pupil, with copious examples, practical 
Exercises, Questions, and Indexes. Cin- 
cinnati, Chicago, and N. Y., John Church 
Co., 118 p., $1. 

The author is Professor of Harmony and Composi- 
tion in the College of Music of Cincinnati. He aims at 
a simplification of the method pursued in Richter's 
Manual (see Richter) so as to bring the science of har- 
mony within the ken of students of the pianoforte and 
singing. 781.3 

Bussler, Ludwig. 

Musikalische Formenlehre. See Cornell, 
second following title. 781.6 

Oorder, F. 

The Orchestra and How to Write for It. 
A practical guide to every branch and de- 
tail of modern orchestration; including full 
particulars of all instruments now in use 
and rules for their combination. With nu- 
merous exercises and over 200 useful ex- 
amples from modern works. The whole 
forming an indispensable manual for con- 
ductors and composers. Lond., Robert 
Cocks. N. Y., Edward Schuberth & Co., 
1896, III p., $4. 

A new work that came to supply a decided want. 
Features of excellent practical utility are the rules for 
writing for small bands, such as are used at dances, 
in the theatres, and at watering-places, and for brass 
bands. In the illustrative examples the parts for trans- 
posing instruments are written as they sound to simplify 
study. A larffe number of the examples are taken from 
compositions by Wagner and the musicians of to-day, 
and these are a valuable addition to Berlioz's work on 
the same subject. (See Berlioz, ** A Treatise on Modem 
Instrumenutlon^" m this list.) 



Cornell, J. H. 

The Theory and Practice of Musical 
Form ; on the basis of Ludwig Bussler's, 
*' Musikalische Formenlehre." For instruc- 
tion n Composition both in private and in 
classes. N. Y., Schirmer, 260 p., $2. 

** The aim of the work is, in one word, to teach musi- 
cal construction, and its plan is perfectly simple. Each 
form, beginning with the very smallest of the elemen- 
tary ones, is clearly explained and copiously exempli- 
fied ; the student is then reouired to originate a musical 
thought in the given form.''— [From the Preface J 

781.5 

Gevaert, F. A. 

NouvEAU Trait6 d'Instrumentation. Lei-^- 
sic and N. Y., Breitkopf & Hartel, 1885, 
iv, 339 P-. ' 



Neue Instrumenten Lehre. Ins Deutsche 
ilbersetzt von Dr. Hugo Riemann. Leipsic 
and N. Y., Breitkopf & Hartel, 1887, iv, 
345 p. , $8. 
Modem and admirable. *" 785> 

Oow, Oeorge O. 

The Structure of Music. An elementarjr 
text-book on Notation and Harmony with 
full illustrations and abundant exercises. 
For use in the class-room and for self- 
instruction. N. Y., Schirmer, 200 p., $1.25. 

781.3: 
Haxudick, Eduard. 

The Beautiful in Music : A Contribution to- 

the Revisal of Musical ^Esthetics. Transl. 

from the 7th edition by Gustav Cohen. 

N. Y., Novello, Ewer & Co., 174 p., $2.40. 

One of the most gracefully written as well as keen- 
est discussions of the nature and essence of music ex- 
tant. Dr. Hanslick contends that music possesses no- 
means for representing definite feelings. The beauti- 
ful in music, therefore, does not depend on emotional 
expression. The content of music is the musical idea^ 
which is not only an object of intrinsic beauty but also- 
an end in itself, not a means for representing feelings 
or thoujghts. In reply see Ambroses " The Boundaries 
of Music and Poetry " in this list. 780. 1 

Haupt, August. 
Theory of Counterpoint, Fugue, and 
Double Counterpoint. Preparecl ex- 
pressly for the Royal Institute for Church 
Music at Berlin. Transl. from the original 
manuscript by H. Clarence Eddy. N. Y., 
Schirmer, 79 p., $1.50. 

An extremeljr sententious set of rules which seem 
to have been written more for the guidance of a teacher 
than for study by a pupil. 781.4: 

Hauptmann, Moritz. 

The Nature of Harmony and Metre. 
Transl. and edited by W. E. Heathcote. 
N. Y., Novello, Ewer & Co., 1888, 352 p., 

$3. 

A philosophical explanation of the received laws of 
music derived from one all-pervading or fundamental 
law whose gradual embodiment is manifest in the his- 
torical evolution of the art. 781.3 

Helmholtz, H. L. F. 

On the Sensations of Tone, as a Physio- 
logical Basis for the Theory of Music. 
New English edition, translated, thorough* 



Musical Criticism and Analysis. 



ly revised and corrected. With numerous 
additional notes and a new additional Ap- 
pendix, specially adapted to the use of 
musical students, by A. J. Ellis. With 68 
figures engraved on wood and 42 passages 
in musical notes. N. Y., Longmans, $9.50. 
See Broadhouse. 781.1 

Jadassohn, S. 

A Manual of Harmony. Transl. from the 
third augmented and carefully revised Ger- 
man edition by Dr. Th. Baker. N. Y,, 
Schirmer, 292 p., $2. 

The author is the most distinguished pedagogue in 
the Faculty of the Conservatory of Leipsic, a clear, 
strong, logical, and scientific thinker and leasoner 

781.3 
Srehbiel, H. B. 

How TO Listen to Music. N. Y., Scribner 
1896. XV, 361 p.. $1.25. 

Contents : Introduction, setting forth that the book 
is not for professional musicians, but for untaught lov- 
ers of music ; Recognition of Musical Elements Con- 
tent and Kinds of Music - The Modem Orchestra At 
an Orchestral Concert ; At a Pianoforte Recital ; At the 
Opera ; Choirs and Choral Music . Musician, Critic, and 
Public. 

Illustrations comprise simple explanatory music, 
conductor's core, and orchestral instruments. 780.4 

:Kullak, Adolph. 

The ^Esthetics' of Pianoforte Playing. 
Transl. by Dr. Th. Baker, from the third 
German edition, revised and edited by Dr. 
Hans Bischoff. N. Y., Schirmer, 328 p., $2. 

A most admirable book, suggestive alike to pianist, 
critic, or mere lover of the art. Its most grievous de- 
fect is the Teutonism of the translator's English. The 
author discusses, at the outset, the nature and limita- 
tions of the pianoforte's tone, then the history of its 
technical manipulation, the "methods*' of C, P. E. 
Bach, Cramer, Hummel, Kalkbrenner, Czemy, De 
Kontsici, Theodore and Adolph KuUak, Plaidy, K«hler, 
Thalberg, and Riemann, and then presents his theories 
as to technique, time, rhythm, accentuation, dynamic 
expression, and poetical content m pianoforte music 

786.3 
Pole, William. 

The Philosophy of Music; being the sub- 
stance of a Course of Lectures delivered at 
the Royal Institution of Great Britain, Feb- 



ruary and March 1877. 3d edition revised. 
Lond.. Kegan Paul. N. Y., Scribner, 1891, 
328 P..I3. 
Entirely trustworthy. 781 

Prout| Sbenezer. 

COITNTERPOINT : STRICT AND FrEE. Lond., 

Augener. N. Y., Schuberth 249 p., $2. 

781.4 

Harmony : Its Theory and Practice. Lond.. 
Augener. N. Y., Schuberth, 254 p.. $2. 

781.3 

Fugue. Lond. , Augener. N. Y., Schuberth. 
245 p., $2. 786.86 

Double Counterpoint and Canon. Lond.. 
Augener. N. Y.. Schuberth. $2. 781.4 

Musical Form. Lend., Augener. N. Y., 
Schuberth, $2. 781.6 

Instrumentation. Lond. and N. Y.. Novel- 
lo, Ewer &Co., 144 p,, 75 c. 781.6 

Richter, Ernst Friedrich. 

Manual of Harmony : a Practical Guide 

prepared especially for the Conservatory of 

Music at Leipsic. Translated from the 

latest German edition by John P, Morgan. 

17th edition. N. Y.v Schirmer, 1896, 219 p., 

$2. 

For forty years this has been recognized as a stand- 
ard work. A proof of its wide popularity is that it has 
been translated into English, Dutch, Swedish, Russian, 
Polish, and Italian Mr. Morgan^s translation was 
made in 1867 from the fifth German edition, and the 
present is repnnted from the original plates. (See 
Broekboven.) 781.3 

Tyndall, John. 

Sound. 3d edition, revised and enlarged. 
N. Y., Appleton. 1877, 448 p.. $2. 
Always an authority, 781.1 



Zahm, Rev, J. A. 

Sound and Music, Illus. 
1892, 452 p., $2.50. 



Chic, McClurg. 
781.1 



PART VIII. 



CRITICISM AND ANALYSIS. 



j&.pthorp, William F. 

Musicians and Music Lovers, and Other 
Essays. N. Y., Scribner. 346 p., $1.50. 

Criticism with an agreeable literary flavor, the re- 
flections and conclusions of a studious man and an ex- 
perienced judge. Two of the essays discuss the rela- 
tionship between the art, the musician, the critic, and 
the puolic. The remainder are mostly critical biog- 
raphy, the subjects being Bach, Meyerbeer, Offenbach, 
Franz, Dresel, and Dwight. 780.4 

•Ohorley, Henry F. 

Thirty Years' Musical Recollections, 
Lond., Hurst & Blackett, 1862, 2 vols. 
XV, 312, 323 p. O.P. 780.4 

Music and Manners in France and Ger- 
many. A Series of Travelling Sketches of 
Art and Society. Lond., Longmans, 1841, 
3 vGiS., 301, 302, 290 p. O.P, 780.944 



Modern German Music. Lond., Smith, El- 
der & Co.. 1854. 2 vols, in I, 371, 418 p. 
O.P. 780.943 

The author was for over thirty years musical re- 
viewer for the Athenaum. His criticisms are not 
free from unreasonable prejudice, and the significance 
of the new romantic movement never dawned on him, 
but he was frank, honest, and controlled an interesting 
style. " Modern German Music " is a reprint, with 
additions, of the best of his writings m '* Music and 
Manners." 

Ourwen, John Spencer. 

Studies in Worship Music, ist Series, 
Chiefly as regards Congregational Singing. 
2d edition, revised and enlarged. Lond., 
J. Curwen & Sons. N. Y., Scribner, 1888, 
viii, 507 p.. $2. 

Studies in Worship Music. 2d Series. 
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Lond., J. Curwen & Sorts. N. Y., Scrib- 

ner, 1885, 208 p., $1.25. 

The second series contains brief accounts of the 
Chapel Royal and the Choir Schools of Westminster 
Abbey and St. PauFs Cathedral. The first ha*^ an ex- 
cellent bibliography of Protestant church music. 

783.0 

I>e Lenz, W. See Lenz. 

Bdwardg, H. Sutherland. 

The Lyrical Drama. Essays on Subjects, 
Composers, and Executants of Modern 
Opera. Lond., W. H. Allen & Co., 1881, 
2 vols., 316, 312 p. O.P. 

Entertaining, but not to be taken too seriously as 
criticism. 

Contents; OpCiatic Origins; History of Her Majes- 

8'*s Theatre: Covent Garden and the Ro}ral Italian 
pera; The Romantic and the Necromantic; Lyrical 
p.nd Dramatic Subjects; The picturesque side of the Oon 
Juan Legend; The Onginal Don Juan; Don Juan in 
Italy, France, and England; Moli&re's Don Juan; Mo- 
zart's Don Juan described by Hoffmann; Alfred de 
Musset's Don Juan; Poushkln's additional scene for 
** Faust '* and new last act for " Don Juan "; The 
Faust of History and of Legend; How Dr. Faust be- 
came a dancer; The Operatic Faust; The Flying Dutch- 
man; TannhSuser; Lohengrin; Robert the Devil; Mey- 
erbeer since "Robert leDiable"; Verdi, and four of 
his Operas; Aida and the Manzoni Requiem; Some of 
Rossini's Works; Donizetti and Bellini; The Migpon 
and Hamlet of Ambroise Thomas: Shakespearian Ope- 
ras; Carmen; The ever-popular Martha: An Operatic 
Centenary; Decline and Fall of the Tenor; Extinction of 
the Ballet; Operatic Management; Musical Agents; 
Libretti; Operatic and Theatrical Anomalies; The Lit- 
erary Maltreatment of Music; Dictionaries of Music; 
Grove's Musical Diciionarv; Quartette Concerts and 
the Classical in Music; Reasonableness of Opera; 
Tatra FUred, and the Music of the Hungarian Gypsies; 
The Byeways of Bookmaking. 780.4 

Shlert, liouis. 

From the Tonf- World : a Series of Es- 
says. Transl. from the German by Helen 
D. Tretbar. .2d ed. N. Y., C. F. Tretbar, 
397 p., $1.50. 

Criticism by one of the most delightful writers on 
music that Germany has produced — a musician of 
keen discernment, of warm love for his art, and withal 
a master of a poetical and sympathetic literary style. 
The second, undated, edition was published in 1893. 
and contains essays on Brahms, Wagner's " Parsifav' 
and Liszt as a litterateur^ which are not In the first 
edition. Of special value are the essays on *' Tristan 
und Isolde," the Bayreuth festival, "Parsifal," 
•'Schumann and His School," "Chopin," and 
•* Brahms." 780.4 

Zilla, John. 

Musical Sketches Abroad and at Home. 
With original music by Mozart, Czerny, 
Graun, and others. Vocal Cadenzas and 
other Musical Illustrations. 3d ed. re- 
vised and edited by John Belcher. N. Y., 
Schuberth, 1878, xx, 440 p., $2.75. 

A collection of notes, historical, biographical, critical, 
and anecdotical, written by Prof. Ella for the Record^ 
which he published in connection with his chamber 
concerts, or " Musical Unions," as he called them. 

780.4 

Znterlein, Ernst von. 

Beethoven's Symphonies in their Ideal 
Significance Explained. Transl. from the 
German with the Author's approval by 
Francis Weber. With an account of the 
facts relating to Beethoven's Tenth Sym- 
phony. Lond., Reeves. N. Y., Scribner, 
118 p., $1 50. 785.1 

Beethoven's Pianoforte Sonatas. Ex- 
plained for the Lovers of Musical Art. 
Transl. from the German by E. Hill. With 
a Preface by E. Pauer. Lond., Reeves. N. 
Y., Scribner, 118 p., $1.50. 786.41 



Finckj Henry T. . 

Chopin and Other Essays. N. Y., Scrib- 
ner, $1.50. 

Contents* Chopin, the Greatest Genius of the 
Pianoforte: How Composers Work ; Schumann as Mir- 
rored in his Letters; Music and Morals, Italian and 
German Vocal Styles ; German Opera in New York. 

780.4 

Grove, ^tV George. 

Beethoven and His Nine Symphonies. 
Lond. and N. Y., Novello, Ewer & Co., 
400 p., $2. 40. 

The analyses of Beethoven's Symphonies which ap- 
peared for many years in the programme books of the 
Crystal Palace Concerts over the signature [G], were,, 
as every English music-lover knows, written by Sir 
George Grove. They have been reprinted many times 
and must stand as the most suggestive and interesting 
popular commentaries of their kind ever written. In 
this volume, published in 1896, Sir George has gathered 
them together, extended some of them, and appended 
notes and interesting historical data touching the com- 
position of the works and their early performances. 

785.L 

Hadow, W. H. 

Studies in Modern Music. With Portraits. 

N. Y., Macmillan, 2 vols., 335, 312 p.,. 

S4.50. 

Chiefly taken up with critical biography, written: 
with discernment, independence, and forcefuiness, and 
in an agreeable style. The first series treats of Berlioz, 
Schumann, and Wagner ; th^ second of Chopin, Dvorak, 
and Brahms. The opening essay of the first series is de-. 
voted to Music and Musical Criticism ; of the second to- 
a study of the Outlines of Musical Form. These es- 
says are ingenious efforts to discover a basis for judg- 
ment on musical art-works, and are valuable for their 
suggestiveness. 780.4 

Hanslick, ZSduard. 

Aus DEM CoNCERTSAAL. Vienna, Braumtiller, 
1870, 534 p., $4. 

Die ModerneOper. Berlin, A. Hofmann & 
Co., 1875, 341 p. O.P. 

Musikalische Stationen. 2d ed. Berlin, 

Allgemeiner Verein flir Deutsche Litera- 

tur, 1885, 361 p., $1.80. (Pan IL of Die 
Moderne Oper.) 

Aus DEM Opernleben der Gegenwart* 
Berlin, All. V. fUr D. L., 1885. (Part IIL 
of Die Moderne Oper), 379 p., $1.80. 

Suite. AufsUtze tiber Musik und Musiker. 
Wien, Prochaska, 1885, 291 p., $2.25. 

Musikalisches Skizzenbuch. 3d ed. Ber- 
lin, All. V. fUr D. L.. 1888. (Part IV. of 
Die Moderne Oper), 335 p., $1.80. 

Musikalisches und Litterarisches. Berlin, 
All. V. fiir D. L., 1889. (Part V. of Die 
Moderne Oper), 359 p., $1.80. 

CONCERTE, COMPONISTEN, UND ViRTUOSEN, 

der letzten fUnfzehn Jahren 1870-1885. 
Berlin, All. V. fUr D. L., 1887, 447 p., 42.40. 

Aus DEM Tagebuche eines Musikers. Ber- 
lin, All. V. far D. L., 1892. (Part VL of 
Die Moderne Oper), 360 p., $1.80. 

FuenfJahre Musik (1891-1895). Berlin, All. 
V. fllr D. L., 1896. (Part VI L of Die Mo^ 
derne Oper), 402 p., $1.80. 

Reprints of the critical feuilletons of the cleverest, 
Vittiest, and most genial of modem German critics, 
who has been on the staff of the Neue Freie Presse 
since 1864, and Professor of Music at the University of 
Vienna''since 1861. He has been long the leader of the 
opposition to Wagner, his theories of the capacity of 
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musical expression being inconsistent with the modem 
tendency. (See Hanslick, The Beautiful in Musicy in 
Part VII.) In 1894 Dr. Hanslick pubushed an autobi- 
ography under the title : 

Aus Mbinbm Lbbbn (a vols., Berhn, All. V. lUr 
D. L.). See also Hansuck, GeschichU des Concert- 
wesen* in Wien in Part II. 780.943 

^[enderson, W. J. 

Preludes and Studies : Musical Themes of 
the Day. N. Y., Longmans, 245 p., $1. 

A book of crrticism, suggestive, instructive, and filled 
with the charm of good literature. Abou* halt the vol- 
ume IS devoted to Wagner and his latter-day works : 
the rest to a study of the evolution of pianoforte music 
and a sympathetic essay on Schumann and the pro- 
gramme symphony. 780.4 

Solmes, Edward. 

A Ramble Among the Musicians of Ger- 
many. Giving some Account of the Operas 
of Munich, Dresden, Berlin, and other 
cities, with Remarks upon the Church 
Music, Singers, Performers, and Compo- 
sers ; and a sample of the Pleasures and 
Inconveniences that await the Lover of Art 
on a similar Excursion. By a Musical 
Professor. Lond., Hunt & Clarke, 1828, 
286 p. O.P. 

A charming record, by an acute observer and hvely 
chronicler, of a tour in Germany, undertaken in or be- 
fore 1827. 780.943 

JUeczynski, Jean. 

Chopin's Greater tVoRKS (Preludes, Bal- 
lads, Nocturnes, Polonaises, Mazurkas). 
How they should be understood. Includ- 
ing Chopin*s Notes for a Method of Meth- 
ods. Transl. with additions by Natalie 
Janotha. N. Y., Scribner, 115 p., $1.75. 

786.3 
X[retz8chmar, Hermann. 

FOhrer durch den Concertsaal. Leipsic, 

Liebeskind, 3 vols. I., Sinfonie und Suite; 

II., Kirchliche Werke; III., Oratorien und 

Weltliche Chorwerke. 313, 380, 379 p., 

$5.50. 

Analyses with thematic illustrations; concise and 
admirable. 780.943 

Xa Mara (Marie Lipsius). 

Though'is of Great Musicians. From the 
original German by C. P. S. Lond., Au- 
gener. N. Y., Schuberth, 80 c. 

The original, Gedanken beriihmter Musiker aber 
ihre Kunst^ is a useful and well-classified coUectfon of 
utterances by eminent musicians touching their art. 
The English version presents a smaller number of 
quotations, and the translation is not impeccable. 

780.2 
Xenz, W. de. 

Beethoven et ses trois styles. Analyses 
des Senates de Pianoforte suiviesde I'Essai 
d'un Catalogue critique, chronologique et 
anecdotique des QEuvres de Beethoven. 
2 vols., 800 p. Brussels, Schnee. Also St. 
Petersburg and Paris. O.P. 

Largely rhapsodical, but inspired by genuine enthu- 
siasm fc Beethoven's genius and well calculated to 
promote appreciation of his works. kSee Oulibischeff 
in Part V.) 780.943 



Neitzel, Otto. 

Der Fuehrer durch die Oper des Theaters 
der Gegenwart. Text, Musik, und Scene 
erlilutemd. Leipsic, Liebeskind, 1890, i 
vol. in 2 parts, vi, 286, 260 p., $4.80. 
Excellent analjrses of German operas. 782.3 

Parry, O. Hubert H. 

The Art of Music. N. Y., Appleton, 374 p., 

$4* 

A series of thoroughly admirable essajrs on the art 
of music and its historical growth, free from biographi- 
cal detail, scientific m spirit and sound. 780.4: 

Pfohl, Ferdinand. 

Die Moderne Oper. Leipsic, Carl Reissner, 

1894, 401 p., $2.10. 

The author is one of the most efficient newspaper 
critics of Germany, and has been on the staff of the 
Hamburger Nackrichten since i8oz. His book deals 
chiefly with the operas of th*. las decade or two, the 
chapters bearing the headings I., Modem Opera; IL, 
Peter Cornelius and his '*£u-ber of Bagdad"; IIL, 
Latterday Romanticism and the Afterbloom of grand 
opera; I v., Verdi; V^ Ventism and its train; VL, 
Comic Opera; VII., The ^o^yalax {yolksthUmliche) 
Tendency. 782 

Schumann, Robert. 

Music and Musicians. Essays and Criti- 
cisms. Transl. by Fanny Raymond Ritter. 
5th edition. N. Y., Schuberth, 1895, 2 
vols., $5.50. 

An English version of Schumann's Gesammelte 
Schri/ten, 780.4 

Streatfeild, R. A. 

The Opera. A sketch of the Development 
of Opera, with full descriptions of every 
work in the Modern Repertory. With an 
Introduction by J. A. FuUer-Maitland. 
Lond., John C. Nimmo. Phila., J. B. Lip- 
pincott Co., 1897. 336 p., $2. 
Well written and trustworthy. 782 

Teetgen, Alexander. 

Beethoven's Symphonies Critically Dis- 
cussed. With Preface by John Broad- 
house. Lond., Reeves. N. Y,, Scribner, 
118 p., $1.50. 786.1 

Thibaut, A. F. 

Purity in Music. Transl. by J. Broadhouse. 
Lond., Reeves. N. Y., Scribner, 103 p., 
$1.25. 780.1 

Upton George P. 

The Standard Cantatas : their stories, 
music, 2Nid composers. 

The Standard Operas ; their plots, music, 
and composers. 

The Standard Oratorios : their stories, 
music, and composers. 

The Standard Symphonies: their stories, 
music, and composers. Chic, A. C. Mc- 
Clurg & Co., 4 vols,, ti.50 each. 760.4 



Music, 
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PART IX. 



ENXYCLOP.CDIAS AXD DICTIOXARIES. 



', HflBTJ C 

Music X. Y.. Hoh, 325 p.. So c. 

A. naiidbook, nosl admnMjr ansngcd, vitli dcfint- i 
tioos at once tene and loaiiioas^ It oaght to be at the ' 
dbovr of ercrr reader of imwiral aitkssai or analysis. 

780.2 . 

/r., amJ Apthorp, 



appc&d. 
alwavs 



IZ IS 






CTCix>PiEDiA OF Mrsic AXD Musicians. With ■ 
more than 1000 Ulustrauons. N. Y.. Scrib- 
iier« 3 Tols., $15. 

A ooauneadableieatiBe is the guide to musical Utera- { 
bodied m the work. An tditi^m d£ luxe of 550 . 
rMh deoo 
,qaartb,975. 



widi decorated pardunent biDdmc'. 

780^ 



DicnoxxAi&E DES Op£ras (Dictionnaire 
lyriqne) Gontenant I'aoalyse et la nomen- 
clatnrc de tons les op6ras et op^ras- 
cromiqucs repr£seiit£s en France et a T^tran- 
ger depnis rorigine de ce genre d'oavrages 
jasqn*4 nos joars. CompI£t£ par des 
Snpplteients p£riodiqaes maintenant 4cet 
ou vrage nn caractftre d'actualit^. Paris. Ad- 
ministration da grand Dictionnaire univer- 
se!. N. Y., Lemckc & Bnechner, 952 p.. 
f7. 780.3 

Osove, Sir Q eo rg g , 

DicnoxARY OF Mrsic and Musicians (a.d. 

1450-1889), bj eminent writers, English 

ajid foreign. Illns. Appendix edited by 

J. A. Fnller-Maitland. Illas. N. Y., Mac- 

millan, 5 vols.. $25. 

only really oomprehcnsiTe encyclopaedia of 
in Knglwh Frequently faulty in statement (the 




iways well halaticrd in its estimate of 
actifities of the different pe o ples of the worid: 
indispensaiUe book of reference to the 9 

780.3 

Mendel, HenDann, and RoiMmaiin, A. 

M USIKALISCHES CONVERSATIONS -LEXICON. 

Eine Encyklopadie der Gesammten Mnsik- 

alischen \Vissenschaften. Berlin. R. Op- 

penheim. iS70-iS$2. 12 vols., marks SS.50. 

The most complete and acfaolarty mnsKal euc ici o- 
paediaerer undertaken in German. Dr. Mendel' car- 
ried it on to the letter M in VoL VII. (be died in 
i8jr6>. After his death Herr Retssmanii 
editocdup. List & Francke. of Lop 
issne of a cheap edition in iSjk, 3 t., pap., 43 m 



X. Y., Schuberth, $zol8ql 



780.3 



Musik-Lexikon. 4th edition. Leipsic. Max 
Hesse. 1S94. 1210 p., 12 marks. 

Of this admirable work an English translation by J. 
S. Sbcdlock has been pabhshed*in 14 parts bj- Aogener 
in London (N. Y., Scfaabcrth), each part 40 c: i toL, 
cL,|6. 

Opern-H-AN"DBUCH. Repertorium der Dra- 
matisch - mnsikalischen Literatur (Opem. 
Operetten. Ballette. Melodramen. Panto- 
mimen, Oratorien, dramatische Kantaten. 
etc.). Leipsic, C. A. Koch, 1SS7, 74^ p.. 
t^So. 7803 

Stainer, Sir John, and Barrett, W. A. 

Dictionary of Musical Terms. Lond. and 
X. Y.. Xovello. Ewer i Co., 456 p.. %\. 

A standard anthority and the best work of its kind 
in English. The publishers have issued an abridged 
edition in their series of Music Primers, 96 p., ^5 c 

7803 
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MUSICAL JOURNALS. 



THE£Tfn>B, 1708 Chestnut St., Phila.. Month- ' 
ly, 91.50 per annum. 



. » 



The Musical Cocriul, 19 Union Square, X. 
Y., Weekly, I4 per annum. 



MiTSic 1402-5 Auditorium Tower. Chic, • 
Monthly, t) per annum. 

Tbb Musical Tons, i Bemers St., Lond. 21 
£. iTtli Sc» N. Y.)> Monthly, $1.25 per 



ThbMcskai. 
E-CWeddf, 



, 185 Fleet St., Lond., 
per annum. j 

R. Le^sic (Constantin 
^9 |ftu|0 per annum. 



MoNATSHEFTE fCr Musikgeschichte, Robert 
Eitner, Templin. 

Allgemeine Musikzeitung. 27 Sprccstrasse. 
Charlottenburg (Berlin), Weekly, $3.20 per 
annum. 

SiGNALE FCR die MuSIKALISCHE WeLT. RoSS- 

strasse Xo. 22 I, Leipsic, Weekly, f 2.40 per 
annum. 

Gazetta Musicale di Milano, Ricordi, Mi- 
lan, Weekly, $4-50. 

Le Menestrel, Paris, H. Heugel, Weekly, 
$4 per annum. 

ZeITSCHRIFT FCR lNSTRUMENTENR.\U..Paul de 

Wit, Leipsic, Weekly. ^3.20 per annum. 



y-^ 



Afuiu. 



PART XI. 



^KCONIMIANI) CATALOGUES. 



M*i*i^, |mi».. ^ i n,, Mff^dfttNrkt iH, KrAtikfort- 
Mf^HliHK, M. VittlMfiMMiftMi* stu, Drrfidrit. 

Kt«»l«MlT \ VVlMftHit, Mrtttt«uhnf4M<« hi, I.clp- 



Scrlbner*«, Charles, Sons, 153 Fifth Ave., N» 
Y. (In appendix to " Musical Literature List"). 

Spiff^atis, Marienstrasse 23, Leipsic. 

Wcif(el. Oswald, KOnigstrasse i, Leipsic. 

Welter, II., 59 Rue Bonaparte, Paris. 

TRICES : 

In Germany: i marks i shilling=i franc 2S 
centimes. 

In Austria : i Gulden (fl.)=:i mark 80 pf. = 
I dhilUng 10 pence=2 francs 20 centimes. 

In Holland : i Dutch florin =2 francs 10 cen- 
times si mark 72 pf. = 1 shilling 8 pence. 

i.cmcke & Ruechner, 812 Broadway, G. E. 
Stc^hcrt* 1 1 East Sixteenth St.. and E. Schuberth 
i^ Co«« 93 I'nion Square, X. Y.. import second- 
hand biH^ks on order at the following prices* 
duty not included : mark, 2S c franc, 24 c, 
AuitriAn dorin, 4$ c. shilling, 28 c 
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Abbey, E. A. See Fenollosa, Mural 
painting in Boston Public Library, 
23; Smith, American illustrators, 35. 

Ache, Carand'. See Morin, French 
illustrators, 30. 

Acoustics, musical, Broadhouse, 69. 

Acropolis of Athens, D*Ooge^ 5 ; dis- 
coveries made on, see Gardner, 
Chapters in Greek history, 5; paint- 
ed statues found on, in 1883 and 
1886, see Collignon, Histoire de la 
sculpture Grecque, 19 ; buildings 
on, FurtwSngler, 23. See also Ath- 
ens. 

Action in art. Beard, 16. 

Adam et Clod ion, Thirion, 36. 

Adams, Elizabeth L. S. See Steele, F. 
M., an</ Adams, 53. 

Adamy, R., 38. 

Adeline, J., 14. 

^gena^ temple of. See CoUignon, 
Histoire de la sculpture Grecque, 
19. 

^Esthetic principles, Marshall 8. 

Esthetics, musical, Ambros, 69 ; con- 
tribution to the revival of, Hanslick, 
69 ; of pianoforte playing, Kullak, 

Aldegrever. See Scott, The little 
masters, 35. 

Alexandre, A., 15, 48. 

Alford, Lady M., 48. 

Alger, Abby L., trans. See Reiss- 
mann. 66;'Wasielewski, 67. 

Allen, W. F., Ware, C. P., and Har- 
rison, Lucy M. , 6z. 

Allgentetne Mustkzeitung-^ j-^. 

Alston, Washington. See Sweetser, 
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Artist biographies, 36. 
Altedorfer. See Scott, 

masters, 35. 
Alypius, on music. See Musici Scrip - 

tores Graeci, 60. 
Ambros, A. W., 55, 69; see also Prefa- 
tory note, 54. 
Ambrosian chant. See Pal^ographie 

Musicale, 58. 
American architecture, Schuyler, 4s ; 

early, see Isham and Brown, Early 

Rhode Island houses, 42. 
American art, Koehler, 7 ; Benjamin, 

17- 

American Folk-lore Society. See Ed- 
wards, Bahama songs and stories, 
62. 

American illustrators. Smith, 35. 

American Indians, study of the music 
of. Baker, 61; of British Columbia: 
Nootka, Salish, and Kwakiutl 
tribes of the Pacific Coast, Boas, 61; 
Omaha Indian music, Fletcher, 62. 
■ American Journal 0/ Archeeology. 
See Gardner, New chapters m 
Greek history, 5 ; Gayet, L'art 
Arabe, 6. 

American music, Mathervs, 58; Ritter, 
50 ; folk-song in America, see Allen, 
Ware, and Harrison, Slave-songs 
of the U. S., 61; Marsh, Story of the 
jubilee singers, 62. See also Ameri- 
can Indians, Canada. 

Amiot, Pire J., 61. 

Ancient and mediaeval music (de- 
partment), 6o-6z. 

Ancient art, Menard, 9; Woltmann 
and Woermann, 37. See also An- 
tiquitieS} Archseoio^. 

Ancient Coptic churche 
Butler, 30. 

Anderson, W., z6; ue also Briicke, z8. 

Anderson, W. C. P., ed. See Schrei- 
ber. Atlas of classical antiquities, Z2. 

Angidico, Fra, See Sweetser, Artist 
biographies, 36. 

Angers, d\ See B!anc, Artistes de 
mon temps, 4. 

Annals of an old manor-house, Harri- 
son, 4iS* 

AnWMHMiiR de Saint Grteoire, Lam- 
bllIott«9 do: u* mim Geraert, 60; 

^ PkUcmiddk Mviicafe, 58. 

XipiirwrtttryrKonui, Helbig, 



les of Egjrpt, 



7, Helbig and Lanciani, 7, Ramsay 
an^Lanciani, zz; French, Roman 
and Gallo- Roman, Reinach, zz ; 
Homeric, Sejrmour, Z2 ; classical, 
Schrieber, z2. Harper, Z4, Seyffert, 
zs; Greek and Roman, Smitn, zs; 
art of mosaic in classical, see Ger- 
spach. La mosaTque, 4z. See also 
Gailhabaud, Monuments anciens et 
modemes, 4Z ; also Archaeology, 
Monuments. 

Apollo Belvedere. See Furtwilngler, 
Masterpieces of Greek sculpture, 23. 

Apthorp, W. F., 63, 70; see also Cham- 
plin, J. D., a»</ Apthorp, 73. 

Arabian art, Gayet, 6. 

Arabian music, Kiese wetter, • Die 
Musik der Araber, 62. 

Aratra Pentelici, Ruskin, 33-34. 

Archaeolognr* Prefatory note on, 2 ; 
Conway, 4; Emerson, 5; Waring, Z4; 
Christian, Perate, zo; early mediae- 
val, see Frothingham, Christian 
Rome, 5; Eg3rptian, Maspero, 8, Pc- 
trie, zz; Etruscan and Roman, Mar- 
tha, 8 ; Greek, Brunn, 3, Collignon, 

4, Murray, 4, zo, Diehl,^5, Gardner, 

5, Schuchhardt, Z2; Roman, Helbig 
and Lanciani, 7. See also names 
of various countries and special cit- 
ies as Athens, Pompeii, Rome; also 
Antiquities, Monuments. 

Architects, biographies of, Vasari, Z3. 
Architecture (department), 38-48. 
Architectural illustrations, Billings, 

39- 
A rch itectural Record, See Fletcher 

and Fletcher, 4z ; Goodyear, 4Z ; 

Isham and Brown, 42. 

Architecture, Prefatory note on, 38 ; 

Cmmar of, Blanc, 3 ; symbolical, 
baby, 8; materials and processes 
of ancient^^/ Middleton, Remains 
of ancient Rome, 9; ruin of, see Mor- 
ris, Hopes and fears for art, 9; of 
ancient times, see Perrot and Chi- 
piez. Histories of ancient art, zz ; 
Avery library of, 38-39 ; history of, 
Adamy^8, Fergusson, 40-4Z, Fletch- 
er 0«tf Fletcher, 4z, Hamlin, 4z-42, 
Lewis aim/ Street, <^2, Mathews, 43, 
Ram^e, 44, Sturgis, 46, see also 
Gailhabaud, Monuments anciens et 
modemes, 4Z ; encyclopaedia of, 
Gwilt, 4z; cyclopaedia of, Long- 
fellow, 43: styles of, see Rosengar- 
ten. Die Arcnitektonischen Stylar- 
ten, 45; Seven lamps of, Ruskin, 
45 ; for general readers, Statham, 
46; lack of originality in, Sturjg^is, 
46; classical and early Christian, 
Smith and Slater, 46; discourses on, 
Viollet-le-Duc. 47 ; civic and relig- 
ious, see Viollet-le-Duc, Histoire 
d'un hdtel de ville et d'un cathe- 
drale, 47. See also Archaeology, 
Building,Churches, Homes, Houses, 
Middle Ages, Renaissance; also 
names of schools of architecture, as 
B]rzantine architecture. Domestic 
architecture, Gothic architecture. 
Oriental architecture. Military arch- 
itecture, etc. ; also names of coun- 
tries, as English architecture, Jap- 
anese architecture, etc. 

Arends, L. A. F., 60. 

Arezzo, Guido de, Kiesewetter, 60. 

Ariadne Florentina, Ruskin, 34. 

Aristoteles, on music. See Musici 
Scriptores Graeci, 60. 

Aries, buildings of the Roman time 
and Midd le Ages in. See Macgib- 
bon. Architecture of Provence and 
the Riviera, 43. 

Armor, value of seals in determining 
dates of, see Lecoy de la Marche. 
Les sceauz, 27 ; on the plates 01 
tombs, see Macklin, Monumental 
brasses, 28. 

Arms and armour, in antiquity and 
the Middle Ages, Boutell, 49; guide 
to ancient, Demmin, Die Kriegswaf- 
fen in ihrer Historischen Entwicke- 



lung von der Altesten Zeiten bis auf 
die Gegen wart, 49; Lesarmes, Main- 
dron, 5z ; French,in the Middle Ages, 
vee Viollet-le-Dyc, Dictionnaire rai- 
sonn^ du mobilier Fran9ais, 53. 

Pe 




tecture Gothique, 39, 48. 
Art, Colvin, 4, Moody, 9, Palgjave, 
zo, Rossetti, Z2, Ruskin, Z2^ Seeley, 
Z2, Sturgis. Z3, Taine, Z3, Child, z8; 
histories 01, Bayet, 2, De Forest, 4, 
Menard, 9, Schultz, Z2, Rosenberg, 
Z2 ; in ancient times, Perrot ana 
Chipiez, zo-zz ; grammar of, Blanc, 
3; dawn of, Conway, 4; of the 

XVIII. century, De Goncourt, 4 ; in 
• the modem state^ Dilke, j; imita- 
tive. Dyer, 5; ministry of. Gambler, 
5 ; Kunst u. KUnstler des Mittelal- 
ters u. der Neuzeit, Dohme, 5 ; 
thoughts about, Hamerton, 7 ; L'op- 
tique et 1', Laugel, 8; history of, 
Menard, 9 ; hopes and fears for, 
Morris, 9, 5Z ; excursions in. Story, 
Z3; philosophy of ideal in, Taine, Z3; 
dictionary of, Adeline, Z4; study of 
in universities, Waldstein, Z4; action 
in. Beard, z6; expression as con- 
nected with. Bell, z7;ori^nof mod- 
em, Couraiod, 20: man in, Hamer- 
ton, 24; talks on. Hunt, 25 ; ten lect- 
ures on, Poynter, 3 f ; mysticism in, 
see Ruskin, Aratra Pentelici, 33-34 ; 
representative and decorative of 
IV. to XII. centuries, see Miintz, La 
mosaTque chrdtienne, 44; lectures on, 
Scott, 53. See also also Decorative 
art, Renaissance, Sculpture; also^ 
for the art of various countries, see 
the name of the country. 

Art and criticism. Child, z8. 

Art education.Hunt, W. H., see Trans> 
actions of the National Association 
for the Advancement of Art, 53. See 
also Artists. 

Art for art's sake. Van Dyke, 36. 

Art for the villa. See Moore, Im- 
pressions and opinions, 29. 

Art handbooks. See Poynter, 3Z. 

Art in America, Benjamin, Z7. 

Art in the modem state, Dilke, 5. 

Art instinct. See Brownell, French 
traits, 3. 

Art of manufactures. See Industrial 
art. 

Art out of doors. Van Rensselaer, 47. 

Art schools of mediaeval Christendom, 
Owen, zo. 

Art tour to northern capitals of Eu- 
rope, Atkinson, 2. 

Artaria. See Beethoven, 63. 

Artea^a, S.^ 56. 

Artists. Artistes de mon temps, Blanc, 
3; L'education de 1 'artiste. Ches- 
neau, 3; Kunst u. KUnstler des Mit- 
telalters u. der Neuzeit. Dohme, 5: 
at the World's Fair, Millet, 9; of 
Spain, Stirling-Maxwell, Z2-Z3; of 

XIX. century, Clement and Hutton, 
Z4; Allgemeines KUnstler- Lexikon 
Oder Leben u. Werke der berUhmt- 
esten bildern den KUnstler, Seu- 
bert^ Z5; Biographisches KUnstler- 
Lexikon der Geg[enwart, MUller, zs; 
Artistes Anglais contemporains, 
Chesneau, z8; Early Flemish, Con- 
way, Z9; classification of, see Muther, 
History of modern painting, 30; 
Dictionary of English, Redgrave, 
32. See also Art education; Biog- 
raphies; Painters; Sculptors. 

Arts and crafts essays, Morris^ 5z-52. 

Asia, Eastern, ancient architecture 
in. 5>^ Smith a n</ Slater, Architect- 
ure, classical and early Christian, 46. 

Asia, Western, origin of European 
architecture in. See Fergusson, His- 
tory of architecture in £l11 countries, 
40; ancient architecture in, see 
Smith and Slater. Architecture, 
classical and early Christian, 46. 
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Asia Minor, recent excavations in, 
Gardner, 5; history of ancient art 
in, Perrot and Cnipiez, 11; cities 
in, see Longfellow, Cyclopaedia of 
works of architecture, 43. 

Assyria, antiquities of, Babelon, 2, 
see also Perrot and Chi;)iez, His- 
tory of ancient art in Egypt and 
Syria, 11; struggle of nations m, 
Maspero, 9; ancient architecture in, 
see Smith and Slater, Architecture, 
classical and early Christian, 46. 

Assyrian pottery, Birch, 48. 

Assyrian sculpture, Redford, 32. 

Astor Library, musical department 
of. See Prefatory note, 55; Musici 
Scriptores Graeci, 60. 

Athens, studies in, see Harrison, In- 
troductory studies in Greek art, 7; 
mythology and monuments of an- 
cient, Harrison, 7. See also Acrop- 
olis. 

Atkinson, J. B., 2. 

Atkinson. T. D. See Foster, J. E., 
A »</ Atkinson, 50. 

Atlas of classical antiquities, Schrei- 
ber, 12. 

Avery Architectural Library, 38-39. 
See also Prefatory note, 38. 

Babelon, E., 2, 16. 

Babylon, Sayce, 12; antiquities of, 
Dabelon, 2. 

Bacchius, on music. See Musici Scrip- 
tores Graeci, 60. 

Bach, C. P. E. See Rimbault, Piano- 
forte, 59; Ku!l:ik, ^Esthetics of 
pianoforte playing, ^o. 

Bach, Johann Sebastian, Poole, 66; 

' Spitta, 66; see also Bitter, Beitrage 
zur Gescbichte des Oratoriums, 56; 
Rimbault, Pianoforte. 59; Apthorp, 
Musicians and music-lovers, 70. 

Bacon, H., 16. 

Bahama songs and stories, Edwards, 
62. 

Baini, G.. 63; see also Kandler, Uber 
des Leocn u. Werke des G. Pier- 
luigi der Palestrina, 64-65. 

Bakeij T., 61, trans. See Jadassohn, 
70, Kullak, 73. 

Baldry, Alfr. L., 16. 

Balfour, H., 48. 

Balkan peninsula, cities of. See Long- 
fellow, Cyclopaedia of works of 
architecture, ^-x. 

Baltazarini (M. de Beaujoyeulx). See 
Celler, Les origines de I'op^ra et le 
ballet de la reine, 57. 

Banister, H. C, 73. 

Barber, E. A., 48. 

Barbizon school of painters, Thom- 
son, 36. 

Barg^el. See Fuller-Maitland, Mas- 
ters of German music, 64. 

Barret, W. A. See Stainer, Sir J., 
and Barret, 73. 

Bartolommeo, Fra^ Scott, 34. 

Barye, A. L.^ Alexandre, 15; see also 
Blanc, Artistes de mon temps, 3. 

Barzaz-Breiz, Villemarqul-, 63. 

Bas-reliefs, Renaissance and later, 
see Maskell, description of ivories 
in South Kensing-ton Museum, 51. 

Eastien- Lepage, Jules, Cartwright, 18. 

Baudry, Cox, 20. 

Baumker, W. See Ambros, Geschich- 
te der Musik, 55. 

Bayet, C, 2, 16. 

Bazzini. See Streatfeild, Masters of 
Italian music, 66. 

Beard, W. H., 16. 

Beauty, ideas c^ See Ruskin, Mod- 
ern painting, 33. 

Beauty of form and grace of vesture, 
Steele and Adams, 53. 

Beckwith, J. C, 16; see also Modem 
French masters 29. 

Beethoven, Ludwig van, 63, Marx, 
6§, Nohl, 6s, Nottebohm, 65, Ouli- 
bischeff, 6s, Schindler, 66, Thayer, 
66-67, Grove, 71, Etterlein, 71, 
Lenz, 72, Teetgen, 1%, 

Before t he soldan. .S^Rndd]l,H''~~ 
ings in Florence, 34. 

Behan, B. Set^tx/O^'^ 
ters, 35. 

Behan, H. & 
ma8tcn,]ia. 



Belcher, J. See Transactions of the 
National Association for the Ad- 
vancement of Art, 53. 

Belgium, revival of sculpture in, Des- 
tree, 21; old masters of, Fromen- 
tin, 22; painting in, see Lafenestre 
and Richtenberger, Painting in 
Europe, 27. 

Bell, Mrs, Arth., 17. 

Bell, Sir Chas., 17. 

Bell, Clara, trans. See Chesneau, 
L*education de I'artiste, 3; Wolt- 
mann a«</Woerman, Paintinc^s of 
the Renascence, yj\ Spitta, Johann 
Sebastian Bach, ($6. 

Bell, Malcolm. 17. 

Bellermann, P., 60; seeaUoPretsitory 
note^ 64. 

Benedict, Sir J., 63. 

Benedite, L., 17. 

Benjamin, S. G. W., y. 

Bennett, J., ed. See Berlioz, 69. 

Benoit, C., 67. 

Benson, W. A. S., 48. See also Tran- 
sactions of the National Association 
for the Advancement of Art, 53. 

Beraldi, H^ 17. 

Berenson, B., 17. 

Berlioz, Hector, 63, 69; Apthorp, 63. 

Bertrand, A., 17. 

Beyle, H. See Stendhal, 12. 

Bible^ music of the, Hutchinson, 57; 
Stainer, 6z. See also Hebrew mu- 
sic. 

Bignami. See Jaccaci, Italian posters, 

Billings, R. W., 39. 

Binck. See Scott, The little masters, 

Binders, characteristic school of, 
Fletcher, 49-50. See also Book- 
binding. 

Binding. See Bookbinding. 

Biographies, of artists, Blanc, 3, Cle- 
ment and Hutton, 14, Sweetser, 36; 
of painters, sculptors, and archi- 
tects. Vasari, 13 ; of painters, James, 
14; Allgemeines KTUnster-Lexikon, 
Seubert. 15; Biographisches KUnst- 
ler-Lexikon der Gegenwart, MUller, 
15; of engravers, Beraldi, i7;of con- 
temporaneous Eng. artists, Ches- 
neau, 18; of early Flemish painters. 
Crowe and Cavalcaselle, 20; 01 
early Italian painters, Jameson, 26. 
See also names of subjects, as ar- 
tists, architects; also names of indi- 
viduals and names of countries and 
periods^ as Renaissance. 

Biographies, of musicians. See Biog- 
raphy (department), 63-67. 

Bircn,S., 48. 

Birdwood, Sir G. C. M., 49. 

BischofL H., ed. See Kullak, 70. 

Bitter, C. H.,56. 

Black, C. C, trans. See Demmin, 
Die Kriegswaffen in ihrer HistotJis- 
chen Entwickelung von den Altes- 
ten Zeiten bis auf^die Gegenwart, 

49* 
Black and white work. See Harper, 

English pen artists of to-day, 24; 
Layard, Life and letters of Keene, 
27; Morin, French illustrators, 30; 
Fennell, Pen-drawing and pen 
draughtsmen, 31; Spielman, History 
of Punchy 35. See also Book illus- 
tration; Illustrators. 

Blackburn, H., 17. 

Blake, William, Gilchrist, 23. 

Blanc, Chas., 3, 49. 

Blash^eld, E. H., 17; ed.^ see Va- 
sari, Lives of painters, 13; Modem 
French masters, 29. 

Blashfield. E. W., ed. See Vasari, 
Lives of painters^3. 

Blitheman. See Rimbault, Piano- 
forte, 50. 

Blomfield, R.,and Inigo, T., 39. 

Boas, F., 6z. 

Boetnius and the harmoiiic syttem of 
the Greek adb^i *^» *a 



Bombct. L. A. C, 63. 

Bonnard, C, 49. 

Bonnat, L^on, Blashfield, ij. 

Bookbinding, in England and France, 
Fletcher, 49-50 ; sketch of, Sander- 
son, see MorriS| Arts and crafts es- 
says, 51-52; historical sketch of, 
Prideaux, 52; historical and practi- 
cal, Growoll, xr^ Prideaux, 53. 

Book-covers, French, Alexandre, 15; 
for music, JaccacL 25. 

Book illustration, Japanese, see Jar- 
ves. Glimpse at the art of Japan, 
7; manual of, Pennell, 31; Italian, 
of the XV. century. Pollard, 31 ; 
American, see Smith, American il- 
lustrators, 35; modern methods of, 
Wood, 37; curious borders in, sej 
De Forest, Indian domestic archi- 
tecture, 39-40. See also Black and 
white work; Illustration; Illustra- 
tors. 

Book-shelves, making of. See Ben- 
son, Elements of handicraft and de- 
sign, 48. 

Borghese Gallery. See Morelli, Ital- 
ian painters, 30. 

Boston Museum of Fine Arts, cata- 
logue of Greek, Etruscan, and Ro- 
man vases in, Robinson, 52. 

Boston Public Library, mural paint- 
ings in, FenoUosa, 22. 

Boucher, Fran9ois, Mantz, 38. 

Bouchot, H., 17. 

Bouillier, A., 3, 

Boutell, C., 49. 

Boutet de Monvel, Low, 28. 

Bracquemond, 17, 

Brahms, Johannes, Deiters, 64; see also 
Fuller-Maitland, Masters of Ger- 
man music, 64. 

Brasses, monumental, Macklin, 28. 

Brendel, F., 55. 

Brescia, history of painting in, from 
XIV. to xvi. century, Crowe and 
Cavalcaselle. 20. 

Brick and marble in the Middle Ages, 
Street, 46; in Roman buildings, 
see Smith and Slater, Architecture, 
classical and early Christian, 46. 

British Columbia, Indians of, Boas, 
6i. 

British Museum, the Fillet-tier in, 
see Collignon, Histoire de la sculpt- 
ure Grecque, 19 : Italian prints m, 
Fisher, 22; Greek and Roman ar- 
tiquities in, see Murray, History of 
Greek sculpture, 30. 

British music, from the earliest times 
to the Tudor period, Crowest, 57. 
See also English music. 

Brittany, popular song;s of. See Ville- 
marqul, Barzaz-Breiz, 63. 

Broadhouse, J. A , 69 ; see also Teet- 
gen, 72 ; trans.^ see Thibaut, 72. 

Broekhoven, J. A. , 69. 

Bronzes, Japanese, see Gonse, L*Art 
Japonais, 6 ; Greek, Murray, xo ; 
Chinese, see Pal^ologue, L'art chi- 
nois, xo; Gallo-Roman, j^^ Reinach, 
National antiquities, ix; Catalogue 
of European, m South Kensington 
Museum, Fortnum, 22. 

Brooks, H. M., 56. 

Brosamer. See Scott, The little mas- 
ters, 35. 

Brown, A. F. See Isham, N. M., and 
Brown, 42* 

Brown, Mrs. J. C, collection of. See 
Brown, Mary B..^ and Brown, W. 
A., 61. 

Brown, Mary E., and Brown, W. A., 
6x. 

Brownell, W. C, 3. 

Bruch. See FuUer-Maitiand, Masters 
of German music, 64. 

BrUcke, Ernst, z8. 

Bruckner. See Fuller-Maitland, Mas- 
ters of German music, 64. 

Bruneau. St* Hervey, Masters of 
French music, 64. 

Bnum, H., 3. 

oryasu M*|X4* 

BncSSdl, B., irmm.^ Set Vk>Uefe4e. 

"^""^ tfid kwa anocifttlotti^ Limit 



BolL iit Rimbaiill. Pianofonc, 59. 

Buoner, H. C, iS. 

Burckbardt. J.,i3 

Borlingann}, E. L., trani. Sii Wag- 

BorUneioD Fine Arts Clubl caklcguc 
of. Sit Haien, Etcbed work of 
Reinbra:idl, 14. 

Burn, R., 3 

Che»iieau, Artiites Anglus lonlem. 

ponioSiiS. 
1jfnejr,C.,5!,s6-57- 
BjrlT, P., «. 
Bjnler, Ludwie. 69; m alw Cor- 



CaMs. plaster, makers of. af M«r- 
qiund and Froth Ineham, Hialory 
of KulpiuK. =8; liai of, Upcott, In- 
Modnction 10 Greek sculpture, 36; 
caUloEue of, WBldsleli>. 17. 

Cmacoinbs, moiaidsinthe.rstMQaW, 



Sie Fi'tzwflliani Vuinim, ISlddle^ 
too, a?; of the Atery Aichilcctural 
Library, 3S; of potlery in South Ken- 
Mngton Museum, rortnum, w; of 
loan collecLioa of plate in F'itiwilt 
iam Museum, Foster a-rfAtkinsoti, 

Arts, Boston, Robinson ^n; of len- 
Catalo^cs, second^band, of mu^c, 

cfl. 



I'ricole francaise de Delacroix a Reg-' 
nauU, De £osulol, ai; de I'art au 
XIX. aiicle, la peintute <trang*re, 
De WyzewH, 11; de 1 art au iii. 

la peinture Francaise Bctuelle, Le- 
foR, 17; au xix. sn^le, I'^cole Fran- 
false de Ingres ll Delacrolji, Michel, 

Chemlnni, Crowest. 61. 
Chesneau, E 3, iS. 
Chiaroscuro, Sturgjs, 36, 



BuittoQ, H.J.W..ji;o»rfPovnt 
Bvrd, ,^cf RimbAilt, Piano/on 
Bytantioe architecture, Teii*. ..~. 
'Pullen, 46, 11 ala SalienDerg, All- 
ChTtstn^e Baudenkmale v. Con- 
aiantinopel, 4], Smllb and Slater, 
Arehltectore. clasaicat and early 

devekipinient of the clasiical Roman. 
»«E«*eiiwein,Die Fortsetiune der 
clauiachenBaukunstimostrHmisch- 
en Reicbe, 40; Churcb of St. Sophia 
an example of, m Lethaby and 

ByiioUoe an, Bayet. 3, 16; in South- 
ern Ittly. Diehi; 4; surviyal of. In 
Russia, j« Viollet-le-Duc, L'art 
Russe, 14: use of mosaic in, nc Gei 

OnentaJ art. 

Caccini. Sit Kieseiretter, Schicksa) 
and Bescbaffenbejt des Welilichei 



Caldecott, R., Blackburn, 17. 
Callot, Jacques. Vaehon, 36. 
Cameos. Str Gem engraving. 
Canada.ChaDsanspopulairesde.GHK- 

Cantaias, standard, Vpion, n. 
Canterbury Cathedral, architectural 

history of, Willis, .7, 
Opella style, of Palestrina. Sii Am- 

bro?, Gescbichte d.r Musik.js. 
Caran d'Ache, Stt Honn, Freitch 

Carcassonne, buildings of the Roman 
time and Middle Ages in, i« Mac. 

and the Rlrif ra, 43. 
Caila, history of ancient art m, Pe 

rota»/Chlpi«, IT. 
Caricaturists, Gavami, Forgues, 3: 

Caran d'Acbe, j« Morin, Frenc 

illuatratoiSija; Doyle, tfcSpielmai 

History of Amc*. 15. 
Carlisle Cathedral, hist 



seco'nS^bandi of mu^c, anExposltion, Chicago. 

Child, llieodore, 18. 
Sh Viollet-le-Doc, His- Cbinese art, I^l^ologuc, lo; porcelaii 
■■e._i i_ TT-,i_ _. r-__ and potlery, Du Sartel, 44, Grand i 



terbury Cathedral, Willis, 

■'-1e Cathedral, in Billings, Arch 



_ 'kS: 

tectural ilIusttatlODS, 30; Chartres 
Cathedral, at Lewis aid Street, 
" ■-' -^re, 4»; Durbsm Caihe- 



Alfred Stevens. 



Gloucester Catbe 

Cathedral,' H< Desjat- 
■ et I'teuvres de Jean 
: St. Paul's CathedTal, 

Stt alto ChUECfl- 






n. Sketches froi 



Cavalcaselle. G. B. 



ini, Benvenuto. 3. 
letenes.CbriBtian and Pagan. S» 
inciani. Pagan and Chnstian 

lury tjallery, 18, 

•ury Mofaiim, Sii La Farge, 

"— '■ '--Br from Japan, - 



:3, Cbinesi 



of Jaenn 



ii^er kera 



mfkinl 

50;' ancient Greek, srr 'Lau, Die 
Gnechiscben Vasen, si. Rayet and 
Colligooo, Hisloitede la c^ramique 
Grecque, ja. Sit also Porcelain: 

Cbabrier,' Stt Hervey, Masters of 

French music. 64. 
Chaldasa, antiouilies of. Babelon, i; 









, Maspe; 



:, His. 



aooforte, 59. 
Champlin, J, D,, jr., aitd Apthorp, 

W. F.. 73. 
Chantilly. Chilean de, collection ol 

J^intin^ at. Gniye^ 13. 



Carpaccio, Mofmenti, 19; 

kin, SL Mark's Rest, 34. 
Carpani, G, Sie Bombel, Life a[ 

Haydn, 61. 
Carpeaux, J. B.,Chesneaa, iS, 
Carpenter work. Str Benson, Ele- 

.. _, i.-jz...,,, 3„d design, 48. 



CmCe Si. Angeki and the r 

Story, .1. 
Castle^ ol theMiddl;Ages. 



„ I. Mutarabic 

llicati, Paltograpbie Muai- 
I; liturgic, of lb Lalin 
Gevaerl. fa: Medixval 
JM Scbubiget.Die Sanger- 
k. Gallena. 61 

■oyal (The). Sit Curweti, 
10 worship music, ad set., 

V. 0„ .8. 

W.,6i. 
idi«re, 11. 

..cloister life of. Stt Stu- 
xwell. Annals of artists of 

fill'.. La Renaissance en 
t en France i I'^poque de, 
g: itr aim De Laterde, La 



der Musik, <«. Aisiot. M^moire sar 

la musique des Cbinois, 61. 
Chipiei, C. Stt Perrot, G.. amf 

Chipiei, C, .0-1.. 
Chinani, L. Stt Selvatico. P., i>. 
Chopin, F., Karaaawski, 63, Liszt, 

65, Niecks, «s. Finck, 7'. Klec- 

tion of, Krelibiel. j8: »• a/st Relss- 
mann, Allgemeine Geschichte der 
Musik, sfi : ala Chants, Churcb 
music. Worship music. 

Chorley, H. F., 70. 

Chnst In art. Farrar, aa, Jameson, afi. 

Christian arcbiteclnre, early. Smith 
an^ Slater, 4(1. 

Christian art, Rio, 33; history of, 
Lindsay, ai, itt ala Gambler, 
MiniMry of fine art, t; simple stud- 
ies of, Ruskio,34: early, Woltmaon 
and Woermann, 37: mosaic work 
in. tti Mllnti, La mosarque cbr^- 
■'enne pendant les premiers siScles, 



France.V' " 

Chartres Cathedral. Stt Lewis aid 

Chateau. L., 19. 

Cbavannes, Purls de, JVc Feaollosa, 
Mural painting m Boston Publir 

Chefo-d'OBuyreSiOfCorot, petit album 
claaiique, m; de l'art au iix. siMle, 



44. Sll 



„ Religious 
iioliwy. 



Ancient Coptic churches of Egypt, 

C^'stian symbols, and stones of the 
salotsasiUuslraled in art, Clement, 

Cbn'stiania. Set Atlonson, Art tour 

(o nonbem capitals of Europe, 3. 
Chrysander. F..64. 
Church bells, Stt Jewitt, Half hours 

Ch^h^i^c, GefchichK''i?« gIIwI 
lichen Dicfitung u. Kirch] ichen 



Chor 



Chui 



ith Kensing- 



in Museum, L , ^.. 

irches. Christian, tn 
Pagan and Christian _.._.. . 
ancient Coptic, Butler, ag; I^ondo 
city, Daniel], 39; fortified, of lb 
Middle Azes. at Essenwem, Di 
Romanische u. die Golbisctae bat 
kunatr die Krievsbaukunst, 40. 
irckhardt, 18. 






City parks, Stt Parsons, Landscape 

c!u%Vll"^ol*iht Middle Ages, «rt 
ffssenweio. Die Romani£he u. 
Gothische Baukunst. die Kriegs- 
baukunsl, 40; and gates of Tuscan 
medixval cities, stt Rohault de 
Fleury, La Toscane au moyen age, 

Cll^ac, C. de, 10. 

Clark, V/., and Hutchinson, J. T., 
Irani. Stt Goucod, Moiait'a Don 
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Classic and romantic schools, con- 
test between. See Michel, Les 
chefs-d*Geuvre de Tart au xix. si^cle, 

28. 

Classical antiquities, atlas of, Schrie- 
ber, 12; Harper's dictionary of, 14; 
dictionary of, Seyffert, 15; art of 
mosaic in, see Gerspach, La mo- 
saTque, 41. See also Gailhabaud, 
Monuments anciens et modemes, 
<i; also Archaeology. 

Classical architecture, revival of in 
England, see Loftie, Inigo Jones, 
and Wren, 43; Daniell, London 
city churches, 39; carrying on of , in 
Eastern empire, see Essenwein, Die 
Fortsetzung der Classischen Bau- 
kunst im ostromischen Reiche, 40; 
and early Christian, Smith and 
Slater. 46. 

Classical sentiment, survival of. See 
Hamerton, Present state of the fine 
art of France, 7. 

Claude Lorrain, Grahame, 23, Mich- 
el, 28, Pattison, 30, Sweetser, Artist 
biographies, 36; see also Gilbert, 
Landscape in art, 23. 

Clavichord. See Rimbault, Piano- 
forte, 59. 

Clement, Chas., 19. 

Clement, Clara E., 14, 19. 

Clement, F.^and Larousse, P., 73. 

Clod ion, Les Adam et, Thinon. 36. 

Coffin, W. A., 3, 19; see also Modem 
French masters, 20. 

Cohen, G., trans. See Hanslick, 69. 

Coins, Greek, Gardner, 23; collector's 
manual, Humphreys, 25; see also 
Lecoy de la Marche, Les sceaux, 27; 
Lenormant, Monnaies et m^dailles, 
27; Saunier, Augustin Duprit 34. 

Cole, A. S , trans. See Leiebure, 51. 

Cole, Timothy. 19. 

Coleridge, A. D. , trans. See K reissle, 

65. 

Coliignon, M.. 4, 19; see also Rayet, 
O., and Coliignon, 52. 

Colonial furniture, Lyon, 51. 

Colon na,Vittoria, Harford, 7. 

Color, Bracquemond, 17, see also 
Gambier, Ministry of fine art, 5; 
Japanese, see Anderson, Japanese 
wood-engravings, 16. 

Columbia University. Avery Archi- 
tectural Library of, 38-39; music 
collection, see Musici Scriptores 
Graeci, 60. 

Colvin, S., 4 ; ed.. see Woltmann and 
Woermann, H istory of painting, 57. 

Composers, famous, and their works, 
Paine, 65; see also Hanslick, Con- 
certe, Componiste u. Virtuosen, 71. 

Concerts, Hanslick, Geschichte aes 
Concertwesens in Wien, 57, Aus 
dem Concertsaal, 71, Concerte, Com- 
poniste u. Virtuosen, 71 ; Kretzch- 
mar, Filhrer durch den Concertsaal, 
72. 

Constantinople, Grosvenor, 6; Church 
of Sancta Sophia in, Lethaby and 
Swainson, 42; Alt-Christliche Bau- 
denkmale v., Salzenberg, 45. 

Consular diptychs of the iv. and v, 
centuries. See Maskell, Descrip- 
tion of ivories m South Kensington 
Museum, 51. 

Conversation on music, Rubinstein, 
66. 

Conversations in a studio, Story, 13 

Conway Katharine E. See Clement, 
19. 

Conway, Sir W. M., 4, 19. 

Cook, E. T , 4, 10. 

Cook, Martha W\, trans. Se" Liszt, 

Copenhagen. See Atkinson, Art tour 

to northern capitals of Europe, 2. 
Coptic churches of Egypt, Butler, 39. 
Corder, P., 60. 
Cordova, architecture of. See Franz- 

Pascha, Die Baukunst des Islam, 41. 
Corfu. See Freeman, Sketches from 

the subject and neighborlands of 

Venice, 41. 
Cornelius, P. See Pfohl, Die moderne 

Oper, 72. 
Cornell, J. H., 69; trans. ^ see Lang- 

hans, 56, Benoit, 67, Heintz, 67, 

Wolzogen, 68. 



Corot^ 20, Thomson, 36; see also Blanc, 
Artistes de mon temps, 3. 

Correggio, Ricci, 32-33. 

Corroyer, E., 39. 

Costume of ancient Eg^yptians, see 
Erman, Life in ancient Egjrpt, 5; 
early Venetian, see Molmenti, La 
vie priv^e & Venise, 9; value of 
seals for, Lecoy de la Marche, Les 
sceaux, 27: on the engraved plates 
of mediaeval tombs, see Macklin, 
Monumental brasses, 28; of the 
Renaissance, see Molmenti, Carpac- 
cio, 29; historical J Bonnard, 49, 
Racinet, 52; mediaeval, Demay, 
49; ancient Greek, Evans, 49; an 
cient and modern, Hottenroth, 50; 
French, Renan, 52; see also VioUet- 
le-Duc, Dictionnaire raisonn^ du 
mobilier Fran9ais, 53; collection 
illustrating, in South Kensington 
Museum, Kock, 52; modern, see 
Steele and Adams, Beauty of form 
and grace of vesture, 53. 

Counterpoint, fugue, and double 
counterpoint, Haupt, 69, Prout, 70. 

Country house (The), Mitchell, 43. 

Country of Horace and Virgil (The), 
Boissier, 3. 

Country places, small, Parsons, 44; 
beautifying of, see Van Rensselaer, 
Art out of doors, 47. 

Couperin. See Rimbault, Pianoforte, 

59- 
Courajod, L., 20. 

Coussemaker, E. de, 60. 

Couture, T., 20; see also De Lostalot, 
Chef d'oeuvres de Tart au xix. 
sifecle, 2x. 

Cowen. See WiUeby, Masters of Eng- 
lish music, 67. 

Cox, Kenyon, 20; see also Modem 
French masters, 29, Smith, Ameri- 
can illustrators, 3^. 

Cramer, piano methods of. See Kui- 
lak, 70. 

Crane, Walter. See Morris, Arts and 
crafts essays, 51-52. 

Cranz. See "Beethoven, 63. 

Crocker, Annette E., trans. See 
Gounod, 64. 

Crotchets and quavers, Maretzek, 58. 

Crowe. Sir Jos. A., 20; and Caval- 
caselie, 20. 

Crowest, F, J., 57, 64. 

Crowninshield , F . , 20. 

Cummings, W. H., 64. 

CundalL Jos., 21. 

Curtis-CJholmeley, Countess Isabel, 
trans. See (Jattaneo, L'architet- 
tura in Italia, 39. 

Curwen, J. S., 70-71. 

Cust, L.« 21. 

Cyclopaedias. See Johnson's univer- 
sal cyclopaedia, Encylopaedia Bri- 
tannica. 

Cyprus, ancient, see Gardner, New 
cnapters in Greek history, s; his- 
tory of, see Perrot and Chipiez, 
Histoire de I'art dans I'antiquite, 11. 

Czerny, piano methods of. See Kul- 
lak, 70. 

Dagnan-Bouveret, Coffin, 19. 

Dafmatia, the Quarnero. and Istria, 
Jackson, 42. 

Damascus, architecture of. See 
Franz-Pascha, Die Baukunst des 
Islam, 41. 

Damascus ware, Fortnum, 50. 

Dance (The), history of m Germany, 
Boehme, Geschichte des Tanzes in 
Deutschland, 51 ; in the xvi. cen- 
tury, see Cellar, Les origines de 
I'opdra et la ballet de la reine, 57. 

Daniall, A. E., 39. 

Darganty, G , 21. 

Darwin, C. R., 21. 

Davillier, Baron C..21. 

Davis, Miss L. h, trans. See MiJntz, 
La tapissariaj 52. 

Dawn of art in the ancient world, 
Conway, 4. 

Dawn of civilization, Maspero, 9. 

Day, C. R. 61-62. 

Decamps, Clement, 19. 

Deccan (The), music and musical in- 
struments of. Day, 61-62. 

De Champeau.x, Alfr., 21, 49. 



Deck, T., 49 

Decoration, Gothic, Gonse, 6; appli- 
cation of art to, Ruskin, 12; mural, 
Galland, 25. 

Decorative arts, minor (department), 

48-54. 

Decorative arts. Blanc, Grammaire 
des arts du dessm, 3; minor, see 
Gonse, Gothic art, 6; treatise on, 
Bracquemond, Du dessin et de la 
couleur, 17; history of, De Cham- 
peaux, 21; in England, see Destree, 
Pre-Raphaelites, 22 \ evolution of, 
Balfour, 47: Decorazionee Industrie 
artistiche, Melani, 51; Egyptian, Pe- 
trie, 52; dictionary of, Rouaix, 52- 
53; monograph on, Sturgis, 53. See 
also Mural painting. 

De Forest, J. B.,4. 

De Forest, L., 39. 

Degfas. See Lecomte, L'art impres- 
sioniste, 27; also Moore, impressions 
and opinions, 29. 

De Goncourt, E. andJ.^ 4. 

Deiters, H., 64. 

De Kontski, piano methods of. See 
Kullak, 70. 

De Laborde, Alex., 4. 

Delaborde, Henri, 4, 21. 

Delacroix, Eugene, V^ron, 36; see 
also Blanc, Artistes de mon temps, 

fi; De Lostalot, chef d'ceuvres de 
'art au xix. si^cle, 21. 

Delano, Aline, trans. See Rubinstein, 
66. 

Delaroche, Paul, Rees, 32. 

Delineation. See Drawing. 

De Lostalotj Alfr., 21. 

Demay, J. G., 49. 

Demmin, A., 49. 

De Neuville. See Hacon, Parisian 
art and artists, 16. 

Denmark, industrial arts of, Wor- 
saae, 53. 

Dennie, J., 4. 

Dennis, G., 4. 

De Pontes, L. D., 2x. 

De PouvourviUe, A^ 4. 

Design, and color, Bracquemond, 17; 
of mosaic, see Gerspach, La mo- 
saTgue, 41; elements of handicraft 
and, Benson, 48; application of 

{>lant forms to, see Lilley and Midg- 
ey. Studies in plant forqi, 51. 
Designing, principles of, see Moore, 
Examples for elementary practice 
in delineation, 29; decorative, Crane, 
see Morris, Arts and crafts essays, 

51-52. 

Desjardins, A., 21. 

Destri'e, O. G., 21-22. 

Detaille, E. See Bacon^arisian art 
and artists, z6; Morin, French illus- 
trators, 30. 

De Wyzewa, T., 22. 

Dialogo della musica antica e della 
moderne, Galilei, 57. 

Diaz. See De Lostalot, Chef d'ceuvres 
de l'art au xix. si^cle, 21. 

Dickinson, E., 55. 

Dictionaries of art (department), 14- 

15 
Dictionaries and encyclopaedias of 

music (department), 73. 

Dictionaries, Century, 2, Internation- 
al Webster, 2, New English, 2, 14- 
15, Adeline, 14, Bryan, 14, Harper, 
14, Sesrffert, is. Smith, Wayte, and 
Marindin, 15, Viollet-le-Duc, 47, 53, 
Rouaix, 52-53. 

Didron, A. N., 22 

Diehl, C., 4-5. 

Dies. See Intaglio. 

Dilke, Lady., 5; see also Pattison, 10. 

Dionysius, hymns of, Bellermann, 
63; see also Galilei, Dialogo della 
musica antica e della moderne, 57, 
Williams, Music of the ancient 
Greeks, 61. 

Dippold, G. T., 67. 

Diptychs, consular, of iv. and v. 
centuries. See Maskell, Descrip- 
tion of ivories in South Kensington 
Museum, 51. 

Dobson, A., 22. 

Dohme, R.,5. 

Dole, N. H . , tra ns. See Wolzogen, 68. 

Domestic architecture, j^tf Homes in 
city and country, 25; Essenwein, Die 
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Romamsehe u. die Gothiache Bau- 
konst: dcr Wohnbau, 40; Kerr, The 
fi^entleman's house, 4a; ia Scotland, 
Macgibbon and Ross, 43 L^^^ ^°^" 
taee and, Neville, 44; in Bngrland, 
Parker, 44, Parker and Turner, 44* 
Turner, 46; in the West, Root, 53; 
in the Sast and South, Sturgis, 46. 

Donatello, MUntx. 30. 

DonizettL See Edwards, Rossini, 64. 

D*Ooge, M. L., 5. 

Doria-Pamfilia Galleries. 5>^MoreIli, 
Italian |>ainters, 30. 

Double counterpoint, theory of coun- 
terpoint, fugue ana, Haupt, 69; and 
canon, Prout, 70. 

Doyle, R. See Spielman, History of 

Draeseke. 5rrFuller-Maitland,Mas. 
ters of German music, 64. 

Drama, the musical, Schurc', 68. 

Dramatic composition, first atteinpts 
at. See Reissmann , Allgemeine Ge- 
schichte der Musik, 56. 

Drapery. See Evans, Chapters on 
Greelc dress, 49. 

Drawing, Hamerton, 24, Stuigis, ^6; 
figure-, Hatton, 34; examples for 
efementary practice in, Moore, 29: 
elements of, Ruskin 33; Learning 
to draw, VioUet-le-Duc, 36-37. 

Drawings, of Dttrer, Epnrussi, 33, 
Scott, 34-35; of Blake, Gilchrist, 33: 
of Turner, see Ruskin, Harbours of 
England, 33; of Ruskin, see Ruskin, 
Studies inlSoth arts, 34. 

Dresden Gallery. See Morelli, Ital- 
ian painters. 30. 

Dresel. See Apthorp, Musicians and 
music-lovers, 70. 

Dress. See Costume. 

Dresser, Chr., ^. 

Drexel collection, Lenox Library. 
See Prcfatorjr note, 54, Kiesewet- 
ter, 56, Galilei, S7, Amiot, 61, Beet- 
hoven, 63, Bombet, 6^, Carpani, 64, 
Gretry, 64, Wagenseil, 68. 

Drury, eL 33. 

Duban, F. See Blanc, Artistes de 
mon temps, 3. 

Dubois. See Hervey, Masters of 
French music, 64. 

Du Manner. George. See Spielman, 
History of Punchy 35. 

Du Mont. See Rimbault, Pianoforte, 

59- 

Dupr^, Saunier, 34; see also Blanc, Ar- 
tistes de mon temps, 3. 

Durand, J., trans. See Taine, 13. 

Durand - Ruel. See Lecomte, Im- 
pressionist art, 37. 

Diirer, Albert, Oust, 31, Ephrussi, 22, 
Scott, 34-35, Sweetser, Artist biog- 
raphies, 36, Thausing, 36. 

Durham Cathedral, Bulings, 39. 

Dunn, J., 40. 

Du Sartel, O., 49. 

Dutch etchers of xvii. century. See 
Hamerton, Etchings of Rembrandt, 

24- 

Dutch masters. See Cole, Old Dutch 
and Flemish masters, 19; see also 
Holland. 

Dutch school of art, Alexandre, 15, 
Cole, 19, Crowe, 30, Gower, 33, 
Havard, 25; see also Holland. 

Dwight, J. S. See Perkins, C. C, 58, 
Apthorp, Musicians and music-lov- 
ers, 70. 

D'wi^ht'^s Journal 0/ Music. See 
Schindler, (£. 

Dyeing, see Morris, Arts and crafts 
essays, 51-52. 

Dyer, T. H., 5. 

Eastern architecture. See Oriental 
architecture. 

Eastlake, Ladv. See Jameson, His- 
tory of our Lord as exemplified in 
works of art, 36. 

Eastlake, Sir C. L., 40. 

Eaton, W. See Modem French mas- 
ters, 29. 

Ecclesiastical architecture, of Scot- 
land, Macgibbona/M/Ross, 43. See 
also Cathedrals, Churches, Sacred 
buildings. 

Eddy, C, trans. See Haupt, 69. 

Edelinck, G., Delaborde, 21. 



Education de I'artiste, Chesneau, 2. 
Edwards, Amelia B. , tra ns. See Mas- 

Scro, Archtologie Egyptienne, 8-9. 
wards, C. A., 57. 

Edwards, C. L., 63. 

Edwards, H. S., 57, 64, 71. 

Egypt, life in ancient, Erman, 5; Mo- 
hammedan art in, see Gayet, L'art 
ArabC) 6; modem manners and cus- 
toms in, Lane, 8 ; history and ar- 
chaeology of, Mas:)erOf 9; art in an- 
cient, Perrot and Chipiez, lo-ii; art 
of Saracens in, Poole, iz; ten years' 
digging in, Petrie, ix ; art in, see 
TarbelT, History of Greek art, 13 ; 
sculpture xxxysee Paris, La sculpture 
antique, 30, Redford. Sculpture, 33; 
ancient Coptic churches ot, Butler, 
^9; origin of European architecture 
in, x^^ Ferg^sson, History of archi- 
tecture of all countries, 40 ; ancient 
architecture in, see Smith and Sla- 
ter, 46; pottery of, Birch, 48; decora- 
tive art of, Petrie, 53. 

Egyptian music. See Reissmann, All- 

Semeine Geschichte der Musik, 56; 
[iesewetter. Die Musik der Araber, 
63. 

Ehlert, L., 71. 

Eleusinian mysteries. See Gardner, 
New chapters in Greek history, s. 

Elizabethan architecture. See Har- 
ris, Three periods of English archi- 
tecture, 43; Harrison, Annals of an 
old manor-house, 42. 

Ella, J.. 71. 

Ellis, A. J., trans. See Helmholtz, 
60-70. 

Ellis, W. A., trans. See Wagner, 68. 

Elterlein, E. von. 71. 

Emancipation 01 the picture, Hall- 
ward. See Transactions of the Na- 
tional Association for the Advance- 
ment of Art, 53. 

Embroidery, Sturgis, 53 ; English, see 
Alford, Needlework, 48 : and lace, 
Lefebure, 51 ; processes iii, see Lilley 
and Midgley, Studies in plant form, 
51; modern. Turner, see Morris, Ans 
and crafts essays, 51-52. 

Emerson, Alfr., 5. 

Emotions, expression of, Darwin, 21. 

Enamel, Rudler, 53, Sturgis, 5^; Chi- 
nese, x«^ Pal^ologue, L'art ChiLois, 
10; Persian, see Van Dyke, History 
of painting, 36. 

Encaustic, tiles, see Jewitt, Half- 
hours among some English an- 
tiquities, 7; paintinjgf, j^^Crownin- 
^leld. Mural paintmg, 20-21. 

Encyclopaedia Britannica. See Col- 
vin, 4, Murray, 10, Sayce, 12, Watts, 
14, Hamerton, 24, Middleton, 39, 

43, Morris, 30, Reid, 33, Wilson, 37, 
Freeman, 41, Freeman and Gard- 
ner, 41, Lewis a »</ Street, 42, Morris 
and Middleton, 44, 51, Papworth. 

44, Rudler, 53. Macfarren, 56. 
Encyclopaedias and dictionaries of 

music (department), 73. 

Engel, C, 57, 62. 

Engineering Magazine. See Sturgis, 
46. 

England, harbours of, Ruskin, 33 •, 
landscape gardening in, see Blom- 
field and Inigo, 39; history of, Free- 
man, 41. 

English antiguities, Jewitt, 7. 

English architecture, three periods of, 
Harris, 42; rise and decline of mod- 
ern, Loftie, 42 r domestic, from 
Richard II. to Henry VIII., Parker. 
44; from Edward I. to Richard II., 
Parker and Turner, 44. 

English art, Kunst u. KUnstler des 
Mittelalters u. derNeuzeit, Dohme, 
5; Artistes Anglais contemporains, 
ChesneaUfiS; in collection of Charles 
I., see Phillips, Picture-gallery of 
Charles I., 31; history of water- 
color painting in England, Red- 
grave, 31. 

English music, old, popular, Chap- 
pell, 6i ; masters of, Willeby, 67I; 
see also Hogarth, memoirs of tne 
opera in England, 57 ; also British 
music. 

English school of painting, century of 
painters of the, Redgrave, R. and 



S., ^2; dictionary of artists of tlie, 
Redgrave,32. 

Eng^ravcrs, Bryan, 14, BeraldL 17, 
Linton^8, Cole, 19; see also Dela- 
borde, Edelinck, 31 ; also Etchers. 

Engraving, Sturgis, 36; see also Dela- 
borde, Etudes sur les beaux arts en 
France et en Italic, 4, Hamerton. 
Present state of the fine arts ot 
France, 7 ; Japanese, Anderson, 16; 
masters and maisterpfecesof,Chapin, 
x8; American, see Century &rallery, 
x8; on mediaeval tombs, see Macklin, 
monumental brasses, 38. See also 
Etching, Wood-engraving. 

Engravings, American, see Koehler, 
American art, 7, Cole*s, 10, DUrer's, 
3x, Hogarth's, 33; after Van Dyck, 
see Michiels, Van Dyck et ses^lfeves* 
39; Lupton's, see Ruskin, Harbours 
of England, 33. 

Enlart,C., 40. 

Ephrussi, C, 33. 

Epidaurus, discoveries at. See Gard- 
ner, New chapters in Greek history, 

5- 

Episcopal crooks. See Maskell, De- 
scription of ivories in South Ken- 
sington Museum, 51. 

Epochs in art, Gothic, xii. century, 
see Gonse, L'art Gothique, 6 ; in 
France, see Lechevalher-Chevig- 
nard, Les styles Francais, 8 ; of 
the xvii. century, see Lemonnier, 
Etudes d'art et de I'histoire d'art 
Fran9ais au temps de Richelieu et 
Mazarin, 8; of Charles VIII.^ see 
Muntz, La Renaissance en Italic et 
en France, 9 ; of the decline, see 
Thirion, Les Adam et Clodion, 36, 
Wolflen, Renaissance und Barock, 
47; the romantic, see V^ron, Eugene 
Delacroix, 36; Italian Romanesque, 
see Cattaneo, L'architettura in 
Italia, 39; Roman, of the republic 
and the empire, see Martha, Manu- 
el d'arch^ologie Etrusque et Ro> 
maine, 8. 

Erk, L.^and BOhme, F., 62. 

Erman, A., 5. 

Essenwein, A. von, 40. 

Etchers, Haden, 34 ; etching and, 
Hamerton, 34; Dutch, of the xvii. 
century, see Hamerton, Etchings of 
Rembrandt, 34; Li^vre, see Mantz, 
Hans Holbein, 38 ; Callot, see 
Vachon, Jacques Callot, 36. See 
also Engravers. 

Etching, Delaborde, 31, Haden, 3^, 
Koemer, 36; see al^ Bracauemona, 
Du dessin et de la couleur, 17; 
Chapin, Masters and masterpieces 
of eng^vmg, 18: in America, Hitch- 
cock, 25; see also Koehler, Amencan 
art, 7; in England, Wedmore, 37; 
see also Scott, The little masters, 

35- 

Etchings, of Rembrandt, Haden, 24, 
Hamerton, 34 ; fac-similes of Van 
Dyck's, set Michiels, Van Dyck et 
ses^l^ves, 29. See also Prints. 

Etex. Antoine, Mangeant, 28. 

Etherington, L. M., trans. See Ches- 
neau. La peinture Anglaise, 18. 

Etruria, cities and cemeteries of, 
Dennis, 4! sculpture of, Paris, 30. 

Etruscan architecture, Martha, 8; 
Durm, Die Baukunst der Etrusker. 
40. 

Etruscan art, Dennis, 4; and archi- 
tecture, Martha, 8. 

Etruscan pottery, Birch, 48; see also 
Robinson, Vases in the Boston Mu- 
seum, 52. 

Euclides, on music. See Musici Scrip- 
tores Graeci, 60. 

Europe, art tour to northern capitals 
of, Atkinson, 2. 

European architecture, Sturgis, 46. 

Evans, M M. {Ladv Evans), 49. 

Evetts, B. T. A., trans. See Babelon, 
Archeologfie orientale, 3. 

Excursions in art and letters. Story, 13, 

Excursions in Greece, Diehl, 5. 

Expression in art, see Beard, Action in 
art, 16; anatomy and philosophy of , 
Bell, 17. 

Expression of emotions in man and 
animals, Darwin, 21. 
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"Bye (The). See Laug^l, A. , L'optique 
et les arts, 8. 

Faccio. See Streatfeild, Masters of 
Italian music, 66. 

Fa ence. See Pottery. 

Fajrholt, Costume in England. Set 
Prefatory note, 48. 

Farrar, F. W., 22. 

Faur^. See Hervey, Masters of 
French music, 64. 

Fenollosa, £. F., 22. 

Fergusson, J., 40-41. 

Ferrara, history of fainting in, from 
XIV. to XVI. century, Crowe and 
Cavalcaselle, 20. * 

Fetis, F. J. See Kiesewetter, R. G., 
aWFetiSj 58. 

Ffoulkes, Constance J., trans. See 
Morelli, Italian painters, 30. 

Fidiculis bibliographia (De), Heron- 
Allen, 57. 

Fidi^re, O., 22. 

Fi(^re-paintinj^, Brttcke, The human 
figure, 18 ; ^rure-painters of Hol- 
land, Gower, 2^; figure-drawing and 
composition, Hatton, 24-25; see also 
Millet, Some artists at the Fair, 9, 
Steele a «^ Adams, Beauty of form 
and grace of vesture, 53. 

Fillmore, J. C, 57; see Fletcher, 
Study of Omaha Indian music, 62. 

Fincic, H. T.,67. 71. 

Fine art (department), 1-15. 

Fine art. See Art. 

Fink,G. W., 57. 

Fire, avoiding risk of. See Viollet-le- 
Duc, Histoired'une maison, 4^. 

Fisher, D. H., /ra«j. See Boissier, 3. 

Fisher. R.,22. 

Fitzwilliam Museum, Cambridge, 
catalogue of gems, Middleton, 29; 
casts in, Waldstein, 37 ; loan collec- 
tion of plate, Foster and Atkinson, 
50. 

Flandrin. See Blanc, Artistes de mon 
temps, 3. 

Flemish school of art, Alexandre, 15, 
Cole, 19, Conway, 19, Crowe and 
Cavalcaselle, 20; Wauters, introduc- 
tion of landscape m the, see Michel, 
Etudes sur 1 'histoire de I'art, 29. See 
also Dutch school of art. 

Flesche, Francis La. See Fletcher, 
Study of Omaha Indian music, 62. 

Fletcher, A. C, 62. 

Fletcher, B., and Fletcher, B. F., 41. 

Fletcher, W. G., 49-50. 

Florence, guide to the paintings of, 
Karoly, 26; painting xn^see La^nes- 
tre and Ricntenberger, Painting in 
Europe, 27; mornings m, Ruskin, 34. 

Florentine school 01 art. See Mes- 
nard, La peinture i Sienne, 28. 

Folk-music and folk-song, American 
Indian, Baker, 61, Boas, 61; Negro, 
Allen, Ware, and Harrison, 61, 
Marsh, 61 ; Arabian and eastern, 
Kiesewetter,62;Bahaman, Ed wards, 
62 ; Breton, Villemarqu^, Barzaz- 
Breiz, 63 ; Canadian, Cragnon, 62 ; 
Chinese, Amiot, 61; English, Chap- 
pell, 61; French, Villemarque, Bar- 
zaz-Breiz. 63; German, Erk and 
Bohme, 62, see also Reissmann, All- 

gemeine Geschichte der Musik, 56 ; 
rreek, Kiesewetter, Ueber die Mu- 
sik der neureren (jriechen,62; Gyp- 
sy, see Liszt, Des Bohemians et de 
leur Musique en Hongrie, 62; In- 
dian, Day, 61-62; Irish, Walker, 63 ; 
Russian, Istomin and Liitsh, 62;of 
savage races, see Wailaschek, Prim- 
itive music, 63. 

Folk-song and national music (de- 
partment), 61-63. 

Forain, ^tt- Morin, French illustra- 
tors, 30. 

Foreign parts, James, 7. 

Forg^ues, Eug., 22. 

Forkel, J. N., 55; sec also Prefatory 
note, 54 

Forster, Ernst, 5. 

Fortnum, C. I). E., 22, 50. 

Fortresses of the Middle Ages. See 
Esscnwein, Die Romanischeund die 
Gothischc Haukunst ; die Kriegs- 
baukunst, 40. See ,i/.\.> Churches, 
Castles. Military architecture. 



Fortuny, Davillier, 21. 
Foster, Mrs.^ trans. See Vasari, 13, 
Foster, J. E., and Atkinson^. D., 50. 
Fra Bartolommeo. See Bartolom- 
meo, Fra. 



Fugue, Prout, 70; and counterpoint, 

theory of, Haupt, 69. 
FuUer-Maitland, J. A., 64, ed.^ see 

Deiters, 64, Streatfeild, 72; trans.. 

See Spitta, 66. 



France, antiquities of, Reinach, xx; Furniture, Sturgis, ^3; Gothic, see 
see aisOf Reinach, Roman sculpture, Gonse, L*Art Gothique, 6; of xvii.. 



33. 

France artistique et monumental, 
Havard, 42. 

Francis I. See De Laborde, La Re- 
naissance des arts k la cour de 
France, 4. 

Franck. See Hervey, Masters of 
French music, 64. 

Franz. See Apthorp, Musicians and 
music-lovers, 70. 

Franz- Pascha, 41. 

Frederic 11^ arts at the court of. See 
Michel, Etudes sur Thistoire de 
Part, 28. 

Freeman. E. A., 41. 

French Academy and its schools of 
instruction. See Stranahan, His- 
tory of French painting, 35-36. 

French architecture. Chateau, 39, see 
also Havard, La rrance, 42; origin 
of Gothic architecture in, Enlart, 
40; in development of Gothic archi- 
tecture, Moore, 43-44; index to, from 
the XI. to XVI. century, see Sabine, 
Table analytique, 45 ; see also 
France, antiquities of. 

French art, Brownell, 3, Delaborde, 
4, Hamerton. 7, Proust, xi; styles 
of, Lechavellier-Chevignard. 8 ; 
Kunst u. KUnstler des Mittelalters, 
D5hme, 5. see also Rosenberg, Ge- 
schichte der modemen Kunst, X2; 
history of, Alexandre, 15-16. Stran- 
ahan, 35-36; Renaissance 01, Patti- 
son, 10, Delaborde, ^; au temps de 
Richelieu et Mazarin, Lemonnier, 
8; Renaissance & I'epoque de Charles 
VlIL, MUntz, 9; Parisian, Bacon, 
16; of Delacroix and Regiiault, De 
Lostalot, 21; masterpieces of, Le- 
fort, 27; in the reign of Louis XV., 
see Mantz, Franfois Boucher, 28; 
from Ingres to Delacroix, >ee Mich- 
el, Cheia'oeuvres, 28; modem mas- 
ters of, see Modern French masters, 
29. 

French bookbinding. See Fletcher, 
Bookbinding in England and 
France, 49-50. 

French costume, Renan, 52; see alio 
VioUet-le-Duc, Dictionnaire rai- 
sonn^ du mobilier Fran9ais, 53. 

French illustrators, Morin, 30. 

French music, history of, j^^ Brendel, 
(^schichte der Musik in Italien, 
Deutschland u. Frankreich, 55; pres- 
ent state of, Bumey. 56-57; and 
opera, Hogarth, 57, Celler, 57; stud- 
ies in, Schletterer, 59; popular, of 
Brittany, Villemarqu^,Barzaz-Breiz, 
63; masters of, Hervey, 64; and 
manners, Chorley, 70. 

French traits, Brownell, 3. 

Frescobaldi. See Rimbault, Piano- 
forte, 59. 

Frescoes, Wilson, 37; " spirit-fresco " 
process, see Gambier, Ministry of 
fine art, 5; of Raphael, see Good- 
year, Roman and mediaeval art, 6; 
Florentine, j^^ Karoly, Guide to the 
paintings of Florence, 26; of Correg- 
gio, see Ricci, Antonio Allegri da 
Correggio, 32-33 ; of Giotto, see 
Ruskin, Giotto and his works, 33. 
See also Mural painting, Tempera. 

Fnng-ing. See Walker, Varied occu- 
pations in stringwork, 53. 

Friuli, history 01 painting in, from 
XIV. to XVI. century, Crowe and 
Cavalcaselle, 20. 

Fnzzoni, Gustave, 5. 

From the tone world, Ehlert, 71. 

Fromentin, Eug. , 5, 22; Gonse, 23. 

Frost, A. B. See Smith, American 
illustrators, 35. 

Frost, H. F., 64. 

Frost, W. H.,67. 

Frothingham, A. L. See Marquand, 
A., ami Frothingham, 28. 

Frothingham, A. L.,yV., 5. 

Frothingham, Miss, trans. See Col- 
lignon, Phidias, 19. 
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XVIII., and xix. centuries, De 
Champeaux, 40; arts of, Havard, 50;: 
colonial, of New England, Lyon, 
5x; and the room. Prior, see Mor- 
ris, Arts and craifts essays, 51-52; 
ancient and modern, in South Ken- 
sington Museum, Pollen, 52; dic- 
tionary of French, VioUet-le-Duc,, 

53* 
FurtwiCngler, A., 23. 

Gabrieli,A. 5>^Winterfeld, onannes- 

Gabrieli. 59. 
Gabrieli, Johannes, Winterfeld, 50. 
Gage, W. A., trans. See Lampadiu 

Gagnon, E., 62. 

Gaflhabaud, J., 41. 

Gainsborough, Armstrong, 16. 

Galilei, V., 57; see also Bellerman, 63. 

Galland, Pierre Victor, Havard, 25. 

Galleries, Boston Museum of Fine 
Arts, Robinson. 52; Boston Public 
Library, Fenollosa, 22; Borghese, 
Morelli^ 30; British Museum, Fish- 
er, 22; CHantilly, Gruyer, z^ Doria- 
Pamfilia, Morelli, ^o ; Dresden, 
Morelli, 30; Fitzwilliam Museum, 
Waldstein, 37, Foster a »</ Atkinson,, 
sp: Louvre, De Pouvourville, 4 
Clarac, 19, Couraiod, 20, Gruyer, 33, 
Lafenestre and Kichtenberger, 27 r 
Luxembourg, Benedite, 17 ; Metro- 

Sslitan, La Farge, 27, Brown and 
rown, 61; Munich, Morelli, 30; Na- 
tional, Cook, 19, Moore, 29 ; South 
Kensington, Smith, 12, Fortnum, 
22, 50, Evans, 49, Maskell, 51, Pol- 
len, 52, Rock, 52; Venetian Academy 
of Fine Arts, Ruskin, ^4. 

Gallican chant. See Pal^ographie 
Musicale, 58. 

Gambier, P. T., 5. 

Gardens. See Landscape gardening.. 

Gardner, E. A., 23. 

Gardner, Percy, 5, 23; see also Schreib- 
er. Atlas of classicsil antiquities, X2. 

Garnier, E., 50. 

Gaudentius, on music. See Musici 
Scriptores Graeci, 60. 

Gavarni, P., Forgues, 22. 

Gayet, A., 6. 

Gazetta Musicale di MilanOy 73. 

Geddes. See Wedmore, Etching la 
England, 37. 

Gems, engi'aved, Babelon, 16 •, Lecoy 
de la Marche, Les sceaux, 27, see 
also Babelon, Archaeologie orien- 
taie. 2 ; Greek, see Murray, Hand- 
book of Greek archaeology, 10; clas- 
sical, Middleton, 29. 

(renoa, buildings of the Roman time 
and the Middle Ages m. See Mac- 
gibbon, Architecture of Provence 
and the Riviera, 43. 

German art, Kunst und KUnstler des 
Mittelalters und der Neuzeit, Dohme 
5 ; Denkmale deutscher Baukunst, 
Bildnerei und Malerei v. Emf^hr- 
ung des Christenthums bis auf die 
neuste Zeit, Forster, 5 ; Geschichte 
der deutscher Kunst v. den friihert- 
en Zeiten bis zur Gegenwart, Lubke, 
8 ; see also Rosenberg, Geschichten 
der Modernen Kunst, 12 ; Crowe, 
Handbook of painting, 20. 

German music, history of, Brendel, 
Geschichte der Musik in Italien, 
Deutschland u. Frankreich, 55 ; 
Boehme, Geschichte des Tanzes i 1 
Deutschland, 61 ; present state of, 
Bumey, 56-57 ; and opera, Hogarth, 
5j ; and concerts, see Hanslick, 
Geschichte des Concertwesens 1 1 
Wien, 57; and song, Reissmann, Das 
Deutsche Lied, 58-59, Erk and 
Bohme, Deutsche Liederhort, 62 ; 
religious, in connectio 1 with the de- 
velopment of the people, Schlet- 
terer, Das Deutsches Singspiel, 59; 
masters of, Fuller-MaiUand, 64; 
modern, Chorley, 70; and manners. 
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Chorley, 70; ste alto Hanslick, 71, 
Holmes, Ramble among the musi- 
cians of Germany, 72. 
O^r&me, J. L., Low, 28. 
Gerspach^., 41. 

Gevaert, F. A., 60, 60; Mr aUo Am- 
bros, 6eachicte der Musik, 55. 

Gibson, W. H.,9. 

Gilbert, J., 33. 

Gilchrist, Alex., 33. 

Giotto, and his works in Padua, Rus- 
lun, 33. 

Glasenapp, C. F., 67. 

G7as^ Cnmese, ste Paltoloffue, L'art 
Chinois, xo; painted, see Merson, Les 
vitraux, 43; stained, see Gonse, L'art 
Gothique, 6, Jewitt, Half-hours 
among some Bng. antiquities, 7; col- 
ored prints of, iee Harrison, Annals 
of an old manor-house, 42; in artistic 
design, Sturgis, 53; s^e al*o Havard, 
Les arts de Pameublement : la ver- 
rcrie, ^. 

Glossaries (department), 14-15. 

Gloucester Cathedral. S** Gambler, 
Ministry of fine art, k. 

Gluck, and the opera, Marx, 65, New- 
man, 65. 

Godard. See Hervey, Masters of 
French music, 64. 

Golden gate, i^ee Rusldn, Mornings 
in Florence, 34. 

Goldmark. see FuUer-Maitland, mas- 
ters of Grerman music, 64. 

Goldsmiths' work, in South Kensing- 
ton Museum, Pollen, 52; in the Mid- 
dle A^es, ^ee VioUet-le-Duc, Dic- 
tionnaire raisonn^ du mobilier 
Fran9ais, 53 ; see also Saunier, Au- 
gustin Dupr^, 34. 

Gonse, L., 6, 23; see also Proust, 
L'art Francais, xi. 

Goodjear, w, H., 6, 41. 

Gothic architecture, Gonse, 6, Cor- 
royer, 39 ; plea for revival of, Rus- 
kin, 12 ; and Romanesque, sef Cor- 
royer. Description de I'Abbaye 
Mont St. Michel, 39 ; from the Ital- 
ian point of view, see Boito, Archi- 
tettura del medio evo in Italia, 39 ; 
history of revival of, Eastlake, 40, 
see also Billings, Architectural il- 
lustrations, 39, Lewis and Street, 
Architecture, 42 ; French origin of, 
Enlart, 40; modem, Jackson, 42; 
development and character of, 
Moore, 43-44; ^^nd Renaissance, 
Smith and Poynter, 45-46; in Spain, 
Street, 46; of North Italy, see Street, 
Brick and marble in tne Middle 
Ages, 46. See also Got^-ic vaulting. 

Gothic art, Gonse, 6, see also Gonse, 
La sculpture Fran9aise, 23; from 
the Italian point of view, see Boito, 
Architettura del medio evo in 
Italia, 39. 

Gothic vaulting, Willis, 47, VioUet- 
le-Duc, Ent'-etlens sur I'architect- 
ure, 47, Moorcj^ Development and 
character of Gothic architecture, 
43-44, Sturgis, European architect- 
ure, 46. 

Gounod, Charles Francois, autobi- 
ography, 64 ; see aiso Hervey, Mas- 
ters of French mu-'ic, 64. 

Gow, G. C, 69. 

Gower, Lord R., 23. 

Grahame, G.. 23. 

Granada, architecture of. See Franz- 
Pascha, Die Baukunst des Islam, 4X. 

Grand-Grfece (La), Lenormant, 8. 

Grandidier, £., 50. 

Graphic arts, Hamerton, 24. 

Graun. See Bitter^ Beitrage zur 
Geschichte des Oratoriums, 56. 

Graves, R. E., ed. See Dictionary of 
painters and engsavers, 14. 

Greece, excursions in, Diehl, 5 : re- 
cent excavations in, Gardrier, 5 ; 
history of art in primitive, Perrot 
and Chipiez, 11 ; philosophy of art 
in, Taine, 13. 

Greece, Greater (La Grand-Gr^ce), 
Lenormant, 8. 

Greek antiquities. See Antiquities. 

Greek archaeology. See Bninn, 
Griechische Kunstgeschichte, 3, 
Collignon, 4, Gardner, 5, Murray, 
10, Paris, 30. Sec also Greek art. 



Greek architecture, Msu^uand, ^3, 
Sturgis, 46; cyclopaedia of works 
of, Longfellow, 43 ; ancient, see 
Smith a «i/ Slater, Architecture, clas- 
sical and early Christian, 46; see also 
Durm, Die Giaukunst der Griechen, 
40. 

Greek art, Brunn^ Griechische Kunst- 
geschichte, 3 ; introductory studies 
in, Harrison, 7, 24; studies in. Pa- 
ter, 10; history of, Tarbell, X3. See 
also C^reek sculpture, Mycenaean 
age. 

Greek coins, typet of^ Gardner, 23. 

Greek dress, cnapiers en, Evans, 49. 

Greek lines and other architectural 
essays. Van Brunt, 46-47. 

Greek music, ancient, Musici Scrip- 
tores Graeci, 60, Paul, 60, Will- 
iams, 61, Westphal, 61, Kiesewet- 
ter, 62; hymns of Dionysius and 
Mesomedes, Bellermann, 60, see 
also Galilei, 57, Williams, 61. 

Greek private life. White, i^. 

Greek sculpture, masterpieces of, 
Furtwitngler, 23 ; handbook of, 
Gardner, 2^; select passages illus- 
tFative of, Jones, 26; history of. Col- 
lignon, 19, Murra>[, 30^ Overbeck, 
C^schichte der Griechischen Plas- 
tik, ^o; ancient, Redford, 32; intro- 
duction to, Upcott, 36 See also 
Greek archaeofogy, Gieek art. 

Greek studies. Pater, 10. 

Greek vases, m the Boston Museum, 
Robinson, 52; see also Birch, His- 
tory of ancient pottery, 48. 

Gregorian chant, si'e Reissmann. All- 
cemeine Geschichte der Musik, 56, 
Paleographie Musicale, 58, Gevaert, 
<5o, Lambillotte, 60. 

Gr^try, A. E. M., 64. 

Griffin, Sir Lepel, 4X. 

Grimm, H. F., 6. 

Gros, Baron, Dargenty, 21. 

Grosvenor, E. O., 6. 

Grove, Sir G., 71, 73 , see also Beet- 
hoven, 63, 67, Jahn, 64, Rockstro, 66, 
Kreissle, 65. 

Growoll, A. See Prideaux, Hilstorical 
sketch of bookbinding, 52. 

Grayer, F. A., 6, 23. 

Guinrey, Jul.. 23-24, 50. 

Gwilt, J., 41- 

Gypsy music. See Liszt, Des Boh^- 
miens et de leur musique en Hon- 
grie, 62. 

Haden, F. S., 24, Wedmore, 37. 

Hadow, W. H., 71. 

Half-hours among some English am- 
tiquities, Jewitt, 7. 

Half, Florence P., trans. See Jul- 
lien, 67-68. 

Halle, Adam de la, Coassemaker, 60. 

Hall ward, R. See Transactions of the 
National Association for the Ad- 
vancement of Art, 53. 

Hamerton, P. G., 6-7, 24. 

Hamlin, A. D. F., 41-42. 

Handel, G. F., Chrysander, 64, Rocks- 
tro, 66, Schoelcher, 66; see also Bit- 
ter, Beitrage zur Geschichte des 
Oratoriums, 56; Rimbault, Piano- 
forte. 59. 

Handel and Haydn Society of Bos- 
ton, history of, Perkins a «^ Dwight, 
58. 

Handicraft and design, elements of, 
Benson, 48. 

Hanslick, £.,^7^69, 71-72. 

Harbours of England, Ruskin, 33. 

Harford, J. S., 7. 

Harmony, Prout, 70; for teacher and 
pupil, Broekboven, 69; and metre, 
Hauptmann, 69; manual of, Jadas- 
sohn, 70, Richter, 70. 

Harper, C. G., 24. 

Harps, Irish, ^ee Walker, 63. 

Harpsichord. See Rimbault, Piano- 
forte, 50. 

Harris, T., 42. 

Harrison, F., 42. 

Harrison, Jane E., 7, 24 ; ed.y see 
Paris, 30. 

Harrison, Lucy M, See Allen, W. 
F., 61. 

Hart, G., 57. 

Hatton, R. G., 24-25. 



Haupt, A., 42, 69. 

Hauptmann, M., 69. 

Havard, H., 25, 42, 50. 

Hawkins, Sir J., 55. 

Haydn, Joseph, Bombet, 63, Carpani,, 

64, Nohl, 65, Pohl, 66, Townsend, 67. 
Head, P. R. See Poynter, E. J., aM<^ 

Head, ix. 
Healy, G. P. A. See Modern French 

masters, 29. 
Heathcote, W. E., trans. See Haupt^ 

mann, 69. 
Heaton, Sirs. C, 25. 
Hebrew music, Arends, 60, Saalschutr,. 

()o-€i; see nlso Reissmann, Allge- 

meine Geschichte der Musik, 56. 
Hebrew poetry. See Hutchinson,, 

Music of the Bible, 58. 
Heintz, A., 67. 

Helbifi^, W., 7, and Lanciani, 7. 
Helmho!tz, H. L. F., 69-70; see als<^ 

Broadhouse, 69. 
Hemans;, C. I., 25. 
Henderson, W. J., 55. 72. 
Heraldry. See Boutell, Arms and 

armour, 49. 
Hermann. See Mendel, Hermann, 

and Reissmann, A., 73. 
Hermits, legends of early. See Jame- 
son, Sacred and legendary art, 26. 
Heron-Allen, E., 57. 
Hervey, A., 64. 
Herzogenberg. See Fuller-Maitland, 

Masters of German music, 64. 
Hiatt, C.^ 25. 
Hildebrand, H., 50. 
Hill, Emily^ trans. See Karasowski, 

65. Elterlein, 7x. 

Hipkins, A. J., ^7 ; see also Day, 
Music and musical instruments of 
Southern India and the Deccan^ 
61-62. 

Hispano-Moresco ware, Fortnum, 50. 

Histoire d'un dessinateur, Violiet-le- 
Duc, 36-37- 

Histoire d'une maison, Viollet-le- 
Duc, 47. 

Historical art. See Hamerton, Man 
in art, 24; Dargenty, Baron Gros, 
21 ; value of seals in, see Lecoy de 
la Marche, Les sceaux, 27, interest 
of, see Macklin, Monumental brasses^ 
38; see also Military painting. 

History, verification of ancient, see 
Gardner, New chapters in Greek 
history, 5; inseparable from fine art, 
see Maspero, Dawn of civilization,p. 

History of our Lord as exemplified m 
works of art, Jameson, 26. 

Hitchcock. J. R. W., 25. 

Hoeber, A. See Modern French 
masters, 29. 

Hofmann. iSV^Fuller-Maitland, Mas- 
ters of German music, 64. 

Hofmeister. See Beethoven. 

Hogarth, G., ^7. 

Hogarth, William, Dobson, 22; see 
also Phillips, Antoine Watteau, 3X. 

Hohenstein, M. da. See Jaccaci, 
Italian posters and music-book cov- 
ers, 25. 

Holbein, Hans,Cundall, 2i«^antz, 28. 

Holland, old masters ojf, Fromentin, 
22; figure painters of, Gower, 23; 
art of, Havard, 25; see also Dutch 
school of art. 

Holmes, E., 64, 72. 

Holmes, Rachel S. R., and Holmes, 
Eleanor, /ra« J. vS>^ Berlioz, 63. 

Homer, W. See Smith, American 
illustrators^ 35. 

Homeric antiquities. Seymour, 12. 

Homeric poems and recent discover- 
ies. See Gardner, New chapters of 
Greek history. 5. 

Homes, Ja|.anese, Morse, 9; in city 
and country, 35 ; see also Domestic 
architecture. 

Hope, R. C, 60. 

Hopes and fears for art, Morris, 9, 51. 

HSpfner, Th,,25. 

Hopkins, A, k.^ed. SeeVssaxi^ Lives 
of painters, 13. 

Hopkins, E. J., and Rimbault, E. F., 

57-58. 
Horace, country of, Boissier, 3. 
Hottenroth, F ^ 50. 
Houses, Sturgis, 46; Gentleman's, 

Kerr, 43; coointry, Mitchell, 43; 



SCureis, 46; Hisloire d'ur 
Viol^e^WDu<:, 47; interii 



navia ia the pugaii time, Hildc 
brud, jp : of ^n. Rlaflo, si : o 



Human figure (The). 

Hum'p^TB, H.N., as. 

Hungarian musuc, .vc Lisn, De 

Hunt,fi!G. B., J5-56. 

Hunt, W. M., a;: at aUt Trans 
■ciions of ihe NBtiansl Assodatigi 
[or the Advancement of An, ii. 

Hunliof in the Middle Aees 11 
France. Jr,r Vio)1et-le-Duc, Die 

FraQ(ais, .3™*™° 
Hnrll^ EMelTe, id. Srir Jameson, Sa- 

HusB, G. M.. 41. 

Hutchinson, E„ ;7. 

Button, L. ^11 Clement, C. E., and 

Hullun, ... 
Hymns ol Dionysiusand Mesomedes, 

Bellennan, 60; i« ulii, Galilei, ij, 

Williams, 61. 

Iconouraphy, Christian. Sei PeratS, 
L'archenloffie Chrtlienne, 10; Cle- 
ment, Handbook of Christian sym- 
bols and stories of the saints, 19 ; 
Didron, Manuel d'iconoBranhie 
Chretienne, m; Farrar, Life of 
Christ as repesented In art. la; 
Hemans, History of mediievat 
Christianity and aaered arl. as! 
HOpfner, Heiligen in der Christ- 
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French music, 64. 

















Janolha^ Katalie, Irani. Sti Rlee^ 
Janus, C., id. Sit Musfci Scriplons 
Japan, architecture, an, and art of 
from, Ls'FarRe, 7! 'Sit alu 



Jap 



''EH,S"^^rii 



, Gons 



acTi 



*^', at aim \.i-Boa.^t 



jucal i 

mann,' AllBemeine'Crachichl 

Musik, sfi, 
Indians, American. Sie Km 

Indians. 
Indo-Chinese art, De Pouvnnjv 

«<n/ip Chinese art. 
iQdustna] arts of Japan, Dresi 



le der Musik. 56; history of in Ihe 



cheslratlon, modern, Berlioi, 69; 

Instruments, musical. Sti Musical 

Inlaglio. Sri Gema, Seals, 
Intellectual life (The), Hamerton. 6. 
Isham, K. M., and Brown, A, F.. ,1. 



Jao! _.. .. 
^^fngjhM«r 



wDe 

homes and ihsi sorround- 

ure-boakH, repmdactioiH 

Jarres, Glimpse o( Ibe 

Its. Sfi Anderaon, 1*9- 



Jarves, J, J., 7. 

Jesso. processes in. Si, Lillty an 

Midgeley, Studies in plant lofm, g 

Joachim. "£r Fuller-Maitli 



Ilafl^n ^^i'teclure, Metani, iv. in 
the Middle Ages. Boito, 39; from 

iglFKnchoriglnsof Go:hicin. En- 
Ian, 40; cyclDpiedia ol. LDngtellow, . 
43;'nr a^^reeman. Historical 
sketches, 41 ; als^ Renaissance. 
Italian an. Etudes sur tesbeaui ans 
en France el Italia, Delaborde, 4; 
Kunst u. KDnstler des Mittelalters 
u. der Neuieit, Dohme, « Arti . 
lUliana del Rinascimentb, Friuo- 

Paravacini, 10, Selyfiico, «, Sel- 
vatico a^tii Chinani, a; philosophy 
of, tie Taine, Lectures on art, ij; 
Venetian and Florentine painters 

history of painlinc in Italy, Crowe 
and taralcaselle, », Lanii, 17; 
painting in Italy, " " '■ " 



jmiien, rt_, D7-<iB. 
JustI, K., afi. 

Kade, O. St, Ambroi 

Kalkbrenner.^piano mel 

Kullak,7o,' 
Handler, I^.S.,*,. 
-■ M.,65. 



tr lu\ien 



hrnHati 



inltaie. 



Rio, L'an Chrilien, 33; alta Italy, 



ffcnch, Irforin, ™; Jt afai ^1^1- 
lum, Randolph Caldecotl, 17; Lay- 

iamuel Keene, y. 

iStehea from° 'the subjecf ""mJ 
lei^borlaods of Venice, 41- 



ImpressionlsrojStuntii^ 36 ; s 
art of France, 7, Thomson, 



r Musik in Italie 
Ueuischland u. Frankreich. ; 
present stale of, Bumey, 56-57; ai 
opera, Hogarth, 57; masters c 
Streatfeild, 66; Rossini and moder 
Edwards, 64. 
Italian pollery, S,c Fortnum, Mi 



t'.A..'ii..ira,is. .THjuBIi.Diq 

e, C. S., Layard, 37; H, 
ore. Modern painting, 30; S 
a, History of Ptimrk. jj. 
r, A. Sic VlllemarquI, Sj. 



Kiesewetler.R. G., ;«, s8, fin, Ss; aKJ 

Fills, 58; m alio Prefatory ooie, u' 

Kingsley. E. Sie Smith, Amerfifi 

Kirchner. .;l>^ller-Maitluia,M«| 
ters of German musii ' ^ 

Kisller, C. Stt F' 



, id. Sii Paine, 6s. 



^, Boissier, 3: infuenceof Byzan- 
Dieh^', 4; La Grand-GrMe, Lenor- 






'nr'i"h.'M.,omfLUtBh, G.O.,f 
- ' 7BliDlogue, L'- 



' Palriologue 
Chinois-ic; ancient and mcdixval, 
in the South Kensington Museum. 



::i;8:;;. 



KHhler, piano method of. Sa H 

lak,7o. 
Krehbiel, H, E., 18. 68, to. 
Kreissle, H. vnn. 6=. 
Kretzsch 
Kufleratt 
Kuhnau. 

KSialcA.,,.. 
KulUk,T. Ji'sKullak, ^ 

Lace, Lefebure, Broderies e 
telles, jn history of, Pailit 

biblio^aphy, ut Seguia, L 

^G^"' L'm'ja "nJiis'T C^&«3 
j« PalioloKue, Part (^hinois, di,4 
LaFaige,J,,7.=7- 
Lafenestre, G., ami R 
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Xambillotte, L., 60. 
Lamennais. See Rio, Epilogue & Tart 
Chretien, 3^. 

Lampadius, W. A., 65. 

Lancelotti Palace, the disc-thrower, 
in. See Collignon, Histoire de 1^ 
sculpture Grecque, 19. 

Lanciani, R., 7-8, and Helbig, 7, 
and Ramsajf xx> 

Landscape gardening, Parsons, 44; 
see also Blomfield and Inig^, For- 
mal garden in England, 39; Piatt, 
Italian gardens, 44; Robinson, Gar- 
den design, 44-^5. 

Landscape painting. Couture, Pay- 
sage, 20, liamerton, 24, see also 
Proust, L*art Frangais, xi, Ruskin, 
Harbours of England, 33; before 
Claude and Salvator, Gilbert, 23 ; 
introduction of, in the Flemish 
school^ see Michel, Etudes sur 
I'histoire de Tart, 29. 

Landscapes, architecture in relation 
to. See Statham, Architecture for 
general readers, 46. 

Xandseer, Sir E. See Sweetser, Artist 
biographies, 36. 

Lane, E. W., 8. 

Lang. B. J. See Jullien, 67. 

Langnans, W., 56. 

Lanzi, Abbi L., 29. 

Larousse, P. See Clement, F., and 
Larousse, 73. 

Lau, T., 51. 

Laugel, A., 8. 

Laurens, Jean-Paul, Blashfield, \t. 

Xawn planting. See Parsons, Land- 
scape gardening, 44. 

Laws ofresole, Ruskin, 34. 

X.ayard, G. S., ^7. 

Leadwork, old and ornamental and 
for the most part English, Lethaby, 
W. R., 51. 

Leaf, Dr. See Schuchhardt, Schlie- 
mann^s excavations, 12. 

Le Bon, Gustave, ^2. 

Lechevallier-Chevignard, E., 8. 

Lrecomte, G., 27. 

Lecoy de la Marche, A., 27. 

Xectures and essays, Seeley, 12. 

Lectures and lessons on art. Moody, 9. 

Lectures on architecture and painting, 
Ruskin, 12. 

Lectures on art, Ruskin, 12, Taine, 13, 
Poynter, 31, Scott, 53. 

Lectures on painting, Lafarge, 27. 

Leech, J. See Spieiman, History of 
Punchy 35. 

"Lefebure,E., 51. 

Lefort, P., 27. 

Legendary and mythological art, 
handbook of, Clement, 19. 

^Legends, of the Madonna, Jameson, 
26; of the monastic orders, Jameson, 
26; of the paintings of Florence, see 
Karoly, Guide to the paintings of 
Florence, 26; of the Wagner drama, 
Weston, 68. 

Legros. See Wedmore, Etching in 
England, 37. 

Leighton, Sir F., Rhys, j2 ; see also 
Bell, Sir Edward Burne-Jones, X7. 

Lemonnier, H., 8, 

Lemoyne. See Mantz, Fran9ois Bou- 
cher, Lemoyne et Natoire, 28. 

Lenormant, F ., 8, 27. 

Lenox Library. See Musici Scriptores 
Graeci, 60, Walker, 63 ; also Drexel 
collection. 

Lenz, W. de, 72. 

Leonardo da Vinci, Richter, 33, Rio, 
33 ; see also Sweetser, Artist biogra- 
phies, 36. 

Leoncavallo. See Streatfeild, Masters 
of Italian music, 66. 

Lethaby, W. R., 8, s^^and Swainson, 
42. 

Levant, architecture of the. See 
Longfellow, Cyclopaedia of works 
of architecture, 43. 

Lewis, T. H., a «</ Street, G. E., 42. 

Leys, H. See Blanc, Artistes de mon 
temps, 3. 

Li^vre, E. See Mantz, Hans Holbein, 
28. 

Lilley, A. E. V., and Midgley, W., 

Lindsay, Lordy 27. 
Linn, W. A., 25, 43. 



Linton, W. J., 28. 

Li psius, Marie. See La Mara, 72. 

Liszt, Franz, 62, 65, Nohl, 65, Ra^ 
mann, 66. 

Literature. See Roman literatui <;. 

Lithography, Bouchot, 17, Sturgis, 
36; examples of chromo-, f^« Fletch- 
er, Bookbinding in England and 
France, 49-50. 

Little masters (The), Scott, 35. 

Liturgical chants. See Chants. 

Loan associations, building and, Linn, 

43« 
Loftie, W. J., 43. 

Loggi dei Lanzi ^ at Florence, meas- 
ured and pictorial drawings of. See 
Rohault de Fleury, La Toscane au 
Moyen Age, 45, 

London, architecture in, see Loftie, 
Inigo Jones and Wren, 43. 

London city churches, Daniell, 39. 

Longfellow^W. P. P., *</., 43. 

Longman, W.. 43. 

L'Orme, Philibert de, Vachon. 46. 

Lorrain, Claude. See Claude Lor- 
rain. 

Lotto, Lorenzo, Berenson, 17. 

Louis XII. See De Laborde, La Re- 
naissance> la cour de France, 4. 

Louvre, catalogue of paintings m the, 
Laienestre and Richtenberger, 27 ; 
pictures in the square room of the. 




Low, Will H., 9, 28 ; «e« also Modem 
French masters, 39, Smith, Amer- 
ican illustrators, 35. 

LUbke, W., 8, 28. 

Lully. See Rimbault, Pianoforte, 59. 

Lupton, T. See Ruskin, Harbours of 
England, 53. 

Lutes, Vidal, Lutherie et lutlers, 59. 

LUtsh, G. O. See Istomin, Th. M., 
and LUtsh, 62. 

Luxemboui^ Museum, Benedite, 17 ; 
fountain by Carpeaux in ^^ardens 
of, see Chesneau, Le statuaire J. B. 
Carpeaux, z8. 

Lycia, history of ancient art in. See 
Perrot awrfChipieZj xi. 

Lydia, history of ancient art in. See 
Perrot andQ\\v^\tZyX\. 

Lynch. See Morin, French illustra- 
tors, 30. 

Lyon, I. W., 51. 

Lyrical drama, Edwards, H. S., 71 ; 
see also Celler, Les origines de 
I'op^ra et le ballet de la reine, 57. 

McClure, M. L., trans. See Maspero, 
Dawn of civilization, 9. 

McClure^s Magazine. See Low, 28. 

Macfarren, G. A., 56. 

Macgibbon, D., ^2. and Ross, T., 43. 

Mackenzie. See Willeby, Masters of 
English music, 67. 

Macklin, Rev: H. W., 28. 

Madonna, Raphael's paintings of, 
Karoly, 26, see also Cartwright, 
Raphael, x8; legends of, Jameson, 
26. 

Magazines, Century and St. Nicho- 
lasy see Century gallery, x8 ; Cen- 
tury^ see Modern French masters, 
29 ; McClure* s^ see Low, A century 
of painting, 28 ; Punchy see Modem 
painting, Moore, G., 30, Spieiman, 
History of Punchy 35; Scribner^s. 
see Comn, American illustrations of 
to-day and A word about painting, 
19. 

Magrepha of the Talmud (The). See 
SaalschUtz, Geschichte u. Wurdi- 
gung der Musik bei den HebrKern, 
60-61. 

Magyar music. See Liszt, Des Bo- 
hemiens et de leur musique en 
Hongrie, 62. 

Maindron, G. R. M., 51. 

Maiolica ware, Fortnum, 50. 

Man in art, Hamerton, 24. 

Manatt, J. I., trans. See Tsountas, 

13- 
Mancinelli. See Streatfeild, Masters 

of Italian music2^66. 
Mandyczewski, E., compiler. See 

Nottebohm, 65. 
Manet, Edouard, Beckwith, 16; see 



also Bacon, Parisian art and artists, 
x6; lrecomte, L*art Impressionniste, 
27. 

Mangeant, P. E., 28. 

Mantz, P., 28; see also Proust, L*art 
Fran9ais, xx. 

Manufactures and art. See Indus- 
trial arts. 

Manuscripts^ decoration of. See Le- 
fort, Spanish painting, 27; painting 
of in mediaeval times, see Pro(>ert, 
History of miniature art, 32; illu- 
minated, Middleton, 51. 

Maps and plans, of Rome and Pom- 
peii, see Boissier, Country of Hor- 
ace and Virgil, 3: of Rome, see Den- 
nie, Rome c? tonday and yesterday. 
4*^ of Egypt, *^* Petrie, Ten years' 
dig^ng m ^nrpt, zx; classical and 
ancient, see Harper's Dictionary of 
classical literature and antiquities, 
14; descriptive, see Billings, Archi- 
tectural illustrations, ^9, Gailha- 
baud, Monuments anciens et mo- 
dernes, 41; of Indian buildings, «r^ 
Le Bon, Les monuments de r Inde, 
42; of Tuscan mediaeval cities, see 
Rohault de Fleury, La Toscane au 
Moyen Age, 45; of mediaeval church- 
es in Spain, \r^« Street, Some ac- 
count of Gothic architecture in 
Spain, 46: of Denmark, previous to 
z66o, see Worsaae, Industrial arts of 
Denmark, 53. 

Marble, briclc and, in the Middle 
Ages, Street, 46. 

Maretzek, M./58. 

Marindin, G. E. See Smith, Sir W., 
Wayte, "Vl.^and Marindin, xs. 

Marks and stam(>s, ceramic, see Jaen- 
nicke, Grundriss der Keramik in 
Bezug auf das Kunstgewei'be, 50; 
of armor-smiths, see Maindron, Les 
armes, 51. 

Marquand, A., 43, an^/ Frothingham, 
A. L., 28. 

Marryat, J., 51. 

Marsh, J. B. T., 62. 

Marshall, H. R., 8. 

Martha, Jules, 8. 

Martini, Padre. See Arteaga, Le 
revoluzioni del teatro musicale 
Italiano, 56. 

Marx, A. B., 65. 

Marx, R., 28. 

Mascagni. See Streatfeild, Masters 
of Italian music, 66. 

Maskell, Alfr., 8. 

Maskell, W^ 51. 

Mason, G. C, 28. 

Maspero, G., 8-9. 

Massenet. See Hervey, Masters of 
French music, 64. 

Masterpieces, of great artists, 1400- 
1700, Bell, 17; of the art of the 
XIX. century, De Lostalot, 21, De 
Wyzewa, 22, Gonse, 23, Lefort, 27, , 
Michel, 28; of Greek sculpture, Furt- 
wSngler, 23. 

Master-singers of Nuremberg, Wag- 
ner's, typical motives of, Benoit, 67; 
attempt at a musical explanation, 
Heintz, 67; historical sources of, 
Wagenseil, 68. 

Masters, old Dutch and Flemish, Cole, 
19, Fromentin, 22; old Italian, Cole» 
X9; the little, Scott, 35. 

Masters and masterpieces of engrav- 
ing, Chapin, 18. 

Masters ot English music, Willeby, 

67. 

Masters of French music, Hervey, 64. 

Masters of German music, Fuller- 
Mai tland, 64. 

Masters of Italian music, Streatfeild, 
66. 

Mathews, C. T., 43. 

Mathews, W. S. B., 58. 

Mattheson. See Rimbault, 59. 

Matthew, J. E., trans. See Pougin, 
66. . 

Mazarin,' Etudes d'art et d'histoirede 
I'art Fran9ais au temps de R' 
lieu et Mazarin, Lemonnier, ' 

Medallions. See Saunier, Ai 
Dupr^, 34. 

Medals. See Lenormant, M< 
et m^ailles, 27; see also 
Seals. 



hiDlt de Fleurr, La Tovanc ui 
Hilitarr puDtJOfE, himirj of, AJex- 
Hjl1iu>.'^iyJiihn, CI 






Hiilorred'un b&ul de ville et d'nne 

Mcdiieva] arnu and aniHmr, Boulcll, 

M^inal ut, M«aard, 9: Kurut u. 
KUnftler dcs Miilelaltcrs u. dcr 
Neiueit, Dohmc, >; Roman and, 
Goodyear, 6: schoola of, Oncn, la; 
KumtEochicbte dei Millelallcra, 
Reberjt,; m alio Didron, Manu- 

Wollmann flWWoermann, History 
of painting^ j^; Ma&kcll, Dcscrip- 
tioQ of ivories m South Kcnsin^on 

MedisTat tli^'ristisnitT, Hcmans, 15. 

M^la!val^5?°lSopt?R'I"(?^6a. 
Meiasonier. and Ihe Salon luJten. 



^.(Dirt 






lUington, E. I. Stt Didrm. n 
'iniainTf painting, tiistory of aj 

•''"^ — offinc art to the happ 



' of life,' 

Minor At 



chcll. Lucy L., 1 



if Byiaatine art id 



Menard. R..i|. 

Mendelaaohn'Baitholdy, Felix, Lam- 
padius^ 65; -- -'-- -' "- 



MoUel.J. W.,». 

Molinenii,P.G.,9.»9. 

Monastic orders, tegends of, Jameson. 

Bfitef,~BS- MiiviUiki/lt /ir .Vniiigritiicitt, 



Mi^t!" 



-1,64; story of Mozart'i 
:., /ram. Sll Hdbir, 



III, Eng., e-io, JO, m, s*. 

t1 decoralKm, Moms sii^ Mid 



nolloB 



B HaTaid, 



aim Frescoes, Wall-p: 

inc. Tempera. 
Munllo. Sft SweetsCT, Artist bit«- 

raphics, 36. 
Murray, A. 5., .0, 30; «. o/m CoUig- 

Murr^y,' C. V. Sir Cole. Old Italian 



Muscl 



■r Rimbau:i 



Piano- 



Music (departmenl). MrJ4' 

Music, Parry, 71, Banister, 73; ^ide 
to the study of. Dickinson, 55; his- 
tory of, Ambros, jj, Brendel, j-, 
Burner, ;;, Forkel, 5j. Hawkins, 
Si, Henderson, S5, Hani, 55-5*. 
•'-"- r,56, Langhans, 56, Mac- 



Mesomedes, bymos 



Bcllermaan, 



a!m Galilei, bialogo 
WiiTi^i Music of the ancient 

Mesopotamia, art In. Sii Tarliell, 

Hlitory ofGreek art, 13. 
Metal work. Stursli, ty. orienlal. tii 

Babelon, ArcUohigle Orienlale, t; 

Rnsalan, trt Mukell, Runlanarl, 

■i eniraved, itt Ruiklo, Ariadne 

Plorentlni, 34; loan colleclion of 

plate In Flliwllliam Museum, Foa- 

EcTdW Atkinson, JO. 
Heuphyiln of art, Stt MKrahall, 

^Esthelic prlDclples, 8. 
Heupontum. Sit Lenormant, La 

Grand-Gr»ce, 8. 
Mflre, n-rure of hi.rmony and, 

Haiipimann. fc. 
UHTO^IItuI Museum, .tirl.a Farvi^, 

CMuMsnllnni on painting, >r: <;oi- 

iKtlno of nuslcal Instruments In. 

ttt nrown aW Br»wn. Si, 
IWTWbnr. Srt Aptborp, Musidsni 

■M tnusiDJavirs, 70. 



K AwXlllflF, A, E, V,. 

'SS'Si'MlMltMrln, frum 
MMT.^row* amt Ca- 



bwRsHnweln, 

"- Oothlscbe 

Macirlb- 



smo,Af. Sti lit 
oacitt history of paiatins, sj, 
iodic style, sii Galilei, Dialogo 
;11« musics antics e della modeme, 
': Kiesewetter, Scbicksale u. Be- 
haHenheil des Weltlichen Ge- 



sale u. Beschailenheil des Wei: 

lichen Gesanges, eg, 
Mont Salnl-Uichef, description d 

I'abbaye de, Corroyer, 30, 
Monumental brasses, Micklin, tB, 
Monuments, of ancient Athens, Hai 

rison, 7 English, m Jewitt, Hal 

and ornamenti, Waring, 14: anciei 
and modem, Gailhabatld, 41 ; ( 
Cenlnil India, Griffin, 41 ; of Indii 
Le Bon, 41; lists of, ur Haralii 
Hisloryol architecture. 41; of man 
epochs, iri Havard, La France, 41 
ol Constaoiinople, ttt Groswenoi 
Constantinople, 6. 

Moovel, M. Boutet de. Low, >S. 

Moody, F. W.,o. 

Moor^ A., BaMry, 16; to altt Bel 



Italiaajjoslen, 3;. 
Morelli, Di»neoico, W 

Morgan, J. P^yirani. 
Morgan, Mn. J, P., ( 

Morin, L.^jo.' 

Norland, G., Richardson. 



■^Tfeu- 
™ul£'in, 34. 



Mosaic. Gerspach,,!, Middleton, 51 

early Christian, MOnli. „. 
MoBcheles, I., i.i. Sir Sehindler, M 
Moslems, ire Mohammedan arch 



Mounl-F^pecu 
Moiart, Holmi 



Engel, 6a: Shakespeare and, Nay- 
lor, 58; religious poetry and church., 
Schletterer, 59; primitive. Walla- 
Bchek, 63! e»ay8 upon, Gr*tiy, 64; 
structuTE of, Gow, 60; oeautiful in, 
Hanslick, 6o\ bow tolislen to, Krch. 
bid, jo; pnikisophy of, Pole, 70; 

years of, Hanslick, 71; purity in, 
Thibaut, 73; cyclopiedias of, Cliaia. 
plinaiKe Aplhorp, 73, Mendel amf 

73, Grove, '73, Stainer ai^ Barrett' 
73. Sir alai Concerts, Folk-music, 



lb mu^cTEnglish mus 



?a]«^ catalogues 



*aS 



Hk^ 



ick, 69. 
bit^raphy (d 



Musi 



partment), 7*>-7a. 
Musical drama, Schur^i 68. 

Coraell, 69,'pTiiut, 70. 
Musical inatrumenlB, Etigel, 57 ; 
French of Ihe Middle Ages, ttr 
Viollel-le-Duc, Dietionnaire rai- 
Bono« do mobilier Franfsis, 53; 
played with a bow. Heron-Allen, 
De fidiculis bibliographla, 57, Vi- 
dal, Les instruments a an-h^i. en. 
t« ala Vidal, Lulherie > 



iil\irS 



e, Violi 



a] sketches abroad and at 



\, John. 64. Nohl. 
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Musical Times^ 73, set also Engel, 
62. 

Musici Scriptores Graeci, 60. 

Musicians, roll of names of, see Mac- 
farren, Musical history, 56 ; and 
music-lovers, Apthorp, 70; thoug^bts 
of great, La Mara, 73 ; music and, 
Schumann, 73; cyclopaedia of music 
and, Champhn and Apthorp, 7^, 
diet, of. Grove, 73. See also for col- 
lected and individual lives of mu- 
sicians, Biography (department), 
63-67. 

Musikalisches skizzenbuch, Hanslick, 

71- 

Musikalische stationen, Hanslick, 71. 

Musikalisches IVochendlatty 73. 

Muther, R., ^o. 

Muzarabic chant. See Pal^ographie 
Musicale, 58. 

Mycenaean age (The), Tsountas, 13; 
see also Perrot0»^Chipiez, Histoire 
de Tart dans Tantiquite, ix. 

Myrbach, de. See Morin, French il- 
lu^tratorSf 30. 

Mysticism m aichitecture, Lethabjr, 
8, see also Ruskin, Aratra Pentelici. 
vh-i^ ; in art, see Gilchrist, Life ox 
William Blake, 23. See also Sym- 
bolism. 



Nibelung, Dippold, 67, Wolzogen, 
68. 

Nickerson, M. P., trans. See Gonse, 
L'art Japonais, 6. 

Nicod^. See FuUer-Maitland, Mas- 
ters of German music, 64. 

Nicomachus, on music; see Musici 
Scriptores Graeci, 60. 



Niecks, P., 65. 
"Tiggli,Iifeof S 
Lne of Schubert, 64. 



Niggli, I if e of Schubert by. See Frost, 



Naples Museum, the spear-bearers in. 
See Ccllignon, Histoire de la sculpt- 
ure Grecque, 19. 

Nation {The). See Coffin, 3, Hiatt, 
35, Morin, 30. 

National Association for the Advance- 
ment of Art and its Application to 
Industry^ transactions of, 53. 

National Gallery, popular handbook 
of, Cook^ 19 ; new pictures in, see 
Moore, Impressions and opinions, 
39. 

National music, folk-song and, (de- 
partment), 61-63. 

National music, introduction to the 
study of, Eneel, 62. 

Natoire. See Mantz, Fran9ois Bou- 
cher, Lemoyne, and Natoire, 28. 

Naumann, £., 56. 

Naylor, E.W., 58. 

Nederlandsche Tnstituut van Weten- 
schafen. See Kiesewetter 0^// Fetis, 
Verhandelingen, 58. 

Needlework, as an art, Alford, 48; 
dictionary of, Caulfeild and Sa- 
ward, 49 ; Lefebure, Broderies et 
dentelles, 51 ; in collection of church 
vestments. South Kensington Mu- 
seum, see Rock, 52. See also Tapes- 
try. 

Neitzel, O., 72. 

Ne>Germanic school. See Brendel, 
Geschichte der Musik, 55. 

Ketberlands, art in the, Dohme, Kunst 
u. KUnstler dcs Mittelalters u. der 
Neuzeit, 5 ; Taine, Lectures on art, 
13 ; see also Alexandre, Ecole Fla- 
mande et Hollandaise, 15; Cole, 
Old Dutch and Flemish masters, 19; 
Fromentin, Old masters of Belgium 
and Holland, 22. 

Netherlands, music in the, Kiesewet- 
ter and Fetis, Verhandelingen, 57 ; 
see also Reissmann, Allegememe 
Geschichte der Musik, 56; present 
state of, Bumey, 56-57. 

Netting. See Walker. Varied occu- 
pations in stringwork, 53. 

Nettleship, li.^ed. See Sejrffert, 15. 

Neue Akadetnie der Tonkunst. See 
Langhans, History of music, 56. 

Neville, R., 41. 

New England, colonial furniture of, 
Lyon, 51 ; early history of music in, 
see Brooks, Olden time music, 56 ; 
musical culture in, see Perkins and 
Dwight, History of the Handel and 
Haydn Society of Boston, 58. 

Newberry Library, musical depart- 
ment. See Prefatory note, 55. 

Newhall, B., trans. See Tsountas, 

'3. 
Newman, E., 65. 
Newman, Miss S. E. See Fletcher, 

Study of Omaha Indian music, 62. 
Newmarch, Rosa, tra ns. See Deiters, 

64. 
Nibelungen Lied; see Ring of the 



Nimes, buildings of the Roman times 
and Middle Ages in. See Macgib- 
bon. Architecture of Provence and 
the Riviera, 43. 

Nohl, L., 65. 

Normans^ Freeman, 41. 

Norton, C E., zo, see also Ruskin, Z3, 

33f 45* 
Notation, historical stories of, Rie- 

mann, 59. 
Notes of travel and study in Italy, 

Norton, zo. 
Nottebohm, G., 65, see also Ambros, 

Geschichjte der Musik, 55 ; ed.y see 

Beethoven, 63. 
Numismatics. See Coins. 
Nuremberg, city of, Wagenseil, 68. 

Offenbach. See Apthorp, Musicians 
and music-lovers, 70. 

Old masters, Dutch and Flemish, 
Cole, z9 ; It£.lian, Cole, Z9 ; of Bel- 
gium and Holland, Fromentin, 22. 

Olden time music. Brooks, 56. 

Olympia, discoveries at, see Gardner, 
New chapters in Greek history, 5 ; 
sculpture of the temple of Zeus at, 
see Collignon, Histoire de la sculpt- 
ure Grecque. zo. 

Opera, Streatiefid, 72, Upton. 72; his- 
tory of. Fink, 57, see also Schletterer, 
Das Deutsche Singspiel, 50 ; begin- 
nings of, Celler, 57, see also Kiese- 
wetter, Schicksale u. Beschaffenheit 
desWeltl'chen Gesanges, 58; Italian, 
Arteaga, 56 ; ir. London, Mount- 
Edgecumbe, J'L *° Italy, France, 
Germany, and England, Hoearth, 
57; modern^ Hanslick, 71; Pfohl, 72; 
£[uide to German, Neitzel, 72; dic- 
tionary of, Clement and llarousse, 
73 ; Rieman, Opem-Handbuch, 73 ; 
see also Edwards, Lyrical drama, 

7i« 
Optique (L') et les arts, Laugel, 8. 

Oratorio Society of New York, Kreh- 
biel, 58. 

Oratorios, contributions to the history 
of, Ritter, BeitrSge zur Geschichte 
des Oratoriums, 56 ; standard, Up- 
ton, 72. 

Orchardson, W. Q.. Armstrong, z6. 

Orchestra, and how to write for it, 
Corder. 69: of the xvi. century, 
see Celler, Les origines de I'op^ra, 

57. 

Orchestration, instrumentation and, 
Berlioz, 69. 

Organs and organ-building, Edwards, 
57 ; history of, Hopkins and Rim- 
bault, 57-58. 

Oriental antiquities, Babelon, 2. 

Oriental architecture. See Fergus- 
son, History of Indian and Eastern 
architecture, 41. See also Byzantine 
architecture. 

Oriental art. See Byzantine art. 

Oriental music. See Ambros, Ge- 
schichte der Musik, 55. 

Ornaments, stone monuments, tumuli 
and ornaments of remote ages, 
Waring, z4 ; prehistoric and savage 
of our own time^ see Balfour, Evo- 
lution of decorative art, ^8. 

Orvieto Cathedral. See Norton, Notes 
on tr?vel and study in Italy, zo. 

Osier, W. R., ^o. 

Otranto. See Freeman, Sketches from 
the subject and neighborlands of 
Venice, 41. 

Oulibischeff, A., 65. 

Ouseley, Rev. Sir F. A. G., ed. See 
Naumann, 56. 

Overbeck, J., 33; Antiken Schrift- 
queller zur Geschichte der bilden- 
den Kilnste bci den Griechen, see 
Jones, 26. 

Owen, A. C, zo. 



Padui, history of painting in, from 
XI \^. to XVI. century, Crowe and 
Cavalcaselle, 20; Giotto and his 
works in, Ruskin, 33. 

Paine, J. K., ed..^ 65. 

Painters, Vasari, X3-X4. Brjran, 14^ 
James, ^4; Veneuan, Berenson, Z7, 
Scottf 34; Florentine, Berenson, Z7; 
Flemish, Crowe, 20; mura.. Cox, 20; 
Venetian and Florentine, Berenson, 
i^; Italian, Jameson, 36, Morelli, 30, 
Scott, 34; English, Buxton, see Poyn- 
ter, 3z; American, Koehler,^^^ Bux- 
ton, 31 {under Poynter); a century 
of English, Redgrave, R. and S., 
32; modem, Ruskin, 33; famous^ 
Shedd, 35. See also Artists. 

Painters' camp (The). See Hamerton, 
Thoughts about art, 7. 

Painting and sculpture (department),, 
z^-58. 

Painting, Reid, 32, Sturgis, 36; F8rs- 
ter, Denkmale deutscher Baukunst,, 
Bildnerei und Malerei v. EinfUhr- 
ung des Christenthums bis auf die 
neuste Zeit, 5; from nature, see 
Hamerton, Thoughts about art, 7;. 
lectures on, Ruskin, z2; Bayet, La. 
peinture et la sculpture Chr^tienne 
en orient, z6; English, Chesneau, z8;. 
a work about. Coffin, zo^ history of, 
in Italy, Crowe and Cavalcaselle,. 
30, Lanzi, 37, Stendhal, 35 ; his- 
tory of, Heaton, 35, Muther, 30, 
Vandyke, 36, Woltmann and Woer- 
mann, 37, see also Poynter, 33;: 
considerations on, La Farge, 37; in 
Europe, Lafenestre an// Richten- 
berger, 37; century of. Low. s8j 
schools 01, Middleton, 29; modern, 
Moore, 30; classical and Italian^, 
Poynter anu/Heath, 3z; French ana 
Spanish, Smith, jz; German, Flem- 
ish, and Dutch, Buxton and Pojrn- 
ter, 31; schools and masters of, Rad- 
cline, 32; technical beauties of, see 
Van Dyke, Art for art's sake, 36;. 
decorative. Crane, see Morris, Arts- 
and crafts essays, 5Z-52. See also- 
names of countries, cities, and ar- 
tists, and of special schools of paint- 
ing, as Landscape painting. Mural 
painting. Renaissance, Sacred art, 
etc. 

Paladhile. See Hervey, Masters of 
French music, 64. 

Palazzo Publico of Siena, measured 
and pictorial drawings of, see Ro- 
hault de Fleury, La Toscane aa 
Moyen Age. 45. 

Palazzo Vecchio, at Florence, meas- 
ured and pictorial drawings of. See- 
Rohault de Fleury, La Toscane an. 
Moyen A^e, ^5. 

Paleoeraphie Musicale, 58. 

Pal^ologue, M., zo. 

Palestrina, Giovanni Pierluigi da,, 
Baini, 63, Kandler, 64-65; capella. 
style of, see Ambros, Geschichte der 
Musik, 55. 

Palgrave, F. T., zo. 

Palissy, Bernard, Burty, 49. 

Palliser, Mrs. B., 52. 

Palmer. See Wedmore, Etching in 
Englan<i, 37. 

Palustre, L^44. 

Pap worth, W., 44; reviser ^ see Gwilt, 
Encyclopaedia of architecture, 4Z. 

Paravicini, T. V., zo, and Selvatico,. 

Z2. 

Paris, P., 30. 

Paris Exposition, fine arts at. Coffin^ 

3- 

Paris, opera house, see Chesneau, Le 
statuaire J. B. Carpeaux, z8; arc de 
I'Etoile, see Mangeant, Antoine 
Etex, 28 ; fights before, see Marx,. 
Henri Regnault, 28. 

Parisian art and artists. Bacon, z6. 

Parker, J. H., 44, and Turner, T. H., 

44* 

Parma, frescoes of Correggio in, see 
Ricci, Correggio, 32-33. 

Parry, C. H. H., 72 ; jr* also Willeby, 
Masters of English music, 67. 

Parsifal, Wagner's, Kufferath, 68 j 
guide through the music of, Wolzo- 
gen, 68 ; see also Schurd, Le drame 
musical, 68. 



Panhcnoa, Michaelis, 4; 
3gt Goodyear, OpticaL 
Bsian plijB o[ the xiii. to Iht 



seric, at Gu 
I Gnck hist 



ftlols, Japanew, irr Andenon, Jap- 

lulian, Fishpr. «; DilVfVs, EjA- 
- Blake'i.icc Gilclirlal. i- 
;'*,GuifirBy,.j-Mi«ncien 
n, About etclunv, 94 : r 
. .^^ ,...< Sodely, «( Haden, a-., 
introductioa to llie study and col- 
IceliDi, of ancient, Wilfahire, jj; 
f^f a/f0 BcrmLdi, L« KraTCQTB du 
dlt-aeiivi(^ine Hl^cle, jt-. RiuUn, 
Twopaibs, la, Ariadns FlorcDtina, 
u^ Arr a£ip Etchiftn, 
Pnat, E. S. ^H Moirii, Arte ap" 

Pra%rt,T^'3i' ^' 

"-niiirfe., 70, (" a/w Holmes, V ■ 
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ntse, Q, Vischer, Luca Signorelli u. 
die Italienische Renaissance, 37; 
Venetian and Florentine painters 
of, Berenson, 17; sculpture of , Scott, 
^4; painting of, Woltmann and 
Woermann, 37; architecture of, Pa- 
lustre, 44, smith and Poynter, 45- 
f6; in Portugal, Haupt, 43; and 
iaroque, WQlfflin, Renaissance und 
Barock, 47; see also Molmenti, Car- 

?accio, 20; MUntz, Donatello, 30; 
'oUard, Italian book illustrations, 
31; Scott, Fra Bartolommeo, 34. 

Renan, A., 52. 

Reyer. See Hervey, Masters of 
French music, 64. 

Reynolds, Sir Joshua, Chesneau, x8, 
Fnillips, 31; see also Sweetser, Ar- 
tist biographies, 36. 

Rheinberger. See FuUer-Maitland, 
Masters of German music, 64. 

Rhode Island houses, early, Isham 
a»</Brown, 42. 

Rhodian ware, Fortnum, 50. 

Rhys, E., 32. 

Riafio. J. P., 52. 

Ricardo, H. See Morris, Arts and 
crafts essays, 51-52. 

Ricci, C, 32-33. 

Richardsoni^R., 33. 

Richelieu, Etudes d'art et d'histoire 
de Tart Fran9ais au temps au Rich- 
elieu et Mazarin, Lemonnier, 8. 

Richtenbenrer, E. See Lafenestre, 
G.^ and Kichtenberger, 27. 

Richter, E. F., 70; see also Broek- 
haven, 69. 

Richter, J. P., 33. 

Rlemann, H., 59, 73; see also Kul- 
lak, 70; trans. y Crevaert, 60. 

Rimbault, E. F., 5p; see also Hop- 
kins, E. J., and Rimbault, 57-58. 

Rin^ of the Nibelung, Wagner's, Dip- 
pold, 67; guide through the music 
of, Wolzogen, 68. 

Rio, A. F., 33. 

Ritter, Fanny R., trans. See Schu- 
mann, 72. 

Ritter, Frederic L., 59. 

Riviera, architecture of the, Macgib- 
bon, 43. 

Roba di Roma, Story, 13. 

Robinson, E., 52. 

Robinson, T. See Modem French 
masters, 29. 

Robinson, W., 44-^5. 

Rock, Very Rev. Dr., 52. 

Rockstro, W. S., 56, 6fl. 

Rococo. See Mantz, Franyois Bou- 
cher, 28, Thirion, Les Adam et 
Clodion, 36 ; Renaissance and, 
W51fflin, 47. 

Rodin. See Lecomte, L'art impres- 
sionniste, 27. 

Roeer-Miles, L., 33. 

Ronault de Fleury, G., 45; see also 
Clement, Handbook of legendary 
and mytholo^^ical art, 19. 

Roman anticjuities. See Rome. 

Roman architecture, Durm, Die Bau- 
kunst der Roemer, ^o ; Essen wein. 
Die AusgSnge der classischen Bau- 
kunst, 40; see also Smith and Slater, 
Architecture, classical and early 
Christian, 46. 

Roman art, Goodyear, 6; literature 
in relation to. Burn, 3. 

Roman literature in relation to Roman 
art, Bum, 3. 

Roman music. See Reissmann,- All- 
gemeine Geschichte der Musik, 56. 

Roman pottery. Birch, 48 \ vases in 
the Boston Museum^ Robinson, 52. 

Roman sculpture, Remach, 32, Ked- 
ford, 32. 

Romanesque architecture, Corroyer, 
L*architecture Romane, 39 ; Essen- 
wein^ Die Romanische und die 
Gothische Baukunst, 40; Jackson, 
Dalmatia, the Quarnero and I stria, 

Romantic school of music. See Lang- 
hans, 56. 

Rome, archaeology of, Helbig and 
L'lnciani, 7 ; Manuel d'arch6ologie 
Etrusque et Romaine, Martha, 8; 
manual of Roman antiquities, Ram- 
sajram/Lanciani, 11; and Pompeii, 
Boisster, 3; ancient, and its neigh- 



'S: 



ilbert, 



borhood. Bum, 3; history of the de- 
struction of, in the light of recent 
discoveries, Lanciani, 7-8 ; remains 
of ancieit, Middleton, 9, 30 ; pagan 
and Christian, Lanciani, 8 ; Chris- 
tian, Frothingham, 5; of to-day and 
yesterday, Dennie, 4; walks in, 
Stendhal, 12. 

Root, J. W., 25i45« 

Rore, C. de. See Winterfeld, Johan- 
nes Gabrieli, 59. 

Roscoe, T., trans. See Cellini, Ben- 
venuto, 3. 

Rosenberg, A.. x3. 

Rosenearten, A. , 15. 

Ross, T. See Macgibbon, D., and 
Ross, 43. 

Rossel, Mrs.^ trans. See Wauters, 
Peinture Flamande, 37. 

Rossetti, D. G., Sharp, 35, Stephens, 
35, Wood, 37; see also Rossetti, W. 

M., 12. 

Rossetti, W. M., x2. 

Rossini and the modem Italian school, 
Edwards, 64 ; see also Fink, Wesen 
u. Geschichte der Oper, 57. 

Rouaix, P.J52-53. 

Rousseau, Theodore, Coffin, xc 

Rubens, Peter Paul. See 
Landscape in art, 23. 

Rubinstein, 66. 

Rude, F., Bertrand, X7; see also Ham- 
erton. Modem Frenchmen, 34. 

Rudler, F. W., 55. 

Ruskin, J., works of, x2, 33-^4* 45 ; 
ed.y see Owen, Art schools of medi- 
aeval Christendom, 10 ; studies in. 
Cook, 4 ; work of, Waldstein, 14 : 
see also Cook, Popular handbook of 
National Gallery, 19, Chesneau, La 
peinture Anglaise, x8. 

Russian art, Maskell, 8, Viollet-le- 
Duc, 14 ; influence of Byzantine on, 
see Bayet, L'art Byzantin, 3. 

Russian music, Istomin and LUtsh, 
62. 

Rustic school. See Hamerton, Pres- 
ent state of fine art of France, 7. 

SaalschUtz, J. L., 60-^x. 

Sabine. H.^^^. 

Sacred art, history of mediaeval Chris- 
tianity and, Hemans, 25 ; Hopfner, 
Die Heiligen in der Christlichen 
kunst, 35; and legendary art, Jame- 
son, 26. See also Christian art. Re- 
ligious art. 

Sacred building, adornment of, see 
Gambler, Ministry of fine art, 5, 
Lindsay, Sketches of the history of 
Christian art, 27, Butler, Ancient 
Coptic churches of Egypt, 39. See 
also Cathedrals, Churches. 

St. Gall, singing school of, Schu- 
berger, 61 ; see also Pal^oeraphie 
Musicale, 58, Gevaert, 60, Lambil- 
lotte, 60. 

Saint-Germain-en-La^e, Museum of. 
See Reinach, Antiquities nation- 
ales, IX. 

St. John, Temple of. See Temple of 
St. John. 

St. Mark's rest, Ruskin, 34. 

St. Nicholas. See Century gallery, 
x8. 

St. Paul's Cathedral, history of, Long- 
man, 43; see also Armstrong, Alfr^ 
Stevens, x6. 

St. Petersburg. See Atkinson, Art 
tour to northern capitals of Europe, 
2. 

Saint-SaSns. See Hervey, Masters of 
French music, 64. 

St. Sophia, church of, Lethaby and 
Swainson, 42; see a/A> ^^alzenberg, 

45* 
Saints, stories of, in art, Clement, 19; 

see also Jameson, Sacred and leg- 
endary art, 26. 

Salvator Rosa. See Gilbert, Land- 
scape in art, 2^. 

Salvayre. See Hervey, Masters of 
French music, 64. 

Salzenberg, W., 45. 

Sambourne, L. See Spielman, His- 
tory of Punchy 2^. 

Sanderson, C. See Morris, Arts and 
crafts ecsays, 51-52. 

Sandys, J. E., ed. See Sejrffert, 15. 



Santa Croce. See Ruskin, Mornings 

in Florence, 34. 
Saracen art in &g3rpt, Poole, xi. 
Sardinia, history of ancient art in, 

Perrot and Chipiez. ix. 
Sargent, J. S. See Fenollosa, Mural 

painting in the Boston Public Li- 
brary, 22. 
Sarto, Andrea del, Scott, ^. 
Sartoris. See Jaccaci, Italian posters, 

25. 
Saunier, C, 34. 
Savonarola, Harford, 7. 
Saward, B. C. See Caulfeild and 

Saward, 49. 
Savce, A. H., X2\ ed.^ see Maspero^ 

Dawn of civilization. 9. 
Scandinavia, industrial arts of , Hilde- 

brand, 50. 
Scarlatti, D. See Rimbault, Piano- 

forte. 59. 
Schindler, A., 66. 
Schletterer, H. M., 59. 
Schlieman, Schuchhardt, 12. 
Schoelcher, V., 66. 
Schreiber, G. I., 12. 
Schubert, Franz, Frost, 64, Kreissle, 

65. 

Schubiger, P. A , 6x. 

Schuchnardt, C, 12. 

Schultz, A., x2. 

Schumann, Clara. See Fuller-M ait- 
land, Masters of German music» 
64. 

Schumann, Robert, 72, Reissmann, 66» 
Wasielewski, 67. 

Schur^, E., 68. 

Schuyler, M..^5. 

Scotland, architecture of. Waring, 14^ 
Macgibbon and Ross, 43. 

Scott, Sir G., 45. 

Scott, L., XL, 

Scott, W. B., 34, 53. 

Scribner^s Magazine ^ Coffin, 19. 

Sculptors, lives of, Vasari, xi\see alst^ 
Blanc, Artistes de mon temps, 3; 
famous, Shedd, 35; Barye, Alexan- 
dre, 15; Carpeaux, Chesneau, 18; 
Carries, Alexandre, x6; Etex, Man- 
geant, 28; Phidias and his success- 
ors, Murray, 30 ; Rodin, see Lecom- 
te, L'art impressionniste. 27; Rude,. 
Bertrand, 17; Stevens, Aimstrong^ 
16. See also Michelangelo. 

Sculpture, painting and (department), 
15-38. 

Sculpture, Sturgis, 13, 36; see alstr 
Gambler, Ministry of fine art 5, 
Hamexton, Present state of fine 
art in France, 7; grammar of, Blanc, 
Grammaire des arts du dessin, 3; 
historyof , Cavallucci, 18; Marquand 
and Frothingham, 28 ; ancient^ 
Mitchell, 29, Paris, 30, Redford» 
32; Byzantine, Bayet, La peinture 
et la sculpture Chr^tienne en ori> 
ent, x6; French, Gonse, 23, Cla- 
rac, Mus^ de sculpture, 19, Coura- 
jod, L'origines de l'art modemes^ 
20; German, FOrster. Denkmale 
deutsche Baukunst, Bildnerei u. 
Malerei, v. EmfUhrunff des Chris- 
tenthums bis auf die Neuste Zeit, 
5j Gothic, Gonse, 6; Greek, see^ 
Greek sculpture; Greek and Ro- 
man, Perry, 3x; Roman, Reinach, 
32; Italian, Perkins, 31 ; Renais- 
sance, see rrizzoni, 5, m Belgium, 
Destr^, 21, and modem, Scott, 34;. 
Venetian, Boulli^r, L'art Venetien, 
3; schools and masters of, Radcliffe, 

f2; lectures on, see Ruskin. Aratra 
^entelici, 33-34, Relation between 
Michael Angelo and, Tintoret, 34: 
famous. Shedd, 35; catalogue of 
casts, Waldstein, 37; alliance of, to 
building, Simonds, Belcher, and 
Benson, see Transactions of the Na- 
tional Association, 53. 

Seals, Lecoy de la Marche, Les 
sceaux, 27; Middleton, Engraved 
gems of classical times, 29; Demay, 
Le costume au Moyen-Age d'apres- 
les sceaux, 40. 

Seckendorff, K von. See Villemarqu^, 

63. 
Seeley, J. R., xa. 
Ses^um, J., 53. 
Selvatico, P., 12; am/ Paravicini, zo;: 



ii«i/Cbinaiii,ii;.irr<>f(BC>v>lluccl, uid mndcm goU and siLveramitbs' L'art Arabe.S; ancieDC art in, Pcr- 

i8. work in. PalT«n, 51; collcclion of tot ami Cbipjei, 11 ; cities of, m 

Seotiet. A., 3;. church veumentB, drcMU, silk Longfellow, Cyclopnlia of worlH 

Seuben, A., 15. atuDs, □eedlework, and Upolrics of archltccturelDlIalr.Grecce.and 

Seven lamps of aichllecture, Rusklo, in, Rnclf, ji. the Leianc, 43 ; irr ala Uaspero. 

45. Spain, Kunsi undKUnstler da Miiiel- StniKgle of the natiooa, a. 
Sewud, T. P. Sh Marsh, Stoty of alien und der Neuieit, Dahme. s ; 

the Jubilee singera, fia. artiiu of, 5lir[iiic-''<uwlli I'-iJ : Tables, mskiag of, hi Benson, Ble- 

Seyflert, O., ij. La pelnture Esfagnole, Lefort. 17 ; ments of handicraft sod design, ti. 

Seymour, T. D., i». Gothic archileeturt in. Street, 46; Taine, H. A., 13. 

fgamball Sri Slrealfelld, Masters industrial artsof, Riado, 51. Talks on art. Hunt, >;. 

of Italian music, M. Spanish school of art, Lefort, it- Talmud (The), the magrepha of. Sii 

Shadwell, C. L. Sii Pater, Greek Spai^es, J., iJ, Sri Cheiaeau, La SaalschUti. Geschii£le u. WUrde- 

studiei, lo. pelnture Anirlais, iB. sune det Musik bei den HebrilerD, 

Shakespeare and mauc, Xaylor, ;S. Spidman, M. H., 3;, &>-«i. 

Sharp, W..y. Spiers. R. P., iJ. Sir Feiynsson, Tapeslry.Scurgis.js; hisioryor,Guil- 

Sharps and ibts, Maretiek, jS. History of architecture in all coun- frey. }a. Havard, go, MUnli, 51 ; in 

Shedd, Julia A.,35. tries. 40. collection of church vesimenia, 

Sbedlock.J, S.,<w; (rani., i« Wag- Spinel. Sir Rimbaull, Pianoforte, South Kensington Museum, Rock, 

ner, Richard Wagner's letters. 68. 59. ja. A* o/m l^itile fabrics. 

Shepherd's lower (The). 5>iRuskin, "Spirit-fresco" process. Sir Gam- Tarbell, F- B-, 13- 

MWnings in Florence, u. bier, Ministry of line art, 5. Teetgeo. A., jj, 

Sicily, Byianline wall-iaintlngs in- Spina, P., 66. Tempera Middleton.ao. SiialaMa- 

Sii Diehl, L'an ByianUn dans Spohr,L..«. ral painting. 

ritaliemfndionBle.4- Stage setting of Che xn. century. Temple of St. John Baptistery, Plar- 

Sienese school of aft Sii MeanatJ, us Celler, Lea origioea de I'opira ence, (Euvrea d'art de la, Gruyer, 

Paintings at Sienra, 18. et le baUei de la reine, 57. 6. 

Sigaa.'r /ur dii Muiikalialu Will, Suined glass. Sir Glass. Ten years' digging In Egypt, Petrie, 

73. Stainer, 5iVJ.;6i;aiH/BarTel, 73. ti. 

SigDOiclll.Luca, Vischer, 37. Stanford, Srr Willeby, Masters of Tenniel, Sir J. .^i Spielman, His- 

SirTersmi^s>w.]rk in South Kensing. English music, 67- tory of Araci, 3;. 

ton Museum, Pollen, 5a. Sii ala SUIham, H. H„ ^. Terra-cotla, Greek. Sii Murray, 

Goldsmiths' work. Statuettes. Renaissance and later, Handbookof Greekarctueology.io: 

Slmmonda, Florence, Irata. Sii Mi- hi Maskell, Description of Ivories French, Thirion, Les Adam et Clo- 

chel, Rembrandt, 38-39; Ricci, Cor- in South Kensington Museum, ji. dion, 36. Sn aim Pottery. 

nggio, 3a-33. Steele, Frances M., ao.^ Adams, Elii. Teller, t-, and Fullan. R. P., 46. 

Simonda,G. SM TranEaclions of the abeth L. S.-js. Te«ile(abties,Middleioo,5i, Slurgis, 

National Association for the Ad- Slendhal, de (Henri Beyle), i a, 35. 53 : collection o( church vestments, 

vancemeototAit, 53. Stephens, F- G., 3; dresses, silk stuffs, needlework, and 

Simson, J. P., tra«. ,^» Weber. 67- Stevens, A., Armstrong, 16; com. t^wstries. South Kensington Mu- 

Sisley- Sli Lecomle, L'art impres- pared with Manel, irr Bacon, Pa- seum. Rock, ss- Sir aim Tapestry. 

sionnisle, t*. risian art and artists, 16. Thalberg, piano method of. Sti K(ll- 

Sistine Chapel, frescoes of Michel- Stevenson, R. A. M., 35, trant. Sn lak, 7, 



uc,... Thausing, M., 36. 

.sabella, S. E„ *™«. Sii Thayet, A. W..6M7. 

wski-.-.. Thibaut,A.F.,TJ. 

K Cole, Old Italian Thirion, H., ^. 



Sketches (torn Ihesubjecl and neigh- masleni, 19. ' ' Thomas, a! i^M Hervey, Mastersof 

borlands of Venice, Freeman, 41^ Stirling- Maxwell, Sir; W., ia-13. French music, 6^. _ . 



Jubilee Story. V.. 
Story of a 



okes. Marg- Af DIdron, >a. 
one, carved- Sir Palfelogue, L 

™(VMice, Raskin, 45. 
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Transatlantic sketches, James, 7. 
Trettar, Helen, trans. See Ehlert, 

Tre viso. See Freeman, Sketches from 
the subject and neighborlands of 
Venice, 41. 

Tristan und Isolde, W^^er's guide 
through the music oi^ Wolzogen, 
68. 

Trouveres. See Coussemaker, Adam 
de la Halle, 60. 

Troy, Schliemann^s excavations at, 
Schuchhardt, 12. 

Troyon. See Blanc, Artistes de mon 
temps^s. 

Tryon, I>. W. See Modern French 
masters, 29. 

Tsountas, C, iq. 

Tu lor architecture. See Three peri- 
ods of English architecture, Harris, 
42. 

Tumuli. See Monuments. 

Turkish music. See Kiesewetter, Die 
Musik der Araber, 62. 

Turner, J. M. W., Thornbury, 36; see 
also Sweetser, Artist biographies, 
36; Ruskin, Lectures on architecture 
and painting, 12, Harbours of Eng- 
land, 33; Wedmore, Etching in Eng- 
land, 37. 

Turner, Mary E. See Morris, Arts 
and crafts essays, 51-52. 

Turner, T. H., 46. 

Tuscan art, lectures on. See Ruskin, 
Val d* Amo tf W Laws of Fesole, 34. 

Tuscany, A traverslaToscane. MUntz, 
xo; in the Middle Ages, Ronault de 
Fleury,45. 

Tuxedo Park. See Price, The subur- 
ban housej44. 

Two paths (The), Ruskin, 12. 

Tyndall, J., 70. 

Undine. See Freeman^ Sketches from 
the subject and neighborlands of 
Venice, 41. 

XJpcott, L. E., 36. 

Upton, G. P., 72; trans. ^ see Nohl, 65. 

Universities, study of art in, Wald- 
stein. 14. 

Utensils. See Tools. 

Vachon, M., j6, 46. 

Val d Arno, Ruskin, 34. 

Van Aalst, J. A., 63. 

Van Brunt, H., 46--47. 

Van Dvck, A., Guinrey, 23-24; and his 
pupils, Michiels, 29; see also Sweet- 
ser, Artist bioCTaphies, 36. 

Van Dyke, J. C., 36; see also Cole, 
Old Dutch and Flemish masters, 
29; Modern French masters, 29. 

Van Rensselaer, Mrs. S., 47. 

Vasari, G., 13; see also Mesnard, La 
peinture k Sienne, 28. 

Vases, Greek, see Murray, Mjrthol- 
ogv and monuments of ancient 
Athens, 7, 10; their form and deco- 
ration, Lau, Die Griechischen 
Vasen, ihre formen und decoration- 
system, 51; Etruscan and Roman 
in Boston Museum, Robinson, 52. 

Vatican, the Amazon in the. See 
Collignon, Histoire de la sculpture 
Grecque, 19. 

Vaulted book (The). See Ruskin, 
Mornings in Florence, 34. 

Vaults of the Middle Ages. See 
Gothic vaulting 

Vedder, E. See Smith, American il- 
lustrators, 35. 

Velasquez, Armstrong, 16, Justi, 26, 
Lefort, 27, Michel, 29, Stevenson, 
35; see also Stirlingr-Maxwell, An- 
nals of the artists of Spain, 12-13. 

Venetian art, Boullier, 3^ De Pontes, 
21; see also Karoly, Guide to the 
paintings of Venice, 26. 

Venetian music. See Reissmann, 
Allgemeine Geschichte der Musik, 



56, Winterfeld, Johannes Gabrieli, 

59* 
Venice^ La vie priv^ k Venise, Mol- 

menti, 9; history of painting in, from 

xiv. to XVI. century, Crowe and 

Cavalcaselle, 20; guide to paintings 

of, Karoly, 26; St. Mark's rest: the 

history of, Ruskin, 34; Academy of 

fine arts at, soiide to the principal 

pictures, Ru^in, 34; sketches from. 

Freeman, 41; stones of, Ruskin, 45; 

architecture of, Rus^dn, 45. 

Venus de Milo. See FurtwSnglcr, 
Masterpieces of Gr^ek sculpture, 
23. 

Verdi, Pougin, 66; see also Edwards, 
Rossini, 64 ; Streatfeild, Masters of 
Italian music, 66; Pfohl, Die Mo- 
deme Oper, 72. 

Vemet, Horace, Rees, 32. 

V^ron, E., 36. 

Verona, history of painting in, from 
XIV. to XVI. century, Crowe and 
Cavalcaselle. 20. 

V^ronfese, Paul, Yriarte, 37. 

Verrall^ Mar^. de G., trans. See 
Harrison, Mythology and monu- 
ments of ancient Athens, 7. 

Vicenza, history of painting in, from 
XIV. to XVI. century, Crowe and 
Cavalcaselle, 20. 

Vidal, A., 59. 

Vienna, concerts in, Hanslick, Ge- 
schichte des Concertwesens in Wien, 

57. 

Vienne, buildings of the Roman time 
and Middle Ages in. See Macgib- 
bon. Architecture of Provence and 
the Riviera, 43. 

Vierge, D. See Morin, French illus- 
trators, 30. 

Villemarqu^, H. de la, 63. 

Vinci, Leonardo da, Ricnter, 33, Rio, 
33 ; see also Sweetser, Artist biog- 
raphies, 36. 

Violin (The), and its music. Hart, 57 ; 
bibliograpnv of, Heron-Allen, De 
fidiculis bibliographia, 57; and in- 
struments played with a bow, Vi- 
dal, Les instruments k archet, 59. 

VioUet-le-Duc, E. E., 14, 36-37, 47, 
^3 ; see also rluss, 42, Sabine, 45. 

Violoncello and its history, Wasielew- 
skij 59. 

Virgil, country of, Boissier, 3. 

Virgin, holy. See Madonna. 

Virgin martyrs. 5*^^ Jameson, Sacred 
and legenaary art, 26. 

Virginah See Rimbault, Pianoforte, 

Virtuosi, Hanslick, Concerto, Com- 

ponisten u. Virtuosen, 71. 
Vischer, L., 37. 
Vitraux. See Glass. 
Vosmaer, C, 37. 

Wagenseil. J, C, 68. 

Wagner, R., works, letters, etc.. 68 ; 
life of, Nohl, 65, Finck, 67, Glase- 
napp, 67, Hueffer, 67, Jullien,67-68; 
guide tnrough the n?u5ic of, Wolzo- 
gen, 68. See also Wagneriana (de- 
W^artment), 67-60. 
agner drama, legends of, Weston, 
68; studies in, Krehbiel, 68. See also 
Wagneriana (department), 67-69. 

Wagner story-book, Frost, 67. 

Wagneriana (department), 67-69. 

Waldstein, C, 14. 37. 

Walker, Fred., PniUips, 31. 

Walker, J. C, 63. 

Walker, Louisa, 53. 

Wall painting, Byzantine, Diehl, L'art 
Byzantin, 4; Gothic, Cronse, L'art 
Gothique, 6; Egyptian, Van Dyke, 
History of painting, 36. See also 
Frescoes, Mural painting. Tempera. 

Wallcischek, R., 63. 

Ware, C. P. See AUen, W. F. 61. 

Waring, J. B., 14. 
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Wasielewski, W. J. von, 59, 67. 
Watrous, H. W. See Modem French 

masters, 29. , . t> 

Watteau, A., Phillips, 31; see also De 

Goncourt, L'art du xvui. siecle, 

Atts, T., 14. 

Wauters, A. J., 37. „, 

Wayte, W. See Smith, Sir W., 15. 

Weapons, Maindron, Lcs armes, 51, 
see also Jewitt, Half-hours among 
some English antiquities, 7 ; of an- 
cient and modern peoples, Hotten- 
roth, Le costume, les armes, uten- 
siles outils des peuples anciens et 
modem es, 50. 

Weber, Carl Maria von, Benedict, 
63, Weber, M. M., 67. 

Weber, F., trans. See Elterlein, 71. 

Weber, Baron M. M. von, 67. 

Wedmore, F., 37; ed.^ see Michel, 
Rembrandt, 28. 

Weir, J. A. See Modem French mas- 
ters, 29. 

Weitzmann, C. F., 59. 

Weston, Jessie L., 68. 

Westphal, R., 61 ; see also Ambros, 
Geschichte der Musik, 55; Pref- 
atory note, 54. 

Whistler, J. mT See Wedmore, Etch- 
ing in England, 37. 

White, J. W., 74. 

Widor. See Hervey, Masters of 
French music, 64. 

Wilkie. See Wedmore, Etching in 
England, 37. 

Willaert, A. See Winterfeld, Johan- 
nes Gabrieli und sein Zeitalter, 59. 

Willard, A. R., 37. 

Willeby, C, 67. 

Williams, C. F. A., 61. 

Willis, Rev. R., 47- 

Willshire, W. H., 37. 

Wilson, C. H., 14, 37. 

Winterfeld, C. von, 59. 

Woermann, K. See Woltmann, A., 
and Woermann, 37. 

Wolfflin, H., 47. 

Woltmann, A., a«</ Woermann,K., 37. 

Wolzogen, H. von, 68 : trans. ^ see 
Schur^, 68. 

Wood, Esther, 37. 

Wood, H. T., 37. 

Wood-carving, Middleton, 29, Sturgis, 

?6; Chinese, see Pal^ologue, L'art 
)hinois, 10 ; Indian, De Forest, 39- 
40. 

Wood-engraving, Sturgis, q6, Cun- 
dall, 21, Delaborde, 21, Jackson, 25- 
26, Linton, 28; see also Century gaX- 
lery. 18, modem French masters, 29, 
Ruskin, Ariadne Florentina, 34, 
Smith, American illustrators, 35. 

Woodwork, ancient and modem, in 
the South Kensington Museum, Pol- 
len, 52. 

Wooldridge, H. E. See Chappell, 
Old English music, 61. 

World's Columbian Exposition, fine 
arts at. Coffin, 3 ; some artists at, 
Millet, 9. 

Worsaae, J. J. A., 53. 

Worship music, studies in, Curwen, 
70-71. 

Wortman, Dr. Alfr. See Cundall, 
Hans Holbein, 21. 

Wren, Christopher, Inigo Jones and, 
Loftie, 43 ; see also Daniell, London 
city churches, 39 ; Longman, His- 
tory of the three cathedrals dedi- 
cated to St. Paul, 43. 

Wright, J. H., trans. See Collignon, 
Arch^ologie Grecque, 4. 

Yriarte, C, 37. 

Zahm, Rev. J. A., 70. 

Zarlino. See Winterfeld, Johannes 

Gabrieli und sein Zeitalter, ^9. 
Zeitsckri/t fur Instrumenteoau^ 73. 
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